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00 JAM RIVERSIDE 
TO HEAR NEW ORGAN 


rOX AND ORCHESTRA PLAY 


himitri Mitropoulos Conducts Con- 
cert—Five-Manual Aeolian-Skin- 
ner Instrument Attracts 
National Attention. 


More than 3,000 people filled Riverside 
hurch, New York City, and overflowed 
nto the chapel and assembly hall March 
1 when Virgil Fox and the New York 

Philharmonic Symphony Orchestra, under 
he direction of Dimitri Mitropoulos, gave 

concert as part of the dedication of the 
fyeemanual Aeolian-Skinner organ. The 
vent was almost unprecedented in the 
mals of church music and it attracted 
wide attention in the press, with stories 

n the New Yorker, Life Magazine and 
bther national publications. The organ is 
believed to be the largest church instal- 
lation in New York City. 

The New York Times wrote: “The 
orchestra was assembled in front of the 
sinnacled, lacy stone reredos of the Gothic 
apse. Dimitri Mitropoulos walked slowly 
to the podium. The lights hanging from 
the vaulted ceiling were slightly dimmed, 
and then, on a signal from the conductor, 
through the quiet church came the pro- 
longed rolling of kettledrums. Snare 
drums joined the pounding kettles. A 
ymbal crashed and trumpets rang out. 
Then the organ began, swelling up until 
he whole church seemed to tremble. It 
was Sir William Walton’s Fanfare and 
when the theme was fully stated it was 
heard to be “A Safe Stronghold Our God 
Is Still.” 

The remainder of the program was as 
follows: Allegro Moderato from Sym- 
phony 6, Widor; Concerto 1, in D minor, 
Bach; Concerto for organ, strings and 
harp, Howard Hanson; “Mediaeval Po- 
em,” Sowerby ; “Symphonie Concertante,” 
Jongen. 

This was the third and last event in 
connection with the opening of the in- 
strument. The formal dedication took 
place at the morning service Sunday, 
March 20. Mr. Fox was heard March 25 
in a recital which included works by 
Bach, Vivaldi, Wagner, Reubke, Bing- 
ham, Grouvlez and Reger. The organ 
was used on Easter Day to accompany a 
Performance of Vaughan Williams’ 
Sancta Civitas” under the direction of 
Richard Weagly. 

The original four-manual organ was 
built by Hook & Hastings and was 
Opened Nov. 14, 1930, with a recital by 
Harold Vincent Milligan, F.A.G.O., then 
organist of the church. The stoplist of 

instrument was listed in the Decem- 
ber, 1930, issue of THE DIAPASON. 

There are now ten playing divisions in 
the Riverside Church organ. Provisions 

ve been made for the future addition 
of a positiv and a string organ. The gal- 
lery organ was left much the same as it 
had been in the previous installation, but 
all the pipes were taken to the Boston 

tory to be revoiced or replaced. A 
Major change was made in the construc- 
tion of the chancel divisions. The great 
Was moved to the west chamber and is 
now placed at two levels behind the grille 
work, The choir was moved forward and 
is enclosed at three levels. The solo re- 
Mains in the west chamber at a higher 
Position, The east chancel chamber now 

uses only two divisions, swell and 

l. A completely new addition to the 
organ is the celestial, located behind the 
Center arches of the chancel at the tri- 
forium level. There are about 10,000 pipes 
in the entire organ. 

he tonal resources of the instrument 
are listed in this issue in the advertise- 
na of the Aeolian-Skinner Organ Com- 

y. 


——~ 


on AMHERST COLLEGE CHAPEL 

» under the direction of Charles 

on, ended its spring tour March 27 

a concert at the National Cathedral in 
Mashington, D. C. 


AEOLIAN-SKINNER CONSOLE IN WICHITA FALLS, TEX. 
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KALAMAZOO BACH FESTIVAL 
DRAWS CROWDS AND PRAISE 


A performance of Bach’s “St. Matthew 
Passion” March 26 which featured dis- 
tinguished guest soloists, a chorus of 100 
voices and orchestra was heard on the 
second day of the ninth annual Bach fes- 
tival at Kalamazoo College in Kalamazoo, 
Mich. Henry Overley, the conductor and 
founder of the festival, chose to assist 
him Heinrich Fleischer, organist; Julius 
Klein, viola da gambist; Voldemars Rush- 
evics, concertmaster; Glenn Schnittke, 
tenor; Mary Simmons, soprano; Philip 
MacGregor, bass; John Macdonald, bari- 
tone; Audrey Paul, contralto; Carlton 
Eldridge, tenor, and the St. Luke Choir- 
boys, George N. Tucker choirmaster. 

R. A. Patton, writing for the Kalama- 
zoo Gazette, called the performance a 
“grand and worthy reading of this majes- 
tic work.” Though there was a blizzard 
on the night of the performance, Stetson 
Chapel was filled. The reviewer further 
stated: “The chorus sang with a maturity, 
a fullness of tone, an ease and assurance 
that gave every subtle alteration in musi- 
cal texture its true importance.” 

The opening program of the festival, 
March 25, consisted of Cantatas 79 and 
106, a group of organ selections played 
by Dr. Fleischer, a viola da gamba sonata 
played by Mr. Klein and the Brandenburg 
Concerto No. 2. The final concert, March 
27, was devoted to a trio-sonata for flute, 
violin and piano; Solo Cantata 82, sung 
by Mr. MacGregor; Solo Cantata 84, by 
Mary Simmons, and Motet No. 6. Bach 
chorales were broadcast from the tower of 
Stetson Chapel for twenty minutes before 
each concert. 
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M. BERRY SEAY IS STRICKEN 

AT CONSOLE IN COLUMBIA, S.C. 

M. Berry Seay, organist of the First 
Baptist Church in Columbia, S. C., was 
stricken at his console at the Wednesday 
evening service in Holy Week and was 
pronounced dead a few minutes later at 
the Baptist Hospital. “The Crucifixion” 
was to have been performed by Mr. Seay 
and his choir that evening. He had just 
finished playing through the first verse 
of the opening hymn when he collapsed. 
Mr. Seay was 59 years old. 

Mr. Seay was a charter member of the 
Columbia Chapter of the A.G.O. He had 
taught music at his studio in Columbia 
since 1920. Mr. Seay attended the Univer- 
sity of South Carolina and was a graduate 
of the Juilliard School of Music. He also 
held the A.A.G.O. certificate. Mr. Seay 
won the distinguished service cross in 
world war 1 


LADY JEANS AT LONDON BACH 
FESTIVAL; TOURS U. S., CANADA 
Lady Susi Jeans, the noted European 

organist and widow of the British astron- 

omer Sir James Jeans, was guest of honor 
at the seventh annual Bach festival held 

April 15, 16, 29 and 30 at the London 

School of Church Music in London, Ont. 

Lady Jeans played Bach’s harpsichord 

Concerto in A major on the first day of 

the festival and the next day gave an or- 

gan recital. 

Lady Jeans is on a tour of the United 
States and Canada which began April 12 
at St. Luke’s Anglican Church in Winni- 
peg. She was heard at Oberlin College 
April 19, in Buffalo April 21, at a lec- 
ture-recital in Rochester, N. Y., April 22, 
in Princeton April 24 and in New York 
at the Cathedral of St. John the Divine 
April 26. Lady Jeans gave a recital at Yale 
University April 28 and she plays at the 
studio of Ernest White in New York 
May 1. Her last recital on this continent 
will be May 2 at Grace Church-on-the 
Hill in Toronto. Lady Jeans’ tour is 
under the auspices of the London School 
of Church Music, Gordon Jeffery regis- 
trar. 

When she returns to England this 
month Lady Jeans will play at the Han- 
over organ festival. A program of early 
English music discovered and played by 
Lady Jeans is to be broadcast by the 
C.B.C. in June. 


RAY BERRY, DOROTHY FOLLMER 
MARRIED IN HARRISBURG, PA. 


Mrs. Dorothy Rodenmayer Follmer 
and Ray Berry were married Easter 
Monday, April 11, in St. Stephen’s Ca- 
thedral, Harrisburg, Pa. The Very Rev. 
Thomas Chappell, dean of the cathedral, 
was Officiant at the ceremony and cele- 
brant of the nuptial mass. Mr. Berry is 
director of music at the Fort Street Pres- 
byterian Church of Detroit and a mem- 
ber of the A.G.O. committee on architec- 
ture and acoustics. 


arene eias 


NELLIE DE ARMENT ERHARD 
DIES; HELD AMARILLO POST 


Miss Nellie de Arment Erhard, organ- 
ist and music director at St. Andrew’s 
Episcopal Church in Amarillo, Tex., for 
twenty-five years, died March 10 after an 
illness of nine months. She was the im- 
mediate past dean of the Amarillo Chap- 
ter of the A.G.O. Miss Erhard was born 
in 1902. She had been a resident of 

Amarillo since 1927. 


WICHITA FALLS ORGAN 
CONTAINS 6,000 PIPES 


WORK OF AEOLIAN-SKINNER 


1,000 People Attend Opening Recital 
by Dr. Nita Akin at First Meth- 
odist Church in Texas City— 
Resources are Listed. 


One thousand people heard Nita Akin 
open the 6,000-pipe four-manual organ 
at the First Methodist Church, Wichita 
Falls, Tex., Feb. 20. The instrument has 
been completely rebuilt and enlarged to 
its present size by the Aeolian-Skinner 
Organ Company. A newspaper account 
reporting Dr. Akin’s recital said that 
the congregation “awaited only a gesture 
of pastoral invitation to come to its feet 
as a body, spontaneously, in distinctive 
tribute to Dr. Akin at the conclusion of 
the program of great music played with 
virtuosity fully commensurate with the 
magnificent instrument.” 

The organ is installed on the two sides 
of the chancel in three chambers, having 
a space of 10,000 cubic feet. The oak 
console, placed in the choir, contains 225 
controls. There are eighty-six ranks of 
pipes. 

The stop specifications are as follows: 


GREAT ORGAN. 
Quintaten, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Spitzprincipal, 8 ft., 61 pipes. 
Clarabella, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 

Flute Harmonique, 4 ft., 61 pipes. 
Quint, 224 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 
Fourniture, 3-5, ranks, 305 pipes. 
Cymbel, 3 ranks, 183 pipes. 
Chimes, 25 tubes. 


SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Bourdon, 8 ft., 61 notes. 
Geigen, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Erzahler, 8 ft., 73 pipes. 
Erzahler Celeste, 8 ft., 61 pipes. 
Prestant, 4 ft., 73 pipes. 
Flute Couverte, 4 ft., 73 pipes. 
Nazard, 234 ft., 61 pipes. 
Spillfléte, 2 ft., 61 pipes. 
Plein Jeu, 5 ranks, 305 pipes. 
Contra Fagotto, 16 ft., 73 pipes. 
Fagotto, 8 ft., 12 pipes. 
Trompette, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Clairon, 4 ft., 73 pipes. 
Tremulant. 


CHOIR ORGAN. 
Gamba, 16 ft., 73 pipes. 
Viola Pomposa, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 
Montre, 4 ft., 73 pipes. 
Kopplefléte, 4 ft., 73 pipes. 
Nasat, 224 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Terz, 135 ft., 61 pipes. 
Cymbel, 3 ranks, 183 pipes. 
Clarinet, 8 ft., 73 pipes. 
Hautbois, 4 ft., 73 pipes. 
Tremulant. 
Harp, 61 bars. 
Celesta, 61 notes. 


SOLO ORGAN. 
Grosse Fléte, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Trompette-en-Chamade, 8 ft., 73 pipes. 
Trompette Harmonique, 8 ft., 73 pipes. 
Clairon Harmonique, 4 ft., 12 pipes. 
Chimes. 
Tremulant. 


STRING ORGAN. 
(Enclosed) 
Viola da Gamba, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
String Mixture, 3 ranks, 183 pipes. 


ECHO ORGAN. 
Violin Diapason, 8 ft., 61 pipes. 


Gedeckt, 8 ft., 61 pipes. 
Dolce Flute, 8 ft., 61 pipes. 
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Muted Viole, 8 ft., 61 pipes. 

Unda Maris, 8 ft., 49 pipes. 

Fern Flote, 4 ft., 61 pipes. 

Corno d’Amour, 8 ft., 61 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Tremulant. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Open Bass, 16 ft., 32 pipes. 

Principal, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Gamba (Choir), 16 ft. 

Lieblich Gedeckt (Swell), 16 ft. 

Principal, 8 ft., 12 pipes. 

Flute, 8 ft., 12 pipes. 

Lieblich Bourdon (Swell), 8 ft. 

Principal, 4 ft., 12 pipes. 

Flute, 4 ft., 12 pipes. 

Dolce Flute (Swell), 4 ft. 

Mixture, 3 ranks, 96 pipes. 

Ophicleide, 16 ft., 32 pipes. 

Fagotto (Swell), 16 ft. 

‘Lrompette, 8 ft., 12 pipes. 

Clarion, 4 ft., 12 pipes. 

Chimes (Great). 

The program played by Dr. Akin Feb. 
20 was, with one exception, the same 
which she played at the meeting of the 
World Council of Churches in August. 
The listing was as follows: “Psalm 19,” 
Marcello; “Fairest Lord Jesus,” Edmund- 
son; “Come, Sweet Death” and “In Thee 
Is Gladness,” Bach; “I am Black but 
Comely,” Dupré; Chorale in A minor, 
Franck; “Joyeaux Noel,” Van Hulse; 
“Abide with Us,” Weinberger; Fugue- 
Finale from Sonata on the Ninety-fourth 
Psalm, Reubke. 

ey 
VIRGIL FOX FLIES TO WEST; 
PINCH HITS FOR SCHREINER 


Virgil Fox left New York by plane 
after the Easter services at Riverside 
Church to begin a tour of the west coast. 
He played first in San Francisco at the 
civic auditorium, where a recital had been 
canceled by Dr. Alexander Schreiner 
after he broke his foot. Two cities, Den- 
ver and Los Angeles, cooperated by 
changing the time of Mr. Fox’s recitals 
in order that he could play in San Fran- 
cisco. In April he was heard also in 
Phoenix, Salinas and San Leandro, Cal., 
Seattle and Minneapolis. In May Mr. Fox 
will play in Portsmouth, Va., West 
Liberty, W. Va., Burlington, N. C., Nor- 
wich and Bridgeport, Conn. He is sched- 
uled to play at the Methuen Memorial 
Hall, Methuen, Mass., June 1. 

——2——— 
ASSETS OF STANDAART WON’T 
PAY UNSECURED CREDITORS 


The assets of the Standaart Organ 
Company, Inc., a bankrupt firm which 
formerly manufactured organs in Suffolk, 
Va., apparently will not be sufficient to 
pay a dividend to unsecured creditors 
after payment of cost of administration 
and secured claims. This announcement 
was made March 23 in a financial state- 
ment issued by William C. Worthington, 
referee in bankruptcy. The report of the 
trustees shows total receipts of $58,761.67 
and disbursements of $45.95, leaving a 
balance on hand of $58,715.72. Claims 
filed and allowed are as follows: secured, 
$96,880.96; priority, $6,140.78; unsecured, 
$190,946.88. A final meeting of the credi- 
tors was held April 19, 

DR. EDWARD EIGENSCHENK and the 
quartet of the Second Presbyterian Church, 
Chicago, were heard on Good Friday in a 
presentation of Dubois’ “Seven Last Words.” 
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DANIEL A. HIRSCHLER 
DIES IN EMPORIA, KAN. 





HAD CAREER IN TWO FIELDS 





As Head of Music School and as Pres- 
ident of College He Had Achieved 
a Reputation over a Period 
that Began in 1914. 





Dr. Daniel A. Hirschler, president 
emeritus of the College of Emporia, 
Kan., and for more than three decades 
dean of the college’s school of music, 
died at his home March 21. 

funeral services were held March 24 
in the First Presbyterian Church, of 
which he was a member. 

Dr. Hirschler is survived by his 
widow, the former Helen Janzen, whom 
he married in Mountain Lake, Minn., 
July 1, 1909; a son, Daniel A. Hirscmer, 
Jr., of Birmingham, Mich., a research 
engineer and assistant research director 
at Ethyl Laboratory, Detroit ; a daughter, 
Mrs. Everett (Vernelle C.) Bell ot 
Wichita; three grandchildren, and a 
brother, Otto T. Hirschler, a Los An- 
geles organist. 

Daniel A. Hirschler was born in 
Franklin, lowa, Oct. 10, 1883, a son of 
the Rev. John S. and Christine Hirsch- 
ler. He moved with his family at an 
early age to Hillsboro, Kan., and to Cau- 
fornia in 1898, but later returned to 
Kansas and entered Bethel college at 
Newton, where he was graduated witn 
a music major in 1903. He attended the 
Oberlin Conservatory three years and 
the American Conservatory, Chicago, 
graduating with a bachelor of music de- 
gree. He also had one year of postgrad- 
uate work there. He was called back to 
Bethel College in 1906 as dean of the 
music school, where he was to serve the 
next eight years. His summers for five 
years were spent studying organ, piano 
and theory of music in Chicago, New 
York and Boston. 


Dr. Hirschler went to the College of 
Emporia as dean of the school of music 
in 1914. He was destined to serve the 
college until near the end of 1947, when 
his health made necessary his retirement. 
The last six years of his service was as 
president of the institution. 

The Vesper A Cappella Choir was 
organized and for more than thirty 
years, under Dr. Hirschler’s baton, it 
gave Emporia and vicinity some of its 
finest concerts. It sang also at many out- 
of-town events, including the Century 
of Progress exposition at Chicago, a 
Rotary International convention and 
the General Assembly of the Presby- 
terian Church. Dr. Hirschler became 
prominent as an organist, and after his 
success in obtaining for the college a 
four-manual and echo organ he played 
no less than sixty-eight recitals on the 
instrument. 

The Kansas Chapter of the American 
Guild of Organists was founded by Dr. 
Hirschler, and he was twice its dean. He 
also was one of the founders of the Kan- 
sas Music Teachers’ association. 

The College of Emporia had gone 
through the lean years of the depression, 
only to be hit another jolt by the outbreak 
of world war 2. It needed an administra- 
tor and the board of trustees turned to 
Dr. Hirschler. This was in 1941. He 
threw himself into the work and had 
phenomenal success in placing the college 
on firm ground. 











Church service playing .. . 


LEADERSHIP 


1100 Witherspoon Building 





SUMMER LEADERSHIP TRAINING SCHOOLS 
Courses for Church Musicians 
Maryville College, Maryville, Tenn., June 12-18 
College of Wooster, Wooster, Ohio, July 11-22 


Dr. W. Lawrence Curry, director 
assisted by a staff of prominent church musicians 
elementary and advanced conducting . . . Junior 


choir clinic . . . Junior-Hi and Senior High choir methods . . 
drama workshop . . . display of new materials 


Sponsored by the Presbyterian Board of Christian 
Education for church musicians of all denominations 


For information write to: 





. pageantry and 


EDUCATION 


Philadelphia 7, Pa. 
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THE ORGAN 


A TREATISE ON THE 
USE OF BELLS 
WITH 
ORGAN ACCOMPANIMENT 





by 
Just ARTHUR LYNDS BIGELOW 
Pbbsbed Laureate, CARILLON SCHOOL OF 


MECHLIN, BELGIUM 
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No. 8850 Price $2.00 


J. FISCHER & BRO. 


119 West 40th Street 
NEW YORK 18, N. Y. 























THE LONDON SCHOOL 
OF CHURCH MUSIC 


London, Canada 


FIFTH ANNUAL SUMMER 
July 4 to 29, 1955 


SCHOOL 


CATHOLIC CHOIRMASTER COURSE 
ORGAN COURSE 


PROTESTANT CHOIRMASTER COURSE 


BENJAMIN HADLEY 
St. Clement’s Church, Chicago 


GEORGE BLACK 


St. James Westminster Church, London 


THE REV. A. F. LOEBACH 
St. Peter’s Seminary, London 


GORDON JEFFERY 
London School of Church Music 


For brochure address: 


SUMMER SCHOOL 


Box 672, London, Ont., Canada 
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THE RIVERSIDE CHURCH, NEW YORK CITY 


CHANCEL GREAT ORGAN Pipes 


(Unenclosed) 


16’ Violone 

16’ Quintaton 

8’ Diapason . 

8’ Principal . 

8’ Holzgedackt 

8’ Gemshorn 

8’ Flute Harmonique 
544’ Quinte . 

4’ Octave 

4’ Spitzprincipal 
4’ Flute Couverte 
224’ Twelfth 

2' Fifteenth . 

2’ Blockflote . 
134’ Seventeenth 


Kleine Mixtur (IV Rks.) 
Fourniture (IV - VI Rks.) 


Cornet (IV - VII Rks.) 
Cymbel (III Rks.) 
16’ Ranket 


CHANCEL SWELL ORGAN 


32’ Contre Gambe . 
16’ Flute Conique . 
16’ Rohr Bordun 
8’ Geigen Prinzipal 
8’ Bourdon 
8’ Viole de Gambe 
8’ Viole Celeste 
8’ Salicional 
8’ Voix Celeste 
8’ Flauto Dolce 
8’ Flute Celeste 
!’ Prestant 
’ Fugara : 
4’ Flauto Traverso 
4’ Unda Maris (II Rks.) 
22%’ Nazard . . 
2' Doublette (II Rks.) . 
2’ Spillflote . 
134’ Tierce . 
Dolce Mixture 
(III - V Rks.) 
Plein Jeu (IV Rks.) . 
Scharff (IV Rks.) 
16’ Contre Trompette 


61 
61 
61 


136 


122 


221 
244 
244 

68 


Specifications of the Organ 


CHANCEL SWELL ORGAN Pipes 


(cont'd) 
8’ Trompette 
8’ Hautbois . 
8’ Oboe D’Amour 
8’ Menschenstimme (F) 
8’ Menschenstimme (P) 
4’ Clairon 
4’ Octave Trumpet 
Tremulant 


CHANCEL CHOIR ORGAN 


16’ Contre Viole 

8’ Viola Pomposa 

8’ Viola Celeste 

8’ Erzahler 

8’ Erzahler Celeste 

8’ Dulcet (II Rks.) 

8’ Concert Flute . 

8’ Cor de Nuit 

4’ Montre 

1’ Koppel Fléte 

224’ Rohr Nasat 

2’ Zauber Fléte 

134’ Terz 

114’ Larigot . 

1’ Siffléte : - 
Mixtur (III - VI Rks.) 
Zimbel (III Rks.) 

16’ Serpent 

8’ Petite Trompette 

8’ Cromorne . 

1’ Rohr Schalmei . 
Tremulant 


CHANCEL SOLO ORGAN 


8’ Gamba 

8’ Gamba Celeste . 

8’ Doppel Flote 

t’ Orchestral Flute 

224’ Quint Flute . 

2’ Fife ; 

16’ Corno di Bassetto 

8’ English Horn 

8’ Orchestral Oboe 

8’ French Horn 

8’ Tuba Mirabilis 

2’ Regal 
Zimbelstern 
Tremulant 


68 
136 


68 
68 


61 
61 
61 
61 
61 
196 
183 
68 
68 
68 
68 


68 
68 
68 
68 
68 
61 
68 
68 
68 
68 
73 
68 


6 Bells 


CHANCEL PEDAL ORGAN 


32’ Contre Basse 

32’ Bourdon F 

32’ Contre Gambe (Swell) 

16’ Contre Basse 

16’ Principal . 

16’ Bourdon 

16’ Violone Great 

16’ Gambe (Swell) 

16’ Flute Conique (Swell) 

16’ Rohr Bordun (Sweil) 

16’ Contre Viole (Choir) 

16’ Quintaton (Great) 

1024’ Gross Quint 

8’ Principal . 

8’ Spitzprincipal 

8’ Cello (Great) 

8’ Rohrflote (Swell) 

8’ Quintaton (Great) 

8’ Bourdon 

514’ Quinte . 

{’ Choral Bass 

1’ Nachthorn 

{’ Rohrfléte (Swell) 

2’ Blockfléte . ; 
Fourniture (III Rks.) 
Cymbale (III Rks.) . 

32’ Contre Bombarde 

16’ Bombarde (Celestial) 

16’ Ophicleide 

16’ Trompette (Swell) 

16’ Serpent (Choir) 

8’ Bombarde (Celestial) 

8’ Trumpet . ‘ 

1’ Bombarde (Celestial) 

1’ Clarion 

2’ Regal (Solo) 


CELESTIAL ORGAN 
(Unenclosed) 


Mixture (IV - VI Rks.) 


Bombarde 


16 


8’ Trompette Harmonique . 


4’ Clarion Harmonique 


Pipes 


32 
32 


$2 


39 


12 


282 
12 
61 
61 


GALLERY GREAT ORGAN Pipes 


16’ 


9% 


or 


g’ 


GALLERY SWELL ORGAN 


16’ 


es 


4’ 
99 
- 


9r 
_ 


16’ 
g 
’ 


2 
“y+ 


+ 


Quintaten 
Principal . 
Octave 

Rohrflote . 


A! Twelfth 


Fifteenth . ? 
Fourniture (III Rks.) 
Trumpet . 


Bourdon 


' Gedeckt 


Salicional . 

Vox Celeste 
Aeoline 

Vox Angelica 
Geigen Octave . 
Flute Octaviante 


A, Nazard . 


QOctavin 


Plein Jeu (IIT-1V Rks.) 


Fagotto 

Trumpet . 
Hautbois . 
lremulant 


GALLERY PEDAL ORGAN 


a= 
16’ 
16’ 
16’ 


a’ 
Pu 


, 


io 2 


’ 


\’ 


2 


224 


4’ Nasat 


gr 


~ ae 


Bourdon (Chancel) 
Principal . 
Bourdon 


Lieblich Gedeckt (Swell) 
" Octave 


Flute 
Choral Bass 
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Music for Weddings 
Is Made Meaningful 
As Worship and Art 


By GEORGE NORMAN TUCKER 


{Mr. Tucker is organist and choirmaster 
of St. Luke’s Episcopal Church in Kalama- 
zoo, Mich. This article is a paper read by 
him before the Southern Michigan Chapter 
of the American Guild of Organists at a 
meeting March 7 in Battle Creek. While 
certain points are open to discussion, his 
ideas are representative of the current trend 
in wedding music and many of his sugges- 
tions are of real value.] 





Much can be said favorably concerning 
the progress made in the last few years 
in the growing appreciation of finer 
music for weddings. This has been due 
in part to the return of interest in art 
in our churches, and the advances that 
have added beauty to the interiors of 
the buildings. Gothic and modern edifices 
have replaced older, ultra-conservative 
structures. 

The introduction of hi-fidelity sound 
both at home and in the classroom has 
widened the musical horizons of younger 
people and helped their appreciation to 
grow steadily. The progress has been 
measurable and has been reflected strong- 
ly in the general music of the churches. 
In decorating it is no longer a dab of 
color here or a rosette there, just be- 
cause it looks pretty; but all decoration 
must follow a plan, or master pattern. 
All of the details must merge into a “cere- 
mony” of design, no one detail being 
there without a basic reason. 

In ceremony exactly the same reason- 
ing must be exercised. No minor detail 
can be a part of the whole unless it is 
there for a basic reason—part of the mas- 
ter pattern. All of the details must add up 
to the whole and present to the eye and 
to the ear a pageant meaningful from be- 
ginning to end. 

This is where our duty comes in. By no 
means a small task, this is our respon- 
sibility in planning wedding music. The 
music itself is one of several details of 
the ceremony. Unfortunately it is too 
often forgotten that a wedding is a church 
service. The Episcopal Church titles the 
ceremony “the solemnization of matrimo- 
ny”, and elsewhere in the Book of Com- 
mon Prayer provides the collect, Epistle 
and Gospel for use in the Eucharist at a 
marriage. Wedding music, then, should be 
chosen with the same care and generally 
the same tests that we give to the music 
of other services. 

Responsibility for the use of the 
time-honored requests for the average 
wedding has been ours. Often we have 
taken the path of least resistance, or have 
been short of time in preparing for the 
wedding. Requests usually come from 
people who are not musicians, and the 
only things that they know to request are 
the things which they have heard. The 
soloist presents a handful of songs for 
selection, and there is no time to prepare 
any further. And we realize that much 
which has been used often does not really 
fit as one of the details of the ceremony, 
or even as a part of a church service. The 
music, like the ceremony itself, should be 
above all an act of worship of God. Yet 
a wedding is a festival occasion in which 
the music, though serious in nature, should 
strike a festival note of joy and grace. 
This all can be done without the imprac- 
tical, unsuitable and sentimental pieces 
which we often hear. 

The test might well be the same which 
we have applied to hymns: (1) Do the 
music and text point God-ward? (2) Will 
the music and text stand as an offering 
to God? (3) Does it avoid the unreal and 
fantastic, and keep faithfully to the con- 
ception of God? (4) Are the music and 
text compatible? 

The wedding itself is a service of divine 
worship in which we all join, clergyman 
and congregation, that the principals he 
united according to God’s law, and at the 
service we offer our prayers on their be- 
half. Any music not of a religious nature 
becomes inharmonious in this setting. 

The music should open with an organ 
number or two, rather quiet in nature. 
and beginning twenty minutes to a half 
hour before the ceremony. This time 
should be judged by one’s congregation, 
and will afford ample opportunity for a 
number of organ compositions to be 
played. and also for solo or choral num- 
bers. Because the ceremony will take on 





a festival nature both the organ and 
choral numbers should be bright and 
should lead into the brightness of the 
bridal procession. An earlier school of 
thought taught that all numbers, both 
organ and choral, should be connected by 
a series of modulations, the music never 
ending. We will find, however, that more 
interest will be observed if a pause is 
made between the pieces and the music as 
a whole will be far less monotonous, and 
there will be no meaningless wandering. 

As a suggestion let us start our wed- 
ding music with the Andante from Wil- 
liam Felton’s Concerto in B flat, then 
follow that with the Vierne “Lied” from 
his “Twenty-four pieces in Free Style”. 
This might be followed by a solo, “The 
Call”, from Ralph Vaughan Williams’ 
“Five Mystical Songs”, or a choral num- 
ber, “God Be in My Head”, by Walford 
Davies. It will be noted that a choral 
number is here suggested and that to sing 
it the choir would be “in station”, not 
in procession. This is a wedding festival, 
not a choir festival, so the choir files into 
its stalls, the procession being by the 
bridal party. Two or three alternate solos 
might well be suggested: “O Perfect 
Love,” Burleigh; “O Perfect Love”, E. 
A. Padrette; “The Ninety-first Psalm,” 
MacDermid. 

Another organ number should follow, a 
little brighter this time. If a long number 
is desired one might well use the Sower- 
by “Carillon”, or for a short piece the 
Snow “Invocation” or the Handel Aria 
from the Twelfth Concerto. As our music 
should grow to a more festive nature just 
before the bridal procession, the “I Will 
Sing New Songs of Gladness” from 
Dvorak’s “Biblical Songs”, could be done, 
or a choir number, “Come, Holy Ghost, 
Our Souls Inspire’, by Thiman. This 
music would seem to be enough and the 
time will have run by now from twenty 
minutes to a half hour. 

The procession itself definitely creates 
a problem because of the Mendelssohn 
and Wagner marches. The Bridal Chorus 
is trivial in character, and while the 
Mendelssohn is somewhat better music, 
neither is suitable for church use and sub- 
stitution is to be desired. Fortunately sub- 
stitutions are being taught and used. 
Queen Elizabeth at her wedding in the 
Abbey had the bridal procession enter 
after a fanfare to the stately hymn 
“Praise, My Soul, the King of Heaven”. 
If no choir is present play the tune on 
the organ, rather boldly, but do not sing it 
as a solo. We are pointing our attention 
here to the bride and groom’s going to 
God’s altar. The focal point of all is the 
altar, not the soloist. Other suitable 
hymns for the procession might be 
“Praise to the Lord, the Almighty, the 
King of Creation” or “Love Divine, All 
Loves Excelling”’. 

If we go back to the historic courts in 
England and on the continent we will find 
that a great deal of the ceremony around 
the lives of the people was conducted in 
the church. Historic accounts refer to 
trumpet fanfares and much of the music 
was written just for the occasion, woven 
into the fabric of the ceremony. The 
music for a bridal procession should be 
bold, bright, simple and measured with a 
good cadence for walking in a stately 
manner, but not conducive to making an 
affected step. There are a number of 
good marches that have been suggested 
rom time to time: “O Perfect Love” 
(Wedding Suite), Clokey; “Trumpet 
Tune and Air”, Clarke (Purcell); 
“Carillon”, Vierne. 

There should be no music played or 
sung during the ceremony itself. A solo 
after the giving away of the bride, while 
the party moves to the altar rail, often 
produces unnecessary waiting and nerv- 
ousness, besides being liturgically un- 
sound. There is no rubrical permission 
given in the Episcopal Prayer Book. The 
Lord’s Prayer should be said together, 
as the rubrics direct, for if it is sung the 
people cannot say it together. 

“How can we help this situation?” we 
ask. “How can I do this in my church? 
They want the old, time-honored selec- 
tions.” It is our answer, and duty, to pro- 
vide courses of instruction in the appreci- 
ation of wedding music. These may be 
started in youth groups, summer church 
conferences, study groups in church guilds, 
Bible classes and at church services. Sing 
appropriate music at other services and 
noint out by announcement, or by notes 
in the parish leaflet, that the music is 
appropriate for weddings. Ask your rector 
or pastor to speak and teach by announce- 
ment or from the pulpit. Many of our 
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churches provide pamphlets listing music 
for weddings to the couple when they 
receive marriage instruction. People will 
not ask to hear what they don’t know, 
and it’s our job to teach them. 


Se ee 


TWO RECITALS ON THE first two Mon- 
days in April were played by music and 
theology students at Union Theological Sem- 
inary, New York City. On April 4, in James 
Chapel, the recital was by Albert Russell, 
organist, assisted by Lee Wade, tenor. Mr. 
Russell’s selections included Bach’s Prelude 
and Fugue in B major and two chorale prel- 


udes, “Lord Have Mercy” and “Rejolt 
Christian Souls”; Alain’s ‘“Litanies”; Dum 
fle’s Prelude (from Suite, Opus 5); *\ 
pre’s Prelude and Fugue in B major. © 
April 11 Frederick Wells gave a recital 2 
James Chapel. His program included: Bux: 
tehude’s Prelude, Fugue and Chaconié 
Scheidt’s Chorale ‘“‘Da Jesus an dem = 
stund”; Karg-Elert’s “Crucifixus” and 3 
luto Angelico”; Schumann’s Sketch (OP: / 
No. 2); Hindemith’s Sonata I; Peppings 
three Chorale Preludes, “Sonne der Ge ; 
tigkeit’”, “Ich hab mein Sach Gott heimges 
tellt” and “Jesus Christus herrscht d 
Konig”; Brahms’ Chorale Prelude on “Het 
liebster Jesu” and Bach’s Fantasie in G- 
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New Issues for the Choir 





By JAMES S. DENDY 

A set of “Four Marian Litanies” is the 
first choral writing by Seth Bingham 
which has come trom the publishers in a 
Jong time. This very interesting work, 
which has been issued by St. Mary’s Press, 
is a setting of verses by C. C. Gould. Mr. 
Bingham says of them: “The terse, dra- 
matic verses of C. C. Gould's ‘Little Lit- 
any for the Marian Year’ breathe urgent 
hope, faith, adoration. The four musical 
seitings aim to reflect the emotion of these 
yerses as though uttered by a celebrant 
with the people s answering plea for mercy 
and intercession. There is no intention to 
reproduce the subtle undulations of Gre- 
gorian chant or the imitative patterns of 
sixteenth century polyphony. Rather, the 
melodic line stems from the obvious scan- 
sion of the words and in some measure 
from the natural inflections of the voice, 
50 as to obtain rhythmic freedom and 
avoid metric monotony. The harmonic 
texture is predominantly modal in keeping 
with the devotional character of a litany.” 

Certainly no person interested in modern 
choral literature will wish to overlook 
these important numbers. Though they 
will not be useful in some of our churches, 
they will certainly interest the college 
choir director. The first three are for 
SATB unaccompanied. The fourth is for 
eight-part chorus. : 

J. Fischer & Bro. has issued “Out of 
the Depths,” sub-titled by the composer, 
Joseph W. Clokey, “A Devotion with Mu- 
sic for Troublous Times.” The work in- 
corporates organ music, choral work and 
reading. Some of the music is comprised 
of hymn-tunes and there are other more 
elaborate choral numbers. It should prove 
an interesting undertaking, especially for 
a youth group. 

From the same publisher we have a 
lengthy and ambitious setting of John 
Bowring’s “God Is Love” by Cornelius 
Johns. The work calls for full chorus choir 
and organ. This would appear to be a very 
good number for a dedicatory occasion. It 
possesses that feeling of “bigness” desired 
at such times. 

Arkhangelsky’s “Praise Ye the Name 
of the Lord” has been arranged for the 
Shawnee Press by N. Lindsay Norden, 
who has had wide experience in this type 
of arranging. The scoring is for SATB 
a cappella and the number should not tax 
the resources of an ordinary choir. Also 
from Shawnee is “God Has Gone Up with 
a Shout,” by John Klein. This is a big 
and impressive setting for Ascension. 
Divisi is called for in all sections and an 
organ accompaniment is required. There is 
a baritone solo at the end. 

James Snyder’s “Bow Down Thine 
Ear,” published by Presser, is an effective 
a cappella setting for eight-part chorus. 
From the same publisher we have two new 
numbers from the pen of John Leo Lewis, 
both with texts by Marion James. They 
are “O Call on the Lord” and “Creator, 
Supreme,” for SATB with organ accom- 
paniment. In the first number Mr. Lewis 
gives the work to the organist, making the 


FESPERMAN AND PUPIL 





JoHN FEsPERMAN (left) is here shown 
with a student, William Palmer, at the 
organ recently installed in Brodbeck Hall 
at Catawba College, Salisbury, N. C. The 
unusual instrument was designed by Ro- 
bert Noehren and built by Dewey Layton 
in Ypsilanti, Mich. The keyboards, made 
of ebony and pear wood, and pipes were 
imported from Europe and the casework, 
chests and other parts were made by Mr. 
Layton. Mr. Fesperman will play three 
recitals on the instrument in May. It 
was played by Mr. Noehren Jan. 30 and 
a recital was given by William Self 
Feb. 15. 

Mr. Fesperman was graduated from 
the Yale School of Music, where he was 
a pupil of H. Frank Bozyan, in 1951. He 
was also a pupil of George Faxon at the 
New England Conservatory. In the sum- 
mer of 1951 he studied harpsichord under 
Anna Barbara Speckner-Georgiades at the 
Mozarteum in Salzburg. In 1952 Mr. Fes- 
perman went to Catawba College as or- 
ganist and associate professor of music. 
Mr. Fesperman is director of the Catawba 
choir, which made a tour in Lent, going 
as far north as Louisville and cities in 
Ohio. Their program featured works by 
Byrd, Gabrieli, Jakob Handl, Buxtehude, 
Lassus, Schiitz, Bach and Harold Frantz. 

Mr. Fesperman has been interested es- 
pecially in the history of the organ and 
its literature. Readers of THE Dr1aPAson 
will recall articles on historical subjects 
which were written by him. He is a mem- 
ber of the commission on music of the 
department of worship and arts, National 
Council of Churches, and a member of the 
committee on liturgics of the Evangelical 
and Reformed Church. 








choral part very simple but pitting it 
against an interesting accompaniment. The 
second number is easy for both player and 
singers. These anthems will surely find 
their way into the repertory of many small 
choirs because the amount of good mate- 
rial available for these groups is still very 
limited. Everyone should take a look at 
them. 











NOVELLO’S ORGAN MUSIC CLUB 
Please See Novello Advertisement 
ON THIS PAGE 


Since the Novello advertisement was prepared, ar- 
rangements have been made for the fifth book of the 
series. Mr. Flor Peeters has agreed to write the works for 
the first book in the second year of the subscription service. 


To join this service fill in the following form and return to us. 


Please register my name as a subscriber to 

NOVELLO’S ORGAN MUSIC CLUB 

I enclose subscription fee of $2.50 for one year (postpaid) 
Please send copies as they are issued to: 











BRITISH AMERICAN 
235 So. Wabash Ave., 
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MUSIC COMPANY 
Chicago 4, Ill. 








NOVELLOS 
ORGAN MUSIC CLUB 


Mosr CHURCH ORGANISTS require 
a considerable library of music to supply the 
200-300 pieces a year which they need for 
service voluntaries, apart from recital music. 


Keeping such a library up-to-date can 
be an expensive matter. By joining Novello’s 
Organ Music Club a considerable amount 
can be saved on yearly expenditure. 


The annual subscription will be $2.00, 
plus postage 50c. 


There will be four quarterly issues per 
year commencing on July 15. 


Each album will contain from two to 
four new pieces by a modern composer, 
specially commissioned for this series, and 
suitable for use as voluntaries. The stand- 
ard will be of moderate difficulty or under, 
playable on a two-manual instrument. 


The 10 to 14 pages of music, making 
up each album, will not be available for 
general sale until six months after issue to 
subscribers, and the price will then be at the 
normal rate of from 90c to $1.35 per album. 


Album No. 1 
(to be issued on July 15) will contain: 
TRIPTYCH by ALEC ROWLEY 
1. Ritornello 
2. Cradle Song 
3. Epilogue 
Album No. 2 will contain: 
THREE PIECES by ERIC THIMAN 
1. Meditation on the Irish tune ‘Slane’ 
2. Pavane 
3. Postlude alla marcia 


GEORGE DYSON and FRANCIS JACKSON 
will complete the series for the year 1955-56. 


The success of such a scheme depends 
on a large number of subscribers and you 
are therefore urged to fill in the following 
subscription coupon without delay, in order 
to ensure that you receive Album No. 1. 


Please register my name as a subscriber to NOVELLO’S ORGAN 
MUSIC CLUB. 


| enclose subscription of $2.50 for one year (including postage). 
Please send copies as they are issued to: 
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Subscription forms may be sent to 


NOVELLO AND COMPANY LIMITED 


Dept. D 
160 Wardour St., London, W.1 
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Sole Agents for Canada: Western Music Company, Vancouver, 
Toronto, Winnipeg. 

American Agents: New York, H. W. Gray Co.; Chicago, British 
American Music Co. 











THE DIAPASON 














THE DIAPASON 





McMANIS TO REBUILD 
FOUR-MANUAL ORGAN 





IN BLOOMFIELD HILLS, MICH. 





Instrument in Christ Church, Cran- 
brook, To Be Changed—New 
Chancel Divisions—Dr. Mau- 

rice Garabrant the Organist. 


The Charles W. McManis Company 
has signed a contract with Christ 
Church, Cranbrook, Bloomfield Hills, 
Mich., to redesign and enlarge the four- 
manual organ which was placed there 
in 1927 by Ernest M. Skinner. Many 
of the stops for which Mr. Skinner was 
noted will be retained in the new scheme. 
The work will include moving the solo 
division from a chancel chamber to the 
tower, where the other sections of the 
existing organ are installed. A chancel 
organ of two manual divisions, with ex- 
posed great, will be playable from the 
main console. 

Dr. Maurice Garabrant is the organist 
and choirmaster. Work on the organ 
will begin late in the summer. The new 
stoplist will be as follows: 


GREAT ORGAN. 
Quintaten, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Rohrgedeckt, 8 ft., 61 pipes. 
Viola, 8 ft., 61 notes. 

Octave, 4*ft., 61 pipes. 

Flute Ouverte, 4 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Mixture, 4 ranks, 220 pipes. 


CHANCEL GREAT. 
Rohrfléte, 8 ft., 61 pipes (enclosed). 
Gemshorn, 8 ft., 61 pipes (enclosed). 
Principal, 4 ft., 61 pipes. 

Octave, 2 ft., 61 pipes. 


CHANCEL SWELL ORGAN. 
Geigen, 8 ft., 61 pipes 
Gemshorn, 8 ft., 61 notes. 
Gemshorn Celeste, 8 ft., 49 pipes. 
Kopplefléte, 4 ft., 61 pipes. 
Flageolet, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
English Horn, 8 ft., 61 pipes. 


SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 





Flauto Dolce, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Octave, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 
Doublette, 2 ft., 61 pipes. 
Scharf, 4 ranks, 244 pipes. 
Contrafagotto, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 
Fliigel Horn, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 


CHOIR ORGAN. 
Gedeckt, 8 ft., 61 pipes. 
‘Cello, 8 ft., 61 pipes. 
‘Cello Celeste, 8 ft., 49 pipes. 
Dulciana, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 49 pipes. 
Spitzfléte, 4 ft., 61 pipes. 
Nazard, 223 ft., 61 pipes. 
Principal, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 


SOLO ORGAN. 
Orchestral Flute, 8 ft., 61 pipes. 
‘Cello, 8 ft., 61 pipes. 
’Cello Celeste, 8 ft., 61 pipes. 
Rohrquintade, 4 ft., 61 pipes. 
French Horn, 8 ft., 61 pipes. 
Tuba Mirabilis, 8 ft., 61 pipes (en cha- 
made within organ case). 


PEDAL ORGAN. 
Diapason, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Sub Bass, 16 ft., 32 pipes. 
Contra Viol, 16 ft., 12 pipes. 
Stillgedeckt, 8 ft., 32 notes 
Principal, 8 ft., 32 notes. 
Violoncello, 8 ft., 32 notes. 
Octave, 4 ft., 32 pipes. 
Mixture, 3 ranks, 96 pipes. 
Bombarde, 16 ft., 32 pipes. 
Contrafagotto, 16 ft., 32 notes. 
Trumpet, 8 ft., 44 pipes. 
Clarion, 4 ft., 32 notes. 


CHANCEL PEDAL ORGAN 
Gemshorn, 16 ft., 12 pipes. 
Geigen, 8 ft., 32 notes. 
=o 
J. ALFRED SCHEHL, A.A.G.O., led the 
St. Lawrence Choir of boys and men and 
the Schola Cantorum in a Lenten choral 
service Palm Sunday afternoon at St. Law- 
rence Church, Cincinnati. The program in- 
cluded Rhigini’s “The Lord Is Great,” the 
Kyrie and Gloria from Beethoven’s Mass 
in C, Corsi’s ““Adoramus Te,” the ‘“Cherubim 
Song” of Tschaikowsky, Mr Schehl’s setting 
of the Lord’s Prayer and excerpts from 
Dubois’ ‘Seven Last Words.” 
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SAINT MARY’S PRESS 


hikes pleasure in announcing that 
under the general title of 


“THE WELL TEMPERED ORGANIST” 


they will issue a series of volumes of music for 
the organ by composers of the classic period. 


The first volume, now ready contains works of JEAN 
FRANCOIS D’ANDRIEU, a Bach contemporary. The second 


volume (in preparation) is devoted to works of Clerambault. 


These editions may be obtained 
from the Press at three dollars the volume. 


SAINT MARY’S PRESS 
145 West 46 Street, New York 36, N.Y. 
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UNIVERSITY OF REDLANDS 


Redlands, California 
Complete curriculum for the church musician 
Preparation for the A.G.O. examinations 








DePauw University 


Greencastle, Indiana 


Courses in Organ and Church Music 


Van Denman Thompson, F.A.G.O., Mus.Doc. 
Arthur D. Carkeek, A.A.G.O., M.Sac.Mus. 


School of Music 








HEINZ ARNOLD, F.A.G.O., D.Mus. (Dublin) 


Montana State University 
Missoula 
RECITALS 








NEW ORGAN MUSIC 


Grand Choeur, with Trio in Canon 
.......J0hn Blackburn 75 


Contemplation . . 


.....Richard Kountz 7; 


Choral-Improvisation and Fugue on the 


Old 124th Psalm Tune. . 


Six Plainsong Preludes 


(with or without pedals) . Robert Groves 


Preludes for Evensong . William Pearson 





John Blackburn 


Cathedral Windows (Six Pieces on 


Gregorian Tunes) . . . Sigfrid Karg-Elert 


‘“‘Baroques,”’ Suite in Five 


......Seth Bingham 


Movements ... 


Four Modern Preludes on 


....Garth Edmundson 


Old Chorals. . 


1.25 





of interest to every organist 


SYSTEMATIC ORGAN PEDAL TECHNIQUE 


by Reginald Goss Custard 


75 cents 





GALAXY Music CORPORATION 


50 West 24th Street 


New York 10, N. Y. 



































YOU’RE PART OF A 


WHEN YOU PLAY 
THE WICKS PIPE ORGAN 





Which is the leading organ being built 
today? This is a question only you can 
answer for yourself. However, it is 
significant that more and more of the 
world’s great churches are choosing 
magnificent Wicks Organs. 


And the world’s leading organists 

have complimented the rich, full tone of 
the Wicks. They have praised its crisp, 
clear response and musical versatility. 
Would you like to know why? 


We will be happy to arrange an 
opportunity for you to play a 
Wicks Organ and judge for yourself. 
Simply write: 


ae? ie oe gees, NA | 
2 bo S/T CUdl Cf CUI» 


WICKS ORGAN COMPANY « HIGHLAND, Itt 


| 
easel 
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ee ae, Erzihler Celeste, 8 ft. 61 pipes 
LONG BEACH CHURCH inmate 


MOLLER ORGAN _ Nazard, 235 ft., 61 pipes. 

ORDERS Blockfléte, 2 ft., 61 pipes. 

Tierce, 135 ft., 61 pipes. 

FOUR-MANUAL INSTRUMENT English Horn, 16 ft., 61 pipes. 
—_ Cromorne, 8 ft., 61 pipes. 

Open Divisions Will Be a Feature of Soprano Trumpet, 4 ft., 61 pipes. 


Large Installation in First Cong- a eanaens ninien- sine 
regational, Where Dr. Rob- Quintade, 8 ft., 61 pipes. 
ert Magin Plays. Prinzipal, 4 ft., 61 pipes. 


Zimbel, 3 ranks, 183 pipes. 
: - BRUSTWERK ORGAN. 
A large four-manual instrument is to Holzregal, 8 ft., 61 pipes. 
be built for the First Congregational Nachthorn, 2 ft., 61 pipes. 
Church in Long Beach, Cal., by M. P.  Nasat, 1% ft., 61 pipes. 
Moller, Inc. The organ will be installed vce _ ft., 61 pipes. 
on the two sides and at the rear of the eae 
choir, with the swell, choir and bombarde BOMBARDE ORGAN. 
divisions in chambers and the great and _Violone, 16 ft., 61 pipes. 
part of the pedal in the open. The positiv Pr meg hag A a 
and the brustwerk will be hanging on the Quint, 5% ft., 61 pipes. 


. A Principal Octave, 4 ft., 61 pipes. 
walls in front of the tone openings of the Harmonics, 5 ranks, 305 pipes. 


enclosed divisions. ' Contre Trompette, 16 ft., 61 pipes. 
The instrument was planned by Dr. Trompette Harmonique, 8 ft., 61 pipes. 
Robert Magin, minister of music, and  Claizon Harmonique, 4 ft., 61 pipes. 





Eugene Poole of the Moller firm. The PEDAL ORGAN. 
stoplist will be as follows: Contra Violone, 32 ft., 12 pipes. 
GREAT ORGAN. Contrebasse, 16 ft., 32 pipes. 


Violone, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Quintaten, 16 ft., 32 notes. 
Flute Conique, 16 ft., 32 notes. 
Erzahler, 16 ft., 12 pipes. 
Violone Quint, 1025 ft., 32 notes. 
Octave, 8 ft., 32 pipes. 

Viole, 8 ft., 32 notes. 
Bourdon, 8 ft., 12 pipes. 

Flute Conique, 8 ft., 32 notes. 
Quint, 514 ft., 32 pipes. 

Super Octave, 4 ft., 12 pipes. 


Quintaten, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Rohrfléte, 4 ft., 61 pipes. 
Octave Quint, 224 ft., 61 pipes. 
Super Octave, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 
Chimes (console only). 
SWELL ORGAN. 


Flute Conique, 16 ft., 61 pipes. Choralbass, 4 ft., 32 pipes. 
Geigen Prinzipal, 8 ft., 61 pipes. Octave Quint, 224 ft., 12 pipes. 
Gedeckt, 8 ft., 61 pipes. Octavin, 2 ft., 12 pipes. 
Viole de Gambe, 8 ft., 61 pipes. Harmonics, 5 ranks, 60 pipes. 
Viole Celeste, 8 ft., 61 pipes. Bombarde, 32 ft., 12 pipes. 
Oktav Geigen, 4 ft., 61 pipes. Bombarde, 16 ft., 32 pipes. 
Flute Harmonique, 4 ft., 61 pipes. Basson, 16 ft., 32 notes. 
Twelfth, 224 ft., 61 pipes. English Horn, 16 ft., 32 notes. 
Fifteenth, 2 ft., 61 pipes. Bombarde, 8 ft., 12 pipes. 
Plein Jeu, 3 ranks, 183 pipes. Bombarde, 4 ft., 12 pipes. 


Basson, 16 ft., 61 pipes. 

Trompette, 8 ft., 61 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Rohr Schalmei, 4 ft., 61 pipes. ‘“ e 

Tremmulant Marjorie Bradbury 
CHOIR ORGAN. 

Viola, 8 ft., 61 pipes. ORGAN RECITALIST 


Spitzflote, 8 ft., 61 pipes. WMBI—1110 K. C. 
Spitzfl6te Celeste, 8 ft., 54 pipes. Sundays—12:30 P.M 
Erzéhler, 8 ft., 61 pipes. ¥ ’ ae 

Chicago, 10, Illinois 























G. SCHIRMER PRESENTS 





Eicclesiasticu 


7 fo éo x Se 


ORGAN COMPOSITIONS 
for the CRURCA YEAR 


fp 
Pipe Organ with Hammond Registration 


COMPILED, ARRANGED & EDITED 


‘ J ulius Baird= 
#400 


(im y.s.4.) 
G. SCHIRMER 
43 THE ARCADE 3 EAST 43rd STREET 700 WEST 7th STREET 
CLEVELAND 14, OHIO NEW YORK 17, N. Y. LOS ANGELES 17, CALIF. 











Aust Published. 
FOUR MARIAN LITANIES 


OPUS 57 
For Mixed Chorus a cappella 
b 


SETH BINGHAM 


English Text by C. C. Gould 


Price 40 cents 








— 


SAINT MARY’S PRESS 
145 West 46 Street New York 36, N.Y. 


PPL OOO 
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CORNELL COLLEGE OF MT. VERNON, IOWA 


Announces 


A CHURCH MUSIC CONFERENCE 
July 19, 20, 21 


Presenting 


DONALD D. KETTRING 


Organist and Choirmaster 
East Liberty Presbyterian Church 
PITTSBURGH, PENNSYLVANIA 


For further information, address 
Dr. Paul B. Beckhelm, Director, 
Conservatory of Music, 
Cornell College, Mt. Vernon, lowa 
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VOCAL SOLOS 
Baumgartner, Leroy—Four Songs, Opus 49 
Texts from I John for Soprano or Tenor 
“This We Declare Unto You” (No. 97-9324)...... $.75 
“Behold What Manner of Love” (No. 97-9326).... -75 
“Love Is of God” (No. 97-9327) 
(Excellent for weddings) 
“This Is the Victory, Even our Faith” (No. 97-9328) .75 
Fetler, David—“O Father All Creating” 
Se ED 6s hehe dN ene oun eee .60 
A NEW wedding song for medium voice 





Organ 





MUSIC FOR WEDDINGS—V ocal 
Bunjes, Paul—wWedding Blessings 
Ten solos and a duet 


No. 97-9238 Medium High .........ccceccccccce $2.00 

a a A a ae 2.00 
Lloyd, Henry—*“0O Christ Who Once Hast Deigned” 

CON NEN Sno 4 ccb:b 455 x0 ss xed ds eee enue. 00 


Wedding song for high voice 

Markworth, Henry—“Oh, Blest the House” 
CE PE hi iaGEs Ww tiridntde ss ecnensesaenis 00 
Wedding duet for medium voices. 


Wedding Musie Part I, Processionals and Recessionals (No. 97-1369) ..$2.50 
Wedding Musie Part II, Hymn Tune Preludes (No. 97-1370) 


At your local dealer or direct from 


Coneordia PUBLISHING HOUSE « st. LouIS 18, MISSOURI 


Guia eeeess 2.50 
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Advice by a Choral 
Pioneer 32 Years Ago 
Holds Valid Today 


By HERBERT STAVELY SAMMOND 

[Mr. Sammond’s article is taken from a 
paper which he read before the convention 
of the now defunct National Association of 
Organists in Rochester, N. Y., in 1923. It 
was first published in Tue Dzrapason in 
September of that year. There are two ex- 
cellent reasons for the re-publication of 
this paper. The first is that Mr. Sammond’s 
advice thirty-two years ago is still valid. 
The second is that his paper calls to mind 
the wonderful progress made in the last 
three decades in the field of community 
choruses and the significant part which 
pioneers such as Mr. Sammond played in 
this development. Mr. Sammond founded 
the well-known Brooklyn Morning Choral 
and other singing societies. For many years 
he was organist and choirmaster of the 
Middle Collegiate Church in New York City.]} 





Every organist should be a leader or a 
leading factor for the advancement of 
music in his community, independently 
and outside of his church. While his 
position in the church should have a 
certain value to any musical work in 
which he may be engaged on the outside, 
he should aid in the cause of music through 
other channels besides those within the 
church. . 

What can be done and what is the 
way to go at it? There are so many things 
he can do and so many ways of going at 
them that only a few can be mentioned 
here by way of suggesting others. He 
should, in co-operation with other en- 
thusiasts, organize a chorus or singing 
club. It matters not whether it be of 
men, women or children, or all three 
combined, so long as it is of value to the 
community, as it naturally would be. 

To organists and pianists who have 
never done this type of work, and are 
not sure they could, I would say, as you 
play music in three or four parts on 
piano or organ and listen to each voice 
in its correct relation to the other for the 
proper blending of all the parts, you can 
do the same with voices. If you haven't 
done it and wish to learn how, go to it 
and you will soon learn. 

If the field in your own community is 
only partly covered by having a mixed 
and a women’s chorus, then organize the 
men into a singing club. If there is no 
women’s chorus and there is one of mixed 
and male voices, try that or a children's 
choir. If you find the field fully covered 
in your immediate community and you 
feel it would be unwise to organize one 
of the kind already established, go out- 
side and find a place where there is no 
singing club and stir up one. Some or- 
ganists may feel that they cannot give 
the time or have not the time to give it. 
To such I would say: You have the time 
if you are only willing to use it that way. 
Few, if any, are so crowded with pupils 
as to be obliged to teach morning, noon 
and night. 

The work requires just the sort of 
training and knowledge an experienced 
organist is supposed to possess, with cer- 
tain other qualifications that require only 
exercising for development, and not the 
type of leader whose only qualification 
is a good singing voice. There has been 
too much of this type of song leading in 
community work since the world war, and 
the need or excuse for it ceased with the 
war. Do something that will elevate the 
standard of music in your community or 
adjacent town along the lines suggested. 
If it does not add directly to your income, 
it will pay in other ways. 

A good way to start a singing society 
or club is to begin in your own church, 
taking as a nucleus those of your choir 
or others in the church who may sing. 
Do not as was said at the outset confine 
it to that church, but invite from all the 
churches those who love to sing. You 
will find many waiting to be asked. Per- 
haps a better plan is to get together a 
committee and send out a letter, signed 
by that committee, calling it a commit- 
tee on organization, to all in the com- 
munity who are known to sing more or 
less, asking them to come together for 
the purpose of forming a glee club, ora- 
torio society, a Schumann, Orpheus, St. 
Cecila, Apollo or whatever name or type 
of club you may wish to start. 

You will wish to give at least two con- 
certs a season, the expenses of which 
can be met in part by the dues of the 
active or singing members, but largely 


by an associate membership called sub- 
scribing members or patrons. 

Aside from the wonderful and inspir- 
ing work of elevating the musical taste 
of the community indirectly, the club 
should have a direct influence in mold- 
ing the taste of its singing members. In 
a short time you will have them singing 
and enjoying works of the great masters, 
as well as songs of the best modern com- 
posers. One cannot realize, without having 
tried it, the joy that such work brings 
to conductor and singers alike. 

The possibilities are so tremendous that 
I marvel at our indifference to the situa- 
tion and the smug way we sit back and 
think how terribly busy we are, just be- 
cause we may occupy a position as or- 
ganist of a church and perhaps a syna- 
gogue and have a class of pupils. 

I know from personal experience that 
it is possible to be organist of a church 
and synagogue at the same time, direct 
two or three choral organizations, have 
a class of private pupils, be an active 
member of a committee of an organiza- 
tion to which one may belong, spend a 
night at home once in a while, read the 
daily papers, a magazine article or two, 
a few musical publications a month, at- 
tend the “movies,” opera or concert now 
and then and do various other things 
that might be mentioned and still be 
well and happy. In fact, such a life 
should keep one well and happy. If I 
am emphasizing too strongly a general 
distribution of one’s energies and talents 
rather than a more intensive adherence 
to one or a few things, such as devoting 
one’s time to concert organ playing or 
composition, as some of our distinguished 
organists do, and do well, it is because I 
would call the attention of others to a 
much neglected and unexplored field of 
endeavor, the development of which 
would make the community happier and 
richer. 


GREENWICH, CONN., CHURCH 
TO HAVE AUSTIN INSTRUMENT 


Austin Organs, Inc., has been awarded 
a contract to build a three-manual organ 
for the First Presbyterian Church of 
Greenwich, Conn. The installation will 
be a part of the complete rebuilding proj- 
ect by the church and the organ will be 
placed in the proposed new chancel. The 
pipes of the great and pedal organs are 
to be arranged so that they form the 
decorative screen for the organ. The 
all-electric console is to be movable. 
The specification was drawn up by 
Austin Organs in collaboration with 
Bruce Angell, organist of the Second 
Congregational church, Greenwich, 
who acted as consultant to the organ 
committee. Negotiations for the pur- 
chase were conducted by Charles L. 
Neill, New York sales representative 
for Austin Organs. 

The resources of the organ will be as 
follows: 








GREAT ORGAN. 
Spitz Fléte, 16 ft., 61 pipes. 
Principal, 8 ft.. 61 pipes. 
Spitz Flote, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Quintaten, 4 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 3 rks., 183 pipes. 
Chimes (console preparation). 


SWELL ORGAN. 
Rohrgedeckt, 16 ft., 12 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 

Viole de Gambe, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Triangular Flute, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 

Plein Jeu, 3 rks., 183 pipes. 

Trompette, 8 ft., 73 pipes. 

Oboe Clarion, 4 ft., 73 pipes. 

Vox Humana (console preparation), 8 ft. 
Tremolo. 


CHOIR-POSITIV ORGAN. 
Nason Flute, 8 ft., 73 pipes. 
Dolce, 8 ft., 73 pipes. 

Dolce Celeste (T.C.), 8 ft., 61 pipes. 
Spitzprinzipal, 4 ft., 73 pipes. 
Koppelflote, 4 ft., 73 pipes. 

Larigot, 115 ft., 61 pipes. 
Koppelfléte, 2 ft., 61 notes. 
Krummhorn, 8 ft., 73 pipes. 
Musette, 8 ft., 61 pipes. 

Harp (console preparation). 
Tremolo. 


PEDAL ORGAN. 
Contra Bass, 16 ft., 32 pipes. 
Spitz Fléte (Great), 16 ft., 32 notes. 
Rohrgedeckt (Swell), 16 ft., 32 notes. 
Principal, 8 ft., 32 pipes. 
Rohrgedeckt (Swell), 8 ft., 32 notes. 
Chorale Bass (Principal), 4 ft., 12 pipes. 
Borabarde, 16 ft., 32 pipes. 
Trumpet, 8 ft., 12 pipes. 


—_ 








eiteration 


Ir cannot be stated too 
often that even a perfectly 
made, finely voiced organ, if 
deprived of room in which to 
speak its normal free tone, or 
placed so as to be lacking a 
proper egress of its tone into 
the room in which it is to 
sound, may perform poorly. 
Competent counsel on the lo- 
cation of an organ is vitally 
important. Our extensive ex- 
perience is at your disposal in 
this connection. If you are 
planning a new building, or 
remodeling an old one with a 
new organ in mind, this serv- 
ice will be invaluable, both in 
the most satisfactory placing 
of the organ and in the most 


economical installation possi- 


ble. 


In the South... 
Mr. Geo. L. Hamrick 
2602 Acorn Avenue, NE 


Atlanta 5, Georgia 


THE REUTER ORGAN COMPANY 


Lawrence, Kansas 
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s4N MATEO CHURCH TO HAVE 
CASAVANT ORGAN IN JUNE 


A three-manual Casavant organ will 
be installed in June at the Congregational 
Church of San Mateo, Cal. The organist 
of the church is S. L. Grow. The installa- 
tion of the new instrument will be super- 
yised by Richard C. Stenger, representa- 
tive of Casavant Freres. The stoplist is 
to be as follows: 

GREAT ORGAN. 

Quintaten, 16 ft., 68 pipes. 

Open Diapason, 8 ft., 68 pipes. 

Hohlfléte, 8 ft., 68 pipes. 

Gemshorn, 8 ft., 68 pipes. 

Octave, 4 ft., 68 pipes. 

Super Octave, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 

Trumpet, 8 ft., 68 pipes. 

Chimes (prepared for in console). 


SWELL ORGAN. 
Geigen Principal, 8 ft., 68 pipes. 
Rohrflote, 8 ft., 68 pipes. 
Viola da Gamba, 8 ft., 68 pipes. 
Voix Céleste, 8 ft., 61 pipes. 
Octave Geigen, 4 ft. 68 pipes. 
Traverse Flute, 4 ft., 68 pipes. 
Flageolet, 2 ft., 61 pipes. 
Cornet, 3 ranks, 183 pipes. 
Contra Fagotto, 16 ft., 68 pipes. 
Cornopean, 8 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 
Clarion, 4 ft., 68 pipes. 
Tremulant. 


CHOIR ORGAN. 


Viola, 8 ft., 68 pipes. 
Melodia, 8 ft., 68 pipes. 
Dulciana, 8 ft., 68 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Lieblich Fléte, 4 ft., 68 pipes. 
Nazard, 225 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Tierce, 155 ft., 61 pipes. 
Clarinet, 8 ft., 68 pipes. 
Tremulant. 


PEDAL ORGAN. 
Principal, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Quintaten, 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
‘Cello, 8 ft., 32 pipes. 
Bourdon, 8 ft., 12 pipes. 
Choralbass, 4 ft., 12 pipes. 
Trombone, 16 ft., 32 pipes. 
Contra Fagotto, 16 ft., 32 notes. 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 


DR. ROBERT BAKER IS HEARD 
IN MANY AMERICAN CITIES 

Dr. Robert Baker, well-known concert 
organist of New York City, will go on 
a transcontinental recital tour under the 
management of Colbert-LaBerge in May. 
He is scheduled to be heard at the A.G.O. 
regional conventions in Oklahoma City, 
Hartford, Newark and Birmingham. Dr. 
baker conducted a choral clinic at De- 
Pauw University in April and will hold 
another clinic at the Birmingham conven- 
tion. 

A series of three Sabbath afternoon 
recitals was played by Dr. Baker at the 
temple of the Congregation Emanu-E], 
New York, in March and April. The 
April 2 program included works by Bux- 
tehude, sach, Myron Roberts, Schumann, 
Reger, Mozart and Vierne. He played 
the following April 9: Fantasie in C 
minor, Bach; Concerto 10, Handel; 
Rondo, Rinck; Prelude and Fugue in A 
minor, Bach; Three Preludes, Herman 
Berlinski; Fantasie in A major, Franck; 
Two Ritornelles, Rameau-Karg-Elert; 
Fantasie and Fugue on “B-A-C-H,” Liszt. 

A number of oratorios have been con- 
ducted by Dr. Baker this season at the 
Fifth Avenue Presbyterian Church, where 
he is organist and director of music. 
Among them were Parker’s “Hora Novis- 
sima,” Bach’s Christmas Oratorio, “The 
Messiah,” the Requiems by Brahms and 
Faure, “Elijah” and “The Crucifixion.” 


—————$<—_——- 
MAAS-ROWE INSTALLS LARGE 
CARILLON IN FORT WORTH 
A Maas-Rowe “Symphonic Carillon” 
containing 111 “bells” was dedicated 
March 20 at the Polytechnic Methodist 
Church in Fort Worth, Tex. A dedica- 
tory recital was played by Del Roper, 
official carillonneur of the Maas-Rowe 
Electromusic Corporation, He was as- 
sisted by Donald Bellah, organist of the 
church. The “bells” in the carillon are 
small tuned metal rods which are struck 
by electric hammers and the sound is 
amplified by a system having an output 
power of 900 watts, with a bank of eight- 
een speakers in the church tower. The 
installation was supervised by Louis A. 
Maas, president of the company. 
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Dedicated to the superior training of American talent 
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ACCLAIMED EVERY WHERE—First Printing Oct. 1953—Second Printing Sept. 1954 


“THE WELL TIMBRED HAMMOND ORGAN” 


By Maurice Grudin 
The HOW and WHY of the draw bars and number arrangements, 


NEW method of Combining Stops, 


Commended by Hammond Times, Musical Courier. 
Used in 48 States by teachers, pupils, soloists, professionals. 


Clothbound $3.00. 


MUSIC TEXTBOOK COMPANY, P.O. BOX 1336, PATERSON, NEW JERSEY 


NEW ease in producing timbres. 


At dealers or direct from us. 

















a R A CH A £ L Q U A N T eri 
esster Central Methodist Church ~~ 
Woodward and Adams Avenues ensemble 

Detroit recitals 














J. H. 



























of traditionally American Organs 


& C.S. ODELL & CO. 


Yonkers 4, New York 
Architects and Builders 


for four generations 
Yonkers 5-2607 





Sohme 


OW NED, CONTROLLED and DIRECTED 
by the Sohmer Family Sie e 1072 











‘In the heart of the Adirondacks Vacationland’’ 
DEERWOOD MUSIC CAMP, SARANAC LAKE, N. Y. 


SUMMER WORKSHOP 


FOR ORGANISTS AND CHORAL CONDUCTORS 


August 24 through August 31 


Distinguished Faculty 


@ JAMES ALLAN DASH, Dean 
@ VIRGIL FOX 
@ RICHARD ELLSASSER 
@ NORMAN COKE-JEPHCOTT 
@ RICHARD WEAGLY 
@ ERNEST SKINNER 
@ EARL WILLHOITE 


LECTURES, MASTER CLASSES, ETC. 


PLUS 
Swimming, Boating, Fishing, Riding, Etc! 


THE BALTIMORE MUSIC CO. 
325 N. Charles St. 
BALTIMORE 1, Md., U.S.A. 


INFORMATION 
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MARILYN MASON 


Faculty, University of Michigan 


“The most distinguished playing of the week .. .”’ 


Musical America, 
(Minneapolis, opening recital, 22nd national 


convention of the American Guild of Organists) 


SUMMER COURSES 


Faculty, Columbia University 


Organ instruction, Union Theological Seminary 


July 5 - August 12, 1955 














GRAY-NOVELLO 


EASY ANTHEMS 
for 
SUMMER SERVICES 


For Mixed Voices 


Beloved, Let Us Love One Another..................... V. D. Thompson 
EEE I 6.8.5.5. 6 6. 0:536,8 KOK, Ow EOS 86S SOREN KS Ippolitof-Ivanof 
nee ee ee S. S. Wesley 
CC AG ai oak os eGib wa aise eos sasweiaaes entawnate Bortniansky 
Father in Thy Mysterious Presence..................... V. D. Thompson 
ee ee A. Dvorak 
Cipediinnt GE Theke ts Lov; ... oii ki ccc vce k ee deaccweaeee ce R. Bitgood 
RIE MND NEN 6:0 5.9) 06.95.6 4a 8 ne Sad WE Swe DaeeRe SA OTS G. A. Alcock 
Re MOU IIR 5:0 so: cacao bin sso 86S 49:94 Siw sds ew SENS E. H. Thiman 
TN MINUID so oo.5i50.55555 one ceserass.oeesediwse sacs E. H. Thiman 
et. 6, a es E. Elgar 
Jesus, Meek and Gentle...................0. 0c cece cee e cence J. Holler 
ee Ee ee E. H. Thiman 
RN PN OI a isco. cin. sr 0.9 SS sieiprn ace Sipeiw'S,0 Seeie wi sheceine OR R. R. Peery 
Lift Up Your Heads............. cc ccc ccc ccc ccc cceeeeees S. Col-Taylor 
ES Wp Tour Hearts... 05. ccc csc ceeciewsc ends H. A. Chambers 
Lord is My Shepherd.................. 0.0... ccecueceeee J. W. Clokey 
ee | er ee ere M. Andrews 
Rejoice in the Lord.................. 0c cece ccc ceeeceeeees G. Rathbone 
Saviour, Like a Shepherd................ 00.0.0 cccceecees C. von Gluck 
PPE SE UD VER 256.555 ccs Looe Scie satard s&s embbaniacdee one R. W. Robson 
| a a a ne V. D. Thompson 


Approval copies on request 
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FINEST 
ORGAN 


EVER BUILT 


2 MANUAL & PEDAL 
Reeed-o-Tonic ORGAN 


The achievement of 100 years of organ 
building within reach of the modest 
budget. Meticulously complete, self- 
contained, beautiful in appearance. 
Ideal for performing the great organ 
literature of all ages with the tone color, 
volume and thrilling ensemble sur- 
passed only by the Great Pipe Organ. 
Over 100 artistic tonal combinations 
readily available. 

12 stops. 13 couplers (inter and intra 
manual). Full 32 note pedal clavier, 
overhanging swell keys, balanced ex- 
pression and crescendo pedals. Com- 
plete A.G.O. specifications. Amazing 
ELECTRO-MAGNETIC features provide 
pipe organ key and stop action. An 
organist’s dream! Write for complete 
information. 

Makers of ESTEY and RIEGER Pipe Organs 
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FAMOUS 
FOR OVER 
100 YEARS 


ORGANS 








ESTEY Organ Corporation, Brattleboro, Vermont 
Please send me NEW illustrated Folder of the ESTEY ‘Virtuoso’ ORGAN. 


NAME 





ADDRESS 
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- a 
LARGE KILGEN ORGAN 
IS NEARLY FINISHED 


INGESU CHURCH, MILWAUKEE 








Four-manual Instrument Ordered Two 
Years Ago Is Expanded in the 
Course of Construction— 
Stoplist Is Announced. 


The Kilgen Organ Company announces 
that the large four-manual organ for the 
Gesu Church, Milwaukee, is nearing com- 
pletion. All sections of the instrument 
have been installed except the echo divi- 
sion, In May, 1953, a three-manual organ 
was ordered and specifications were pub- 
lished in THE Diapason in December of 
that year. While the organ was under 
construction, it was decided to add to the 
original specification, and as a result the 
complete organ is one of comprehensive 
tonal scope. 

The instrument was designed by the 
president of the company, Eugene R. 
Kilgen, and its installation has been under 
the supervision of Oscar Schmitt and 
Walter Geisthardt of the Chicago branch 
of the Kilgen Company. 

The main organ is located in the large 
choir gallery in» the rear of the church. 
The echo division, which is playable 
from the console in the choir loft, is 
located on the second floor level in the 
front of the church. 

Gesu Church adjoins Marquette Uni- 
versity and is one of the oldest and larg- 
est churches in Milwaukee. 

The specifications of the organ are as 
follows : 

GREAT ORGAN. 

Violone, 16 ft., 61 pipes. 

Diapason 2, 8 ft., 61 pipes. 

Hohl Flote, 8 ft., 61 pipes. 

Dulciana, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute Harmonic, 4 ft., 61 pipes. 

Twelfth, 224 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 4 ranks, 244 pipes. 

Tromba, 8 ft., 61 pipes. 

Chimes, 25 tubes. 


SWELL ORGAN. 
Lieblich Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Viola da Gamba, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Geigen Octave, 4 ft., 73 pipes. 
Kleine Gedeckt, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 pipes. 
Scharf, 3 ranks, 183 pipes. 
Fagotto, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 


CHOIR ORGAN. 
Dulciana, 16 ft., 73 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 
Viola, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Quintadena, 8 ft., 73 pipes. 


Dolce, 8 ft., 12 pipes. 

Unda Maris, 8 ft., 61 pipes. 
Fugara, 4 ft., 73 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 
Nazard, 225 ft., 61 pipes. 
Harmonic Piccolo, 2 ft., 61 pipes. 
Tierce, 135 ft., 7 pipes. 
Sifflo6te, 1 ft., 5 pipes. 

Cornet, 3 ranks, 183 pipes. 
Clarinet, 8 ft., 73 pipes. 
Chimes, 25 notes. 

Harp, 8 ft., 44 bars. 

Celesta, 4 ft., 44 notes. 


SOLO ORGAN. 
Flute Mirabilis, 8 ft., 73 pipes. 
’Cello, 8 ft., 73 pipes. 
’Cello Celeste, 8 ft., 61 pipes. 
Flute Ouverte, 4 ft., 73 pipes. 
Mixture, 5 ranks, 305 pipes. 
Harmonic Trumpet, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Harmonic Clarion, 4 ft., 12 pipes. 


ECHO ORGAN. 
Fern Flote, 8 ft., 73 pipes. 


Nachthorn Celeste, 8 ft., 61 pipes. 


Vox Angelica, 8 ft., 73 pipes. 
Echo Flute, 4 ft., 12 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 


PEDAL ORGAN. 
Contra Bourdon, 32 ft., 32 pipes. 
Diapason 1, 16 ft., 32 pipes. 
Diapason 2, 16 ft., 32 pipes. 
Violone, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 pipes. 
Contra Dulciana, 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Violoncello, 8 ft., 32 notes. 
Bass Flute, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 32 notes. 
Quint, 515 ft., 32 notes. 
Block Flote, 4 ft., 12 pipes. 
Doublette, 2 ft., 12 pipes. 
Mixture, 3 ranks, 32 notes. 
Bombarde, 16 ft., 32 pipes. 
Trombone, 16 ft., 12 pipes. 
Bombarde, 8 ft., 12 pipes. 
Trompette, 8 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 


—— 
LOUIS POTTER AND HIS SON 





WILL PLAY IN FOREST PARK 


Louis A. Potter, F.A.G.O., well-known 
Washington, D. C., organist, and his son, 
Louis A., Jr., ’cellist, will be heard in a 
concert Friday evening, May 27, at 8 
o'clock in St. John’s Evangelical Lutheran 
Church, 305 Circle Avenue, Forest Park, 
Ill, a suburb of Chicago. The Messrs. 
Potter have appeared together frequently 
in eastern cities and have been heard in 
such chamber music centers as the Phillips 
Gallery in Washington. Mr. Potter, Sr., 
was for eighteen years director of the 
Washington Choral Society. His son is 
associate professor of music at Michigan 
State College and conductor of the college 
orchestra. The organ at the Forest Park 
church is a recently built three-manual 
Aeolian-Skinner of forty-four ranks. The 
instrument was installed under the super- 
vision of another son, Thomas Van Potter, 
Chicago representative of the builder. The 
event will be open to the public without 
charge. 

















Carl G. Bassett 


“Builders of the Authentic Skinner Organ” 


ERNEST M. SKINNER, INC. 


178 Lowell Street 
READING, MASSACHUSETTS 


New Organs - Rebuilding - Additions 
Also Supplying 
Consoles - Manual Pitman Chests 


Write for quotations 


Reading {20008 








Samples on Request — 





The Miller Building, 93 Federal St., Boston, Mass. 


WHITE, SON COMPANY, INC. 


(SPECIALISTS IN THE MANUFACTURE OF 
ORGAN LEATHERS ) 


Phone Liberty 2-7550 








SCHANTZ 


AN ESTABLISHED NAME 


A PROGRESSIVE 
ORGANIZATION 


MEMBER ASSOCIATED ORGANBUILDERS OF AMERICA 
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The President’s Column 





The steadily increasing interest in the 
annual national midwinter conclave dem- 
onstrated each year (the recent one in 
New Orleans having the largest attend- 
ance of delegates) leads us to believe that 
the conclave to be held in Philadelphia 
Dec. 27 to 29, 1955, will be an outstanding 
success. The renowned “City of Church- 
es,’so full of interest historically and 
musically, will be the perfect location, and 
the great Pennsylvania Chapter can be 
depended upon to make al! the arrange- 
ments, true to the traditions of this host 
chapter, the first chapter organized by the 
Guild, in 1902. 

Reports being received at national 
headquarters indicate the country-wide 
interest in the 1955 series of regional 
conventions. Please consult the list of 
places and dates appearing in this issue 
of THe Drapason and note the recom- 
mendation to all members that they at- 
tend the convention most conveniently 
located, thus reducing travel to a mini- 
mum. 

Information is also being received with 
respect to the 1956 biennial national con- 
vention in New York City and it is a 
foregone conclusion that all high records 
of attendance will be exceeded. Programs 
of tremendous interest and infinite vari- 
ety are being arranged by the committee 
of the host chapter. 

It was my pleasure to attend the sec- 
ond annual one-day conference of organ- 
ists and choirmasters in New Brunswick, 
N.J., March 26. This was under the joint 
sponsorship of the Middlesex Chapter, 
George Huddleston dean, and the Uni- 
versity Extension Division of Rutgers 
University, represented by George S. Od- 
iome. Each session was of the greatest 
value and everyone present was definitely 
benefited by hearing the programs of 
music and participating in the workshop 
panel discussions. This type of confer- 
ence is highly recommended to all chap- 
ters. An increasing number of chapters 
include a similar conference as an annual 
chapter project and it is to be hoped that 
the idea will be appropriated by many, for 
it is one of the best mediums of all to 
bring the activities and the purposes of the 
A.G.O. to general attention, not only to 
church musicians but to the churches and 
communities. 

Attention is directed to the announce- 
ment of an organ composition contest un- 
der the auspices of the A.G.O. The win- 
ner is to receive a $200 prize and royalty 
offered by the H. W. Gray Company. 

All candidates for the associate, fel- 
lowship and choirmaster examinations the 
second week in June should familiarize 
themselves with the data and forward 
signed application forms promptly to na- 
tional headquarters. The examination for 
choir directors who do not play the organ 
will be given as an optional examination 
for the first time this year. 

Another chapter has issued its own 
code of ethics, which is based on the code 
of the national A.G.O., but made particu- 
larly applicable locally. We suggest that 
chapters emulate the Dayton, Ohio, Chap- 
ter referred to above, and other chapters 
which find such a code of real value. 


S. Lewis Evmer. 





Plan Institute at Alfred, N. Y. 

The Canacadea Chapter is planning its 
eleventh church music institute to be held 
at Alfred University, Alfred, N. Y., from 
July 17 to 22. Alfred is a lovely spot in 
the hills of western New York, and it has 
made a very pleasant setting for the insti- 
tutes. The chapter is grateful to Alfred 
University, whose continuing coopera- 
tion makes it possible to present this in- 
stitute again for the modest sum of $50 
for tuition, room and excellent board for 
the week. 

The courses of study to be offered this 
year should prove stimulating to all pro- 
gressive directors. Dr. Roberta Bitgood 
of Calvary Presbyterian Church, River- 
side, Cal. will teach conducting and 
repertory, a field in which she is so well 
qualified as to need no publicity. Mrs. 
Madeline Ingram of Lynchburg College 
specializes in children’s choirs. Her work 
at the 1954 institute was so valuable and 
inspiring that we feel privileged to be 
able to present her again. She will use 
children from 5 to 8 years of age this 
year as a demonstration choir. Mrs. In- 
gram considers this an often-neglected 
group which can add a great deal to the 
musical life of the church. Her lectures 
will include all youth groups. 

Robert Elmore of the Church of the 
Holy Trinity (Episcopal) of Philadel- 
phia, whose compositions are of great in- 
terest to users of church music, will have 
as his topic “The Church Organist”. He 
plans to deal with the various aspects of 
the problems of the organists, dwelling 
particularly on service playing. Another 
newcomer to the institute faculty will be 
Howard Jarratt, teacher of voice at 
Union Theological Seminary. He _ has 
wide experience as tenor soloist with 
many outstanding groups, including St. 
Olaf’s Choir and the Robert Shaw Chor- 
ale, in opera and concert. He is at present 
soloist in the Fifth Avenue Presbyterian 
Church of New York. His work will deal 
primarily with techniques for the group 
and techniques for the individual. This 
will be a practical course adapted to the 
restrictions under which the church musi- 
cians must work. 

A special feature of the week will be a 
lecture and demonstration of hymn festi- 
vals by the popular festival conductor, 
Hans Vigeland, of Westminster Church, 
Buffalo. His artistic and original hand- 
ling of these programs will be very help- 
ful in planning next year’s work. Daily 
devotions have always been an important 
part of the institute. They will be con- 
ducted by R. Leroy Moser, minister of 
the Union University Church. Lois 
Boren Scholes, dean of Canacadea Chap- 
ter, is director. 


Portland Program Outlined. 


The regional convention to be held in 
Portland, Maine, will open Wednesday, 
July 6, with registration at the Eastland 
Hotel. At 2 p.m. Dr. Everett Titcomb 
will read a paper at the parish house of 
St. Luke’s church. Harriette S. Richard- 
son, dean of the Vermont Chapter will 
play a recital in the church at 3 o’clock. 
E. Power Biggs will be heard on the or- 
gan at the Portland City Hall at 8:15. 

On Thursday buses will leave for Lew- 
iston, Maine, and Bates College, where 
Leonard Raver will play. There will be a 
talk with recordings by Mr. Biggs. At 
noon there will be a New England clam 
bake at Rock Hill Inn on the shores of 
Casco Bay. At 3 p.m. Edward Prescott 
of the University of Maine will play if 
Bowdoin Chapel. The evening program 


will include a recital in the Portland City 
Auditorium by Mabel Zehner of Ash- 
land, Ohio. 

On Friday a business session will open 
at 9 a.m. in St. Luke’s Parish house and 
the young organists contest will be held 
in the cathedral at 9:30. There will be a 
paper by Francis Weinrick of the Uni- 
versity of Vermont at 11 a.m. Officers 
will be guests of the Portland Chapter 
for the dean’s luncheon in the Eastland 
hotel at 12:30. The afternoon recital will 
be played by Catharine Crozier in the 
City Hall at 3 p.m. The final affair will 
be the banquet at the Eastland hotel at 
6:30. The speaker will be the Very Rever- 
end Leopold Damrosch, dean of St. Luke’s 
Cathedral. 


Far-Western Plans Announced. 

Long Beach, Cal., will be the rallying 
point for organists and choral directors 
June 20 to 23 at the fourth Far-Western 
regional convention. The Long Beach 
Chapter will be host to organists and 
choir directors from Arizona, Nevada, 
California and Hawaii. Joseph B. Riddick, 
dean of the local chapter, will be the offi- 
cial host. 

Gene Driskill is convention chairman 
and he is assisted by Dr. Robert Magin 
of the First Congregational Church, 
Joseph Riddick, Calvary Presbyterian 
Church and Temple Israel; Agnes Spies, 
St. Thomas of Canterbury Episcopal 
Church, and Edith Wyant, Trinity Luth- 
eran Church. The Rev. R- Merrill Jensen 
of Immanuel Baptist Church, minister- 
organist, is program chairman, with 
Marcia Hannah, St. Luke’s Episcopal 
Church; Arnold Ayllon, A.A.G.O., Im- 
manuel Baptist Church, and Dr. Magin 
as his assistants. 

Artists appearing on the program will 
be Robert Noehren, David Craighead, 
John Hamilton, Clarence Mader, Dr. Or- 
pha Ochse, Dr. Robert Magin, Marcia 
Hannah, H. William Hawke, Dr- Leslie 
P. Spelman, Robert Pritchard, Richard 
Jesson and Hans Hoerlein. 


Hartford Will Be Host. 


The Hartford Chapter will be host for 
the New England regional convention 
June 14 to 16 at the Hartford Seminary 
Foundation. There will be numerous and 
instructive concerts, workshops and exhib- 
its. Dr. Robert Baker will give a recital 
on the new Austin organ in Christ Church 
Cathedral, Springfield. Edgar Hilliar will 
be heard on the new Kilgen organ in the 
Congregational Church, New Britain. 
Clarence Watters will play on the Aeo- 
lian-Skinner organ in Trinity College 
Chapel. Robert Brawley will conduct a 
choral demonstration and concert at Trin- 
ity Church. There will be panel discus- 
sions, youth choir and rhythm choir dem- 
onstrations and youth contests. 

The committee is as follows: Jack 
Grove, chairman; Esther Ellison, Edward 
Broadhead, Malcolm Humphreys, Grace 
Berry, David Hughson, Frank Honey, 
Genevieve Brooks, Robert Requa, Lowell 
Haynes, Glen Smith, Teresa d’Esopo, Ed- 
ward Graham, Barbara Williams, Ruth 
Bliss and Maria Carpenter. 


WILKES-BARRE, PA., CHAPTER—The 
Wilkes-Barre Chapter and the Mozart Club 
of Wilkes-Barre presented a junior choir 
festival Sunday. March 13, in the First 
Methodist Church. Two hundred children, 
representing fourteen choirs, participated 
and gave a spirited and moving concert, 
based on the life of Christ. Mrs. John Ben- 
nett, director of music of Westminster Pres- 
byterian Church, directed the choirs and 
John Detroy, professor of music at Wilkes 


———. 


Regional Conventions 





Following is the list of dates and places 
for the 1955 regional conventions not yet 
held: 


May 2-3—Portland, Ore. 

May 9-12—Charlotte, N. C. 
May 10-12—Oklahoma City, Okla, 
June 7-9—Birmingham, Ala. 
June 14-16—Hartford, Conn. 
June 20-23—Long Beach, Cal. 
June 21-23—Reading, Pa. 

June 27-29—Newark, N. J. 

July 6-8—Portland, Maine. 

Oct. 17-19—Louisville, Ky. 

June 28-30—Duluth, Minn. 

June 22-24—-Champaign-Urbana, Ill, 


It should be borne in mind that attend 
ance at any of these conventions is not 
limited to members of the particular re- 
gion. Anyone, from far or near, is we- 
come to attend. 

SETH BINGHAM, 
National Convention Chairman. 








College and organist of the First Methodist 
Church, accompanied the choirs. The Rev. 
Douglas E. Peterson, minister of music of 
the First Presbyterian Church, was chait- 
man of the concert. Miss Marion Wallace is 
dean of the Wilkes-Barre Chapter and Miss 
Harriet Ehrhart is president of the Mozart 
Club. The numbers sung by the choirs were: 
Advent, ‘Sleepers, Wake’’, Bach; “A Child's 
Prayer’’, Hays; ‘“‘Whence is the Goodly Fra- 
grance?’’ Baker; ‘Jesu, Joyance,” Bach-Ak- 
erman; “The Lamb”, Shaw; “Were you 
There?” Negro spiritual; ‘Awake, Thou 
Wintry Earth’’, Dutch Carol; ‘The Spacious 
Firmament”, K. K. Davis. The Wilkes-Barre 
Chapter held its monthly meeting March 21 
in the Westminster Presbyterian Church, 
Wilkes-Barre. The guest of honor and speak- 
er of the evening was Miss Marguerite Haz- 
zard, a member of the faculty at Union 
Theological Seminary in New York. Miss 
Hazzard’s talk was chiefly about the work 
of training children and youth choirs. She 
stressed the necessity of being exact and 
making something tangible of religion when 
teaching the very young. When selecting 
hymns to teach to them the director should 
ask himself “Is this hymn good enough to 
use in the worship of God? What will it 
do to the people who hear it? What will it 
do to me?” At the close of Miss Hazzard’s 
talk there was a social hour. The social 
hour was in charge of Mrs. Chester Clark, 
organist of Westminster Church; Miss Mat- 
garet Nicholson, Mrs. E. S. Wilcox and Mr. 
W. H. Sugden.—Mrs. Wiii1am R. BLackMAN, 
Secretary. 


CHAUTAUQUA CHAPTER—The Chautau- 
qua Chapter presented the Westminster 
Bell Ringers and Hans Vigeland, organist 
of the Westminster Church, Buffalo, in 4 
concert Sunday afternoon, Feb. 27, at the 
First Presbyterian Church of Jamestow!, 
N. Y. Mr. Vigeland’s program was as fd- 
lows: Chaconne, Louis Couperin; Concerto 
for Organ, No. 6, in G minor, Handel; 
Aria, Peeters; Toccata and Fugue, Wolf 
gang Fortner; “In Himmelen” (Chorale 
Improvisation), Margrethe Hokanson; Fan- 
tasy on “Kirken den er et Gammelt Hus, 
Vigeland. 


TOLEDO CHAPTER—The regular meet 
ing of the Toledo Chapter was held 
15 at the Collingwood Presbyterian Church: 
After the business meeting Dale Ri 
introduced Mrs. Amanda Baxter, who & 
plained the Kenneth Westerman voice 
method. This proved a very profitable 
perience. Many choir directors were 8U 
of the organists for this program. Mile. 
Jeanne Demessieux played at the Tolede 
Museum of Art March 18. Miss Margare 
Weber submitted the theme upon whi 
Mlle. Demessieux improvised.—JoycE WEISS, 
Registrar. 
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THE DIAPASON 





News of the American Guild of Organists—Continued 





a 


Elmore Plays in New York City. 


The New York City Chapter presented 
Philadelphia's distinguished organist-com- 
poser, Robert Elmore, in a brilliant recital 
at St. Thomas’ Church March 28. Mr. EI- 
more offered an unusual and varied pro- 
gram ranging from Bach, represented by 
the rarely-played E flat major Concerto, 
to his own splended “Suite in Rhythm,” 
which captivated the audience. 

The most controversial work was Oli- 
vier Messiaen’s “Messe de la Pentecote”. 
For those familiar with his “Nativité du 
Seigneur” the five movements of this or- 
gan mass present the fragmentary beats, 
brusque cut-offs and thematic changes, 
intense chromaticism, arbitrary lengthen- 
ing or shortening of measures, literal re- 
petitions, continuous dissonance and ver- 
tical chord-accumulations one has learned 
to expect from this composer. There are 
no key-signatures, time-signatures or met- 
ronome marks. 

One should not presume to judge this 
music at a first hearing. It was all superb- 
ly set forth by Mr. Elmore. But equally 
fine was his playing of other numbers, in- 
cluding de la Tombelle’s very dated Al- 
legro from the Second Sonata, the Brahms 
not-so-genial Prelude and Fugue in A 
minor, A. Walter Kramer’s rather im- 
pressionistic and ingratiating “Eklog,” a 
quite harmless little Scherzo by Pietro 
Yon and this reviewer’s Passacaglia. 

Sensitive approach, complete technical 
mastery, a lively feeling for color, an in- 
ner fire and warmth—these are some of 
the qualities that give Robert Elmore his 
eminence as an outstanding creative artist. 

SetH BINGHAM. 


Many Activities in Texas. 


The East Dallas Christian Church was 
the meeting place for the April 18 meet- 
ing of the Texas Chapter. In the business 
meeting recognition was given to the re- 
cital committee, headed by David W. Mc- 
Cormick, for a most successful series. 
Plans were announced by a committee ap- 
pointed by the dean, Mrs. O. G. Satterlee, 
for participation in a benefit for the Albert 
Schweitzer Fellowship. Plans for national 
music week and A.G.O. Sunday were also 
outlined. The program for the evening was 
given by David W. McCormick and Gil- 
bert Pirovano, who played the Guild ex- 
amination pieces. 

In January the chapter met at Christ 
Lutheran Church for dinner and a business 
meeting. Members and 400 music lovers 
then assembled at the Highland Park 
Methodist Church to welcome Carl Wein- 
rich at his third Dallas recital. This was 
the second recital of the 1954-55 series. 
Mr. Weinrich played a program of works 
by Buxtehude, Couperin, Scarlatti, Bach, 
Haydn, Shepherd, Reger and Liszt. 

On Feb. 21 the Texas Chapter held an 
organist-clergy meeting at the Highland 
Park Presbyterian Church, Dallas. At- 
tending the dinner were 111 members and 
guests. Those present heard a recital by 
Peg Carol Bie, senior organ student of 
Dora Poteet Barclay at S.M.U., on the 
Casavant organ in Wynne Chapel and a 
tak by Dr. William M. Elliott, ie 
minister of the host church. 

The March meeting took place at the 
University Park Methodist Church, Dal- 
las, on the 21st. Emmett G. Smith played 
the annual Fort Worth exchange recital. 


James M. Gurnn, Registrar. 


Bach Mass in San Diego. 


Bach’s Mass in B minor was given 
March 6 to a near capacity crowd by the 
San Diego Chapter. A chorus of seventy 
voices under the direction of Harold W. 
Baltz sang this choral masterpiece with 
a dedicated spirit. As far as is known, it 
was the first performance of the work 
in this area and was well received by lis- 
teners and critics alike. In addition to 
the chorus, musicians involved in the 
performance were a chamber orchestra 
or twenty players, Mannette Marble 
Baltz, harpsicordist; Charles Shatto, or- 
ganist, and the solo singers. The per- 
formance gave evidence of careful prep- 
aration by chorus and instrumentalists 
alike, 

Mr. Baltz, director of the chorus, 
came here five years ago from Baldwin- 
Wallace College, Beria, Ohio. He is 


now choral director of St. Pauls’ Epis- 
Copal Church. 


GwWENDOLYN H. Myers, 
Publicity Chairman. 


Hold Festival in California. 


Three organs, four organists, a pianist, 
a double chorus, a twelve-part chorus, a 
choir, a double brass chorus, four conduc- 
tors, a concert of music of Giovanni Gab- 
rieli, an organ-piano ensemble recital and 
a model church service—all these were in- 
cluded in the spring festival offered by the 
Redwood Empire Chapter April 24 in 
Santa Rosa, Cal. 

Much of the talent was contributed by 
Santa Rosa Junior College, where Gordon 
Dixon, A.A.G.O., dean of the chapter, is 
a member of the faculty and sponsor of a 
Guild student group. The chairman of the 
music department, Chester Beck, conduc- 
tor of the Sonoma County Chorus, de- 
livered an address on “The Choir and the 
Anthem” at the Guild service. The college 
chorus, directed by Harry Meyn, sang 
“In Ecclesiis” and “Jubilate Deo” at the 
afternoon program of Gabrieli music, ac- 
companied by brass choir and organ. The 
brass choir was directed by John Peterson. 

After the Gabrieli program, held in St. 
Eugene’s Catholic Church, the guests ad- 
journed to the auditorium of the Luther 
Burbank Memorial Theater to enjoy a 
rendition of Dupré’s Variations on Two 
Themes by Verna Case Tischer, organist, 
and Louise Levinger, pianist. After dinner 
the Guild service was held in the Method- 
ist Church. Claire Coltrin, organist of the 
church, played the service, and the 
church’s choir, directed by William Bar- 
clay, sang two anthems. Also included in 
the service was a recital by C. Warren 
Becker of Pacific Union College at Ang- 
win. Specially invited guests for the festi- 
val were members and friends of the 
Northern California Chapter. 


LANCASTER, PA., CHAPTER—The Lan- 
caster Chapter held its April meeting in the 
Sacred Heart Catholic Church on the 11th. 
The meeting was opened with a _ brief 
recital by Frank McConnell, who demon- 
strated the possibilities of the newly in- 
stalled organ. Afterward Father Kolowski 
gave an informal talk on the recently re- 
constructed church. The business session was 
conducted by Reginald F. Lunt, sub-dean. 
Final rehearsal plans were announced for the 
senior choir festival May 1. After the busi- 
ness session Walter Gundling of the firm of 
Sebastian Gundling & Son, builders of the 
organ, explained its construction. Henry 
Sterbach, organist of the church, demon- 
strated the chimes. A social hour was in 
charge of Mrs. Ethel Mumma, Mrs. Alan 
Johnstone, Mrs. W. M. Beittel and Mrs. Ed- 
ward Humpf.—Frances M. McCue, Registrar. 


ALLEGHENY CHAPTER—The April meet- 
ing of the Allegheny Chapter was held on 
the 19th in the First Methodist Church, 
Olean, N. Y. J. Edgar Pelton, organist of the 
church, was program chairman and read a 
paper on ‘The Relationship of the Minister 
and Organist in Church Work”’. After dinner 
we adjourned to the church, where Dean 
Edward B. Vreeland, Jr., of Salamanca, 
N.Y., conducted a short business meeting. 
The balance of the meeting might have been 
termed “Echoes of Easter”. Several members 
played the preludes or postludes that had 
been used in Easter services——Puuire F. 
SmitH, Drapason Correspondent. 


HARTFORD CHAPTER—The Hartford 
Chapter is grateful to one of its members, 
Robert S. Brawley, for making it possible 
for them to realize a profit of over $1,000 
on the recent Bach concert, held for the 
benefit of Dr. Schweitzer’s hospital in Africa. 
Despite a full schedule, Mr. Brawley found 
time to train and direct his own choir in a 
Bach cantata, arrange the program and make 
suggestions that successfully aided the work 
of the financial committee. Mr. Brawley is 
organist and choir director at Trinity Epis- 
copal Church in Hartford, Temple Beth 
Israel and Miss Porter’s School in Farming- 
ton.... Ruth Malsick, dean and director of 
the Rocky Hill Congregational Church, and 
Lowell B. Haynes, director of the Wethers- 
field Congregational Church, combined their 
choirs and gave a program at the West Hart- 
ford Congregational Church to defray ex- 
penses of the June Convention.—Teresa D. 
FitzGeraLp, Publicity Chairman. 


HOUSATONIC CHAPTER—The Housaton- 
ic Chapter will present George Markey, or- 
ganist of the Old First Church, Newark, 
N. J., in a recital on the evening of May 6 
in the chapel of the Hotchkiss School, Lake- 
ville, Conn. Mr. Markey is a graduate of 
the Curtis Institute of Music in Philadelphia 
and is on the teaching staff of the Pea- 
body Conservatory, Baltimore, and the West- 
minster Choir College, Princeton. He is just 
completing a nationwide tour of organ re- 
citals. This is the first attempt of the Hous- 
atonic Chapter to sponsor a recital and it is 
hoped to make this an annual event. The 
recital is open ot the public free of charge. . . 
The Housatonic Chapter held a Palm Sun- 
day afternoon service at Trinity Church, 
Lime Rock, Conn., with a chorus of forty 


from seven churches. Palm Sunday hymns 
and anthems were sung and an address on 
“Music and Public Worship” was given by 
the rector, the Rev. Dr. Robert S. Flockhart. 
The Rev. James W. Hyde, chaplain, read 
the versicles and the lesson.—ANNE H. CHap- 
1n, Registrar. 


METROPOLITAN NEW JERSEY CHAP- 
TER—The Metropolitan New Jersey Chap- 
ter enjoyed a dinner meeting March 19 at 
St. James’ Episcopal Church, Upper Mont- 
clair, with Russel E. Hayton, organist and 
choirmaster, the host. A panel discussion on 
“The Church Organist and Weddings” was 
presented by Mary Elizabeth Jenkins of the 
Forest Hill Presbyterian Church, Newark; 
the Rev. William K. Burns of the Morrow 
Memorial Methodist Church, Maplewood, 
and Frank C. Smith of Grace Episcopal 
Church, Newark. The moderator was Walter 
N. Hewitt of the Prospect Presbyterian 
Church, Maplewood. The second half of the 
program was devoted to anthem reading, led 
by Annette Gee of the First Presbyterian 
Church, North Arlington; Russell E. Hayton 
of the host church; William J. Jones of the 
Presbyterian Church of Upper Montclair; 
Ann C. Lewis of Montgomery Presbyterian 
Church, Belleville, and Florence Maltby of 
the Memorial Presbyterian Church, Newark. 
—Leau Davis Mean, Registrar. 


SYRACUSE CHAPTER—The _ Syracuse 
Chapter met for dinner in March at the 
Temple of Concord. This was another first 
for the chapter, as organists brought their 
ministers, choirmasters or music committee 
members for a discussion of music in the 
worship service. Rabbi Friedman of the 
Temple of Concord gave the invocation and 
a tribute to Harris Cooper, one of the mem- 
bers. After dinner, served to eight-five peo- 
ple, the Knights of Columbus Chorus, under 
the direction of John Hutchinson, sang sev- 
eral numbers which were well received. 
Gladys Eldrett Bush introduced Dr. Mielke 
of the Park Central Presbyterian Church, 
who spoke for the non-liturgical-free wor- 
ship group. Donald Ingram, organist of St. 
Peter’s Episcopal Church in Cazenovia, spoke 
for the organists. Professor Joseph McGrath, 
organist of the Cathedral of the Immaculate 
Conception, said that everything we do is a 
debt of honor.—Norma W. Capy, Registrar. 


WESTCHESTER COUNTY CHAPTER, NEW 
YORK—The regular meeting was held March 
15 at Christ Church, Bronxville. A recital 
was given by Stanley Bassi of New Rochelle 
and Mrs. J. Sidney Johnson of Bronxville, 
assisted by Louise Scheldrup, oboist. Howard 
Marsh, dean, gave a valuable discourse on 
organ practice techniques for busy people. 
He distributed to the audience an outline of 
suggestions for the preparation of service 
music. A social hour was arranged by Mrs. 
Robert Kuwahara.—A.inpa B. Couper, Sec- 
retary. 


CENTRAL NEW JERSEY CHAPTER—A 
very interesting and unusual meeting was 
held at the Covenant Presbyterian Church in 
Trenton March 7. The chapter had as guest 
speaker Roger Sessions, the composer. Mr. 
Sessions spoke on ‘‘Modern Music and How 
It Came To Be’. He is on the faculty of 
Princeton University. Mr. Sessions illus- 
trated his talk at the piano and played one 
of his own compositions. The Music Study 
Group of Trenton and the music students of 
the State Teachers’ College were invited to 
the meeting.—Marrion F.intzer, Registrar. 


LEHIGH VALLEY CHAPTER—The Lehigh 
Valley Chapter met March 19 at the Cathe- 
dral Church of the Nativity in Bethlehem, 
Pa. The feature of the meeting was a recital 
of wedding music. Participants in the recital 
were Dr. John Beiswanger, Zion Evangelical 
and Reformed Church, Easton, Pa.; Albert 
Gundrum, Trinity Episcopal Church, Bethle- 
hem; Mrs. Evelyn Robbins, Salem Evangeli- 
cal and Reformed Church, Allentown, and 
Mark Davis, Central Moravian Church, 
Bethlehem. The group adjourned to the social 
rooms, where the organist of the host 
church, Frederick W. Graf, and Mrs. Graf 
were hosts.—Suz Enricut, Secretary. 


NEW HAMPSHIRE CHAPTER—The New 
Hampshire Chapter is sponsor for the annual 
recital, which will be given by E. Power 
Biggs at the Church of the Good Shepherd 
at Nashua, N.H., May 2. There will be no 
admission charge. The program has been ar- 
ranged by James A. Wood, dean and organ- 
ist at the Church of the Good Shepherd.— 
HELEN M. LOMBARD. 


CHESAPEAKE CHAPTER—Preceding the 
regular meeting March 14 a concert of sacred 
music was presented by St. Paul’s choir and 
St. Paul’s choral group at Old St. Paul’s 
Church in Baltimore, Md. The beautifully 
sung program, heard and enjoyed by a large 
audience, included the coronation anthem, 
“I Was Glad”, by C. H. H. Parry; a chorale 
from the cantata “Bide with Us”, by Bach, 
and the complete Mass in E minor by 
Bruckner. Then, moving over to St. Paul’s 
parish-house, the chapter members held a 
business meeting which was followed by 
the usual social hour.—Detta V. WEBER, 
B. S., A.A.G.O. 

SOUTHERN NEW JERSEY—The Southern 
New Jersey Chapter held its March meet- 
ing at the historic Deerfield Street Pres- 


byterian Church in Deerfield. The chapter 
presented in a recital Jj. Earl Ness, Jr., 
Mus. B., A.A.G.O., organist and choirmas- 
ter of the First Baptist Church of Phila- 
delphia. It was decided to avail ourselves 
of the invitation to hold the April meet- 
ing at the home of Mrs. Kate Ayares in 
Salem, where in her large music-room is 
a residence organ by Wurlitzer.—SrTaniey 
E. Stivers, Dean. 

AKRON CHAPTER—Once a year the mem- 
bers of the Akron Chapter invite their hus- 
bands and wives to a potluck supper and 
social evening. This was held April 4 at the 
First Congregational Church. After supper 
we were entertained by Robert Morrison, 
choirmaster and organist of the First Meth- 
odist Church of Canton, Ohio. Mr. Morrison 
took us on a tour through his organ by 
means of colored slides—Mnrs. R. H. 
Registrar. 


EASTERN NEW YORK CHAPTER—Incle- 
ment weather dwindled the ranks of the 
chapter to fourteen members at the meeting 
March 22 in a lounge at St. John’s Lutheran 
Church, Troy. Dean VanDemark, organist 
and choir director at the church, was our 
hostess. Miss Eycleshimer was in charge of 
the evening’s program, which consisted of 
the examination of Palm Sunday anthems.— 
CaROLYN EycLesHIMER, Registrar. 


SOUTH DAKOTA CHAPTER—A youth 
choir festival was sponsored by the South 
Dakota Chapter March 12 in Sioux Falls. 
Twelve churches from Sioux Falls and 
Vermillion, S. D., and Worthington, Minn., 
participated in the festival. The massed 
junior and high school choirs, over 500 
children, were directed by Miss Glenna 
Rundell and Merle Pflueger. Miss Maxine 
Killeany was organist. After the prelude, 
“Suite for Organ,” Couperin, and the pro- 
cessional hymn, “‘The Church’s One Foun- 
dation,” the combined junior choirs sang 
“Now Thank We All Our God,” Bach; “He 
Shall Feed His Flocks,” Handel; “Sing 
Gloria,” Davis; “Divine Mystery,” plain- 
song; “Adoration,” Hebrew melody; “Be of 
Courage, Ye that Sorrow,” Schubert; “O 
Sons and Daughters,” Easter Carol. The out- 
standing thirty-six-voice (high school age) 
chancel choir from Westminster Presbyteri- 
an Church in Worthington, under the di- 
rection of Mrs. Lucy Ludlow, sang “Let All 
Mortal Flesh Keep Silence,” Holst, and 
“Benedictus,” Paladilhe. The combined high 
school choirs then sang “Now Let Every 
Tongue Adore Thee,” Bach; “Legend,” 
Tschaikowsky; “Christ, Whose Glory Fills 
the Skies,” Willan; “By Early Morning 
Light,” Riemann-Dickinson; “Praise We 
Sing to Thee,” Haydn. The recessional 
hymn, “All Glory, Laud and Honor,” and the 
postlude, “Jesus, Priceless Treasure,” Bach, 
concluded the servicd—Jack L. NOBLE, 
Diapason Correspondent. 

WESTERN IOWA CHAPTER—The Western 
Iowa Chapter met for dinner March 5. The 
program was held at the First Congregational 
Church in Sioux City. Miss Colleen Connell, 
organist of the First Church of Christ, Scien- 
tist, and Mrs. Chleo Weins, organist of the 
First Congregational Church, played a pro- 
gram of Lenten and Easter music. Another 
meeting was held on April 2 at the First 
Methodist Church. The program was present- 
ed by members of the First Congregational 
choir of Vermillion, S. D. Jack L. Noble, 
faculty member at the University of South 
Dakota, directed the choir. Included were 
Lenten, Palm Sunday, Good Friday and 
Easter carols—VeRA Ducommun, Secretary. 


OKLAHOMA CITY CHAPTER—A delicious 
Easter dinner was enjoyed by members and 
guests of the Oklahoma City Chapter at their 
meeting April 4, held in the Capitol Hill 
Methodist Church with Mrs. Monroe Fleming 
as hostess chairman. Tables were attractively 
decorated with handmade wooden carts filled 
with spring flowers, and guest favors were 
handmade miniature Easter hats on individ- 
ual stands. Bayard Auchincloss led a pro- 
gram on “Audio-Visual Material”. The film 
of Verdi's “Hymn of the Nations” was shown. 
The second part of the program consisted 
of organ recordings by E. Power Biggs. — 
Mary Scuuuz, Corresponding Secretary. 


KANSAS CITY, MO., CHAPTER—The 
chapter sponsored William Teague in a recital 
March 8 at the First Baptist Church. A 
large audience enjoyed Mr. Teague’s virtu- 
osity and command of the instrument.— 
Giapys Cranston, Revistrar. 
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DUBUQUE, IOWA, CHAPTER—The chap- 
ter met March 28 at St. Columkill’s Catholic 
Church. The program chairman was Mrs. 
Arthur Rastatter, organist of the church. 
There was a concert by the choir and Mrs. 
Ronald Kann, soprano, which featured Cath- 
olic music by modern American composers. 
These numbers were heard: Kyrie Eleison, 
R. K. Biggs; Gradual for Palm Sunday, Ros- 
sini; Credo, Marier; Offertory for Palm Sun- 
day, Alphonse Dress; Sanctus and Benedic- 
tus, Schubert-Dress; ‘‘Adoramus Te,” George 
Constantine; ‘“‘Remember Holy Mary” and 
“To Christ, the Prince of Peace.’’ Montani. 


EAST CENTRAL ILLINOIS CHAPTER— 
The April meeting of the East Central Illi- 
nois Chapter was held April 11 at the Amer- 
ican Lutheran Church in Rantoul, Il. Mrs. 
Roy Zander, organist of the church, was 
hostess. She gave a short recital on ihe Al- 
len electronic organ. The Rev. Elmer Nelson, 
pastor of the church, opened the meeting 
with an invocation, after which Kenneth L. 
Cutler, treasurer, introduced James R. Law- 
son, carillonneur of Rockefeller Memorial 
Chapel, University of Chicago, speaker of the 
evening. Mr. Lawson gave a talk on the ori- 
gin of the use of bells in churches, history 
of the construction of bells, societies of 
carillonneurs in England and America, elec- 
tronic carillons and carillon literature. He 
illustrated his talk with music on records. 
Refreshments were served by the hostess, 
Mrs. Zander, and members of the church.— 
Bernice B. ANNER, Dean. 


WATERLOO CHAPTER—The March meet- 
ing was held at the First Presbyterian 
Church, Waterloo, Iowa, March 29. An organ 
recital was presented by Russell Saunders, 
Central Iowa Chapter, who is assistant pro- 
fessor of organ and church music at Drake 
University. His program included numbers 
by Couperin, Pachelbel, Buxtehude, Franck 
and Bach. This program was open to the 
public. During an intermission Miss Jane 
Mauck explained the purposes of the A.G.O. 
to the audience.—Mary Jo Suttre, Registrar. 


ST. JOSEPH, MO., CHAPTER—William 
Teague, organist of St. Mark’s Episcopal 
Church, Shreveport, La., gave a reeital at the 
First Baptist Church March 5. His playing 
was a revelation in clarity and artistic ex- 
pression. Officers and members of the chap- 
ter entertained the artist at dinner before the 
recital...On April 11 Richard Helms, or- 
ganist of the Second Presbyterian Church in 
Kansas City, showed pictures of organs and 
churches of Europe.—Eva WIitson, Reporter. 


SOUTHWESTERN MICHIGAN CHAPTER 
—The annual student competition contest 
was held March 28 at the First Congrega- 
tional Church in Kalamazoo. Mrs. Lincoln 
Dupon was hostess for the evening and in 
charge of arrangements. Jane Goldwood, 
Gordon Whitcomb, Douglas Woodard and 
Martha Hoard played. The judges selected 
Miss Hoard winner and Mr. Woodard re- 
ceived honorable mention.—Mrs. ELtmer Har- 
RISON, Registrar. 


ST. PETERSBURG, FLA.—“The Way to 
Emmaus,” Jaromir Weinberger’s latest com- 
position, brought to a climax the newcomer 
program presented by the St. Petersburg 
Chapter on the evening of March 8 at St. 
Luke’s Methodist Church. The song was 
rendered by Esther Howarth, soprano, ac- 
companied by Alice Goodale at the organ. In 
the absence of the composer, Mrs. Wein- 
berger presented his thoughts on the work. 
The Weinbergers now live in St. Petersburg. 
Others participating were Susan Marriott, 
Kay Strickland White, Marguerite B. Beck- 
with, Cora Woolverton and Max Miranda, 
A.A.G.O.,  organists; Margaret Williams, 
soprano, and Hugh Wheeler, tenor. A week 
later at St. Peter’s Church John G. Greene, 
who is writing the memoirs of Lynnwood 
Farnam, conducted a workshop on the life 
and work of that distinguished organist. A 
personal friend of many years’ standing, 
Mr. Greene related some of his memories of 
Mr. Farnam. Sheldon Foote, F.A.G.O., told 
of his recollections of a Farnam program. 
The workshop was under the chairmanship 
of Robert D. Setzer, M.S.M., organist and 
choirmaster of St. Peter’s Church. . . . The 
chapter’s March luncheon meeting at the 
Detrcit Hotel heard the Rev. Dr. Harry B. 
McCormick, pastor of the Mirror Lake Chris- 
tian Church, whose topic was “How a 
Preacher Feels about the Music Group with 
Which He Is Associated”.—Epwin A. LEoN- 
HARD, Chapter Correspondent. 


DAYTONA BEACH, FLA., CHAPTER—On 
March 22 the Daytona Beach Chapter met 
at the First Congregational Church. Sub- 
dean Ruth Richardson Carr presided. New 
members received were Mrs. Bess Zierjack, 
organist of the Ormond Beach Methodist 
Church; Sam Leech, assistant organist of St. 
Mary’s Episcopal Church; the Rev. Oscar 
Burdick, organist of Community Methodist 
Church (by transfer); Miss Charlotte June, 
director of St. Mary’s Episcopal Church (as 
a dual member). Since Clifford W. Fraine. 
organist of St. Mary’s Episcopal Church, was 
instrumental in organizing this chapter but 
is confined to his home now by illness, it 
was voted to make him a life member of 
the chapter. A committee was appointed 
to arrange the program for A.G.O. Sunday. 


Dr. John Stewart, director of the Communi- 
ty Methodist Church, gave a talk on choir- 
director relationship and the importance of 
the director’s personality. He contrasted per- 
sonality (those qualities seen by others) 
with individuality (the director himself). 
After the program George Brewster, organ- 
ist of the Congregational Church, played as 
a tribute to the late Mrs. J. J. Kelly her 
favorite hymn, “The Spacious Firmament on 
High,” by Haydn. Mrs. Kelly was organist 
of the First Methodist Church for fourteen 
years and was dean of this chapter several 
times.—E. Ciark Weeks, Program Chairman. 


STUDENT GROUP, MIAMI—Fcur mem- 
bers of the student group of the University of 
Miami played an excellent recital for a 
large audience at the Ewing Gallery in 
Coral Gables March 25. Dr. Ralph Harris 
teaches and supervises this group, which 
in a few years has grown into a very ac- 
tive one of thirty members. The recitalists 
were Robert B. Clark, Eva Lee Savage, 
Joan Cornberg and Albert L. Pelletier. 
The program was as follows: Variations on 
a Noel, Bedell, and Scherzo in E major, Gi- 
gout (Mr. Clark); Prelude and Fugue in C 
major, Bach; ‘Harmonies du Soir,” Karg- 
Elert, and Fugue in G major, Bach (Mrs. 
Savage); “The Citadel at Quebec,” Russell, 
and Toccata, Adagio and Fugue in C major, 
Bach (Miss Cornberg); Variations, Alain; 
Finale, Symphony I, Vierne, and Fantasie 
and Fugue in G minor, Bach (Mr. Pelle- 
tier). Mrs. Ewing served refreshments in 
her lovely patio after the recital.—Eruet S. 
Levey, F.A.G.O., Registrar. 


CENTRAL FLORIDA CHAPTER—The 
April meeting of the Central Florida Chapter 
was held at the First Presbyterian Church 
of Sanford. A program of Lenten music was 
offered by Mrs. George Touhy, organist, and 
her choir. The program, comprising the ma- 
jor portion of the Palm Sunday candlelight 
service, was entitled ‘“‘The Passion and Res- 
urrection of Our Lord.” Mrs. Touhy played 
selections from Bach, Pierne and Weinberger. 
—BEatTricE F. Wuirte, Registrar. 


WHEELING W. VA.—The monthly meet- 
ing of the Wheeling Chapter was held at 
the Presbyterian Church, Bellaire, Ohio, 
March 15, with the dean, the Rev. W. 
Carroll Thorn, presiding. The dean read a 
letter from headquarters concerning the 
nomination of state and regional chairmen 
for 1955, which asked each chapter to 
make its nominations for these offices. No 
action was taken on this matter. Mrs. Up- 
ton brought a request from the principal of 
the Wheeling High School for several or- 
ganists from the chapter to take part in a 
dedicatory program on the new Hammond 
at the high school. Several names were 
suggested, but action was deferred. After 
the business meeting a recital was played 
by four members of the Guild on the three- 
manual Moller organ. After the recital Mrs. 
Stitt and members of the Bellaire church 
served refreshments in the lounge.—RutH 
R. Hetrricu, Registrar. 


WINSTON-SALEM, N. C., CHAPTER—A 
meeting of the Winston-Salem Chapter was 
held at Calvary Moravian Church March 14. 
A paper entitled “A New Source of Old 
Sacred Music’ was read by Donald Mc- 
Corkle, assistant professor of musicology at 
Salem College. This paper dealt with the 
work Mr. McCorkle is doing, on a 
grant from Charles H. Babcock, Jr., un- 
covering long-forgotten manuscripts of 
eighteenth and nineteenth century music 
in the Moravian archives at Bethlehem, Pa., 
and Winston-Salem, N. C. This music is be- 
lieved to be among the earliest composed 
in America. On March 20 the chapter co- 
sponsored with the Moxley Piano Com- 
pany a recital in Reynolds Auditorium by 
Richard Ellsasser.-TrmotHy Canim, Cor- 
responding Secretary. 


SPARTANBURG, S. C., CHAPTER—The 
Spartanburg Chapter sponsored a concert in 
the auditorium of the First Baptist Church 
March 21. Included on the program were 
William Bradley, organist; Mrs. Lester H. 
Colloms, soprano, and the Spartanburg Ora- 
torio Society with Mrs. James Hobbs, con- 
tralto; Ethan Reeve, tenor, and John Mc- 
Clement, baritone. Miss Rachel Pierce, dean, 
was organist for the oratorio society and 
John E. Williams was director. The members 
of the Charlotte, N. C., Chapter and the 
Greenville, S. C., Chapter were guests.—Mrs. 
Mary S. McDanrE., Secretary-Treasurer. 


COLUMBUS, GA., CHAPTER—The Colum- 
bus Chapter presented Betty Louise Lumby, 
F.A.G.O., in a recital April 1 at the First 
Baptist Church. Miss Lumby, organ professor 
at Howard College, Birmingham, exhibited 
superb musicianship and command of the 
three-manual Austin instrument. “The tal- 
ented young lady showed technique, parti- 
cularly in the Walond and Bach selections. 
Her registration was interesting and effec- 
tive,” was written by Bruce Livengood in 
the Columbus Enquirer. He continued: ‘The 
Columbus Chapter should be commended for 
presenting such an excellent recitalist. The 
Guild has as one of its aims the uplifting 
ef church music, and it certainly did a 
creditable job last night’’—Corporat Cart S. 

Fupce, Jr., Registrar. 


LEXINGTON, KY.—The March meeting of 
the Lexington Chapter was held March 8 
at the home of Mrs. John Fife. Mrs. Eleanor 
Knox was assistant hostess. The business 
meeting was presided over by the dean, 
Mrs. Era Peniston. The program was by 
Mr. Young, professor of speech at Asbury 
College, Wilmore, Ky., and Miss Betty Ham- 


mell, a major in piano at Asbury. Mr. Young. 


gave a reading from the play “The Court- 
ship of Robert Schumann.” Miss Hammell 
played selections from the works of Schu- 
mann, illustrating Mr. Young’s reading. The 
hostess served refreshments.—LuriinE DuN- 
can, Corresponding Secretary. 


JACKSON, MISS., CHAPTER—The Jack- 
son Chapter met Saturday afternoon, March 
26, in the recital hall of the Brown Music 
Company. After the business session, pre- 
sided over by Mrs. Virgil Posey, chapter 
dean, the members listened to recordings 
of Lynnwood Farnam’s organ playing (the 
phonograph records made by Austin Or- 
gans, Inc., from organ rolls made by Mr. 
Farnam in 1930). The program was ar- 
ranged by Gilbert Fryant, sub-dean of the 
Jackson Chapter, who made explanatory 
comments. Miss Lucille Christopher gave a 
short biographical sketch of Mr. Farnam.— 
Mrs. Joun L. S1tcman, Registrar. 


CHARLESTON, S. C.—On March 4, the 
Charleston Chapter held its monthly meet- 
ing at the First Scot’s Presbyterian Church. 
A business meeting preceded the program, 
which was a discussion and demonstra- 
tion of stops for large organs. Mrs. Losse, 
Mrs. Jervey D. Royall and Vernon Weston 
suggested suitable stops for various pieces. 
. . . On April 1 the Charleston Chapter 
held its April meeting at the Park Circle 
Presbyterian Church in Charleston Heights, 
S. C. A business meeting was held prior 
to the program. The hostess, Mrs. Harben, 
introduced the Rev. James J. May, who 
showed a film on “The Singing Pipes,” by 
Casavant Freres. A social followed the in- 
teresting film.—(Mu1ss) ExizasetH McCranie, 
Reporter. 


YELLOWSTONE CHAPTER, BILLINGS, 
MONT.—The February meeting of the Yel- 
lowstone Chapter was held in Losekamp Hall 
of Rocky Mountain College Feb. 25, with 
Dean Philip Turner presiding. Betty Ann 
Jumper played two numbers on the Baldwin 
electronic organ: Prelude in G minor by 
Bach and Sonata for Organ by Felix Borow- 
oski. Judy Mahlstrom played the Prelude in 
C by Bach and “The Palms,” by Faure. A 
Hammond color film, “The Music You 
Want,”” was shown to the group. The group 
then went to the home of the registrar for a 
social gathering. The First Christian Church 
of Billings was host to the Yellowstone Chap- 
ter in March. At the business meeting con- 
ducted by Dean P. Turner plans were made 
for recitals by Heinz Arnold and Porter 
Heaps. Dean Turner gave a dissertation on 
music of the seventeenth century in early 
New England, including the presentation of 
several very old sermons in books on music. 
Part of a record of ‘Music of the Pilgrims,” 
“Psalms from the Ainsworth Psalter” and 
part of “Early American Psalmody” were 
played.—Artuur J. Movius,M.D., Registrar. 


NORTHERN VALLEY CHAPTER—The 
Northern Valley Chapter of New Jersey 
held its March meeting at Trinity Lutheran 
Church, Bogota, N. J. Mrs. Frances T. 
Schacht, organist and choir director of that 
church, presented a program of service 








music featuring some of the modern com. 
rosers. The program consisted of Sonata 
No. 2 (Grave and Adagio), Mendelssohn: 
“On the Evening of the Ascension of Qy; 
Lord” and ‘Modal Theme No. 41”, Benoit. 
Andante from “Grande Piece Symphonique"’ 
Franck; “Antiphon 2,” Dupré; “Blessed 
Jesu, at Thy Word” and “Christ lag jp 
Todesbanden”, Bach; “Abide with Us” ang 
“The Last Supper”, Weinberger; “Noy 
Thank We All Our God”, Karg-Elert. Re. 
freshments were served after a busines 
meeting in the church parlors.—Frances 7, 
Scnacut, Secretary. 


MONTANA STATE UNIVERSITY, mis. 
SOULA—For its second meeting, Feb. 8, the 
student chapter at Montana State University 
braved a snowstorm to go to Dr. Arnold's 
home. The group received its charter ang 
membership cards at this meeting. It was 
decided to put a bulletin board in one of 
the organ practice rooms at the university, 
Pictures and articles about well-known or. 
ganists will be posted there. Dr. Arnold 
played both the clavichord and harpsichord 
for the students. He explained the differ. 
ence between the two instruments and dis. 
cussed the periods when they were used and 
the types of music written for each instru. 
ment. The students also had an opportunity 
to play the instruments. On March 1 the 
students met in an organ practice room at 
the university and discussed organ music 
appropriate for church services. Dr. Arnold 
played some of the pieces and the students 
made lists of the selections.—JOANNE Fiyny, 
Secretary. 


PASADENA AND VALLEY DISTRICTS 
CHAPTER—The April dinner meeting was 
held at Trinity Lutheran Church, Pasadena, 
Cal. Robert Prichard, organist of the First 
Congregational Church, Los Angeles, pre- 
sented a list of useful service preludes. Em- 
phasis was placed on music for the small 
organ. Mr. Prichard demonstrated his lecture 
by playing compositions from the list. Com- 
posers represented included Bloch, Pepping, 
Rheinberger, de Maleingreau, Ludwig Lenel, 
Peeters, Purvis, Walcha, Willan and Krebs. 
—ETHEL WooLLEy, Registrar. 


CHICO, CAL., CHAPTER—The place of 
gathering for the March meeting of the 
Chico Chapter was St. Thomas’ Catholic 
Church in nearby Oroville. The purpose of 
the meeting was to see the church’s three- 
rank Moller ‘Artiste’. After each member 
had an opportunity to play there was a short 
business session.—RicHarp E. Emmons, Pub- 
licity Chairman. 


CENTRAL ARIZONA CHAPTER —In place 
of the regular meeting, members of the 
Central Arizona Chapter were guests 
March 20 at the recital introducing the new 
organ at Faith Lutheran Church in Phoenix. 
The dean of the chapter, Ruth Kuhl, played 
a variety of selections. The choirs of the 
church, directed by Agnes Holst, sang five 
anthems.—Marvin ANpDERSON, Recording Sec- 
retary. 
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THE DIAPASON 





Starting a New Job? 


Familiar with the 
Order of Worship? 


By SETH BINGHAM 


For the Catholic organist there is one 
hasic form of service—the office of the 
mass. But the Protestant church pre- 
sents as many orders of worship as there 
are Protestant sects ; no two of them iden- 
tical. I have no accurate statistics for all 
of these sects in the United States, but 
recent figures on the membership of sev- 
eral leading denominations read as _fol- 
lows: 


Baptist ..-.----+--eeeeeeeee . 17,065,552 
Congregational .................. 1,250,000 
Episcopal ........+-eseeseeeeeeeee 2,550,831 
MIN noe Seen chin coaeonaies 6,608,951 
BNE. vs gcencessisweveecctene ces 11,641,891 
0 TE Scere ror 3,635,077 
MED, cnieancccvcsccecceevesace 92,000 


It should be noted that four of the above 
—Baptists, Lutherans, Methodists and 
Presbyterians—are split into several di- 
visions. The Baptists, besides their largest 
groups (Sourthern Convention, National 
U.S.A., Inc., and National Convention of 
America) coiint no less than eight splint- 
er groups. Lutherans are split into seven 
divisions. The main body of the Methodist 
Church, numbering over 9,000,000, has in 
addition three separate Negro sectors; 
there are also four divisions of the Pres- 
byterian Church. Moreover, this takes no 
account of Adventists, Christian Scien- 
tists, Dutch Reformed, Jehovah’s Wit- 
nesses, Mennonites, Moravians, Mor- 
mons, Quakers, Shakers, Swedenborgians, 
Universalists and numerous other sects 
probably totaling over 15,000,000, each 
with a form of service adapted to its theo- 
logical needs. In most if not all of them 
music plays some part, generally an im- 
portant one. 
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How then can an organist be prepared 
to accept on short notice a position in a 
church whose order of worship is unfa- 
miliar? There are two sources of informa- 
tion immediately available: (1) Most 
Protestant religious bodies publish one or 
more orders of worship in their hymnal 
or prayerbook. In Episcopal and Lutheran 
churches the order of worship constitutes 
a fixed liturgy somewhat similar to the 
Catholic mass. In so-called non-liturgical 
churches the order of worship is more var- 
ied and flexible. (2) Most churches of 
whatever denomination have weekly bul- 
letins or programs, printed or mimeo- 
graphed, containing the order of worship 
including the musical items for each Sun- 
day. 

For items such as versicles, responses, 
amens, interludes and communion medita- 
ions not appearing on the printed pro- 
gram, as well as hymn introductions and 
other details, the new organist will natur- 
ally consult his minister, music committee 
chairman, choir members or even his pred- 
ecessor. Also he should if possible attend 
some of the services prior to assuming his 
new duties. 

Briefly stated, the music of any service 
consists of organ selections—preludes or 
postludes, offertories, interludes and im- 
Provisations; and choral selections—an- 
thems or motets, canticles, the commun- 
1on service, hymns, versicles and responses. 

hese make up the musical program of 
undreds of service lists in my files, from 
churches of many demoninations, from 
which I have selected a few typical ones 
for study. In view of the variegated sing- 
ing habits of congregations no attempt has 
een made to distinguish congregatonal- 
choir selections from those exclusively for 
—_ Since the order of worship does not 
— show whether certain items are 
red or spoken the number of times the 
eis and organist are in action can be 
the. approximately stated. In_ studying 
sind Service lists, it is suggested that the 
th tT compare them when possible with 

€ stated orders of worship in the prayer 


book or hymnal of the particular denom- 
nation, 


EPISCOPAL. 


Hoenetally speaking, the Episcopal ser- 
ba hs the richest in its music. Music is 
wd woven into the Episcopal liturgy, 
tnt the order of worship greater con- 
ity than that of any other Protestant 
church save the Lutheran. 
, € speak rather loosely of the Epis- 
Opalians’ service as “high church” or 


“low church”. I am not competent to ex- 
plan the theological differences underly- 
ing the two forms of worship. Strictly 
speaking, high church denotes a party 
in the Anglican communion that exalts 
the authority of the church and empha- 
sizes the value of the ritual, laying stress 
on symbolism and ceremony. It stems 
from the Oxford movement of 1833 
which sought in the established church 
to secure recognition of Catholic liturgy 
and doctrine. 

In America, high church at its “high- 
est” is exemplified in the music of Ep- 
iscopal churches of Anglo-Catholic per- 
suasion, such as St. John th Evangelist in 
Boston or St. Mary the Virgin in New 
York. As one recent convert said to the 
writer, “We are entirely Catholic except 
for the Pope.” (What would have been the 
reaction of Henry VIII, we wonder?) 
Generaly speaking, the low church party 
in the Anglican and Protestant Episco- 
pal Church has remained opposed to ex- 
treme ritualism. 

American service lists indicate that 
there are “broad” (middle of the road) as 
well as “high” and “low” churches. (The 
older I grow, the less these distinctions 
mean to me; yet having been raised in the 
Episcopal Church and being nearly 30 be- 
fore serving in any other, I still retain 
my liking for the beauty and order of its 
ritual.) A greater proportion of the litur- 
gy is sung in “high” than in “low” church- 
es, corresponding roughly to the distinc- 
tion between the Catholic high and low 
mass. 
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The worship in St. Paul’s Chapel at 
Columbia University might be classed as 
high with some broad features. The serv- 
ice list follows: Prelude, processional, op- 
ening sentences, general confession, ab- 
solution and Lord’s Prayer; preces, an- 
tiphons, Venite, Psalm (chant) ; first les- 
son, Te Deum (or Benedicite or Benedic- 
tus Es), second lesson, Jubilate (or Bene- 
dictus Dominus ),Apostles’ Creed, Suffrag- 
es, collects, orison (choral), prayers and 
grace; organ offertory, anthem, hymn, 
sermon, hymn, prayer and _ benediction, 
choral response, recessional, postlude. This 
contains at least ten choral items, includ- 
ing hymns and chants in which the con- 
gregation may join. (Columbia holds no 
afternoon or evening service. ) 

Here is the evensong list of another 
“high” church, Washington Cathedral: 
Prelude, opening sentences, processional, 
Psalm (chant), Old Testament lesson, 
Magnificat, New Testament lesson, Nunc 
Dimittis; Apostles’ Creed, the Lord’s 
Prayer, versicles and responses, collects 
and grace; announcements, hymn, sermon, 
offertory anthem, presentation (chant), 
closing prayer, benediction hymn, benedic- 
tion, recessional. There are eight choral 
items on this list. 

Service lists from St. Bartholomew’s, 
New York; Holy Trinity, Philadelphia, 
and New York’s Church of the Ascension 
typify fairly well the “broad” order of 
worship; that of St. James the Less, 
Scarsdale, N. Y., the “low” church serv- 
ice. The two latter carry only five or six 
regular choral items morning or evening, 
although some large choral work frequent- 
ly figures in Ascension’s evening service, 
as also in those of Holy Trinity and St. 
Bartholomew’s. Though terminology may 
differ slightly, the general outline is the 
same: Organ prelude and postlude (and 
sometimes organ offertory), choral pro- 
cessional and recessional, usually two les- 
sons followed by sung canticles, morning 
and evening (sometimes only one lesson 
and canticle in the evening), one or more 
anthems and versicles and responses. Dur- 
ing Advent and Lent and on some other 
occasions the canticles following the les- 
sons are changed in conformity with the 
church season, e.g., Benedicite and Bene- 
dictus Dominus, long or short form, re- 
placing Te Deum and Jubilate resnect- 
ively in the morning; Cantate and Deus 
instead of Magnificat and Nunc Dimittis 
in afternoon or evening. The Benedictus 
Es may replace the Te Deum at any time. 
In somewhat abbreviated form we now 
give the service lists of these four church- 
es. 
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St. Bartholomew’s, morning prayer: 
Processional, opening sentences, general 
confession, absolution, choral responses ; 
venite, Psalm, Benedicite, Benedictus 
Dominus; creed and prayers, hymn, ser- 
mon, offertory anthem, recessional, post- 
lude. Evensong: Processional, opening 
sentences and choral responses, Psalm; 
Magnificat, creed and prayers ; large chor- 


al work; hymn, recessional, postlude. 

Holy Trinity, morning prayer: Pro- 
cessional, penetential portion and Lord’s 
Prayer; service of praise, Venite, Psalm, 
lesson, Jubilate; creed and common pray- 
ers; offertory anthem, hymn, sermon, of- 
fering of pledges, hymn and Doxology, 
benediction, recessional. Evensong: Chor- 
al prelude (choir), processional, opening 
sentences, Apostles’ Creed, Lord’s Prayer 
and other prayers; short address; large 
choral work, offertory, closing prayer, 
benediction and vesper hymn (choir) ; re- 
cessional, choral postlude (choir). 

Ascension, morning prayer : Procession- 
al, Venite; Te Deum, Jubilate, choir hymn, 
sermon hymn, sermon; offertory anthem, 
recessional, postlude (prayers, lessons, 
etc. not listed). Evening service of music: 
Processional, prayer and grace; large 
choral work, prayers and benediction, re- 
cessional. 

St. James the Less, morning prayer: 
Prelude, processional, order for daily 
morning prayer, Venite, first lesson, Ben- 
edicite, second lesson, Benedictus Domi- 
nus; Apostles’ Creed, sermon hymn, ser- 
mon, anthem, recessional, postlude. Even- 
song: Prelude, processional, order for 
daily evening prayer, Psalm, lesson, Nunc 
Dimittis; Creed, sermon hymn, sermon, 
anthem, vesper hymn, recessional, post- 
lude. (Offertory not listed, but they took 
one!) 

Only a summary outline of the Episcopal 
communion service can be offered here. 
(For details one should consult the “Or- 
der for Holy Communion” on pages 67 to 
89 in the Book of Common Prayer.) Brief- 
ly, the successive steps are: Lord’s Pray- 
er (ad lib), collect, Decalogue or Shorter 
Kyrie, prayer (ad lib), versicles and re- 
sponses, collect for the day, Epistle, hymn 
or anthem, Gospel (preceded by Gloria 
Tibi, and followed by Laus Tibi), Creed, 
announcements (ad lib), bidding, one or 
more prayers; sermon offertory hymn 
or anthem) ; preparatory prayer, invitation 
and geneal confession; Sursum Corda, 
Sanctus; proper preface, prayer of con- 
secration, oblation, invocation, Lord’s 
Prayer, prayer; administration; prayer 
after communion, Gloria in Excelsis, ben- 
ediction. 

By comparing this with the order of 





morning prayer (found on pages 3 to 20 
in the Book of Common Prayer) the read- 
er will notice that the Episcopal commun- 
ion replaces the opening sentence, con- 
fession, absolution, responses, Venite, 
Psalter, lessons and canticles of the morn- 
ing service by the collect, Epistle, gradual, 
Gospel and Nicene Creed. Sermon and of- 
fertory may be omitted in the shorter 
communion service. The proper prayers, 
Sursum Corda, Sanctus, consecration, 
communion, thanksgiving and Gloria in 
Excelsis then follow in that order. 
There are relatively few American Ep- 
iscopal chuches with the Anglo-Catholic 
ritual used by St. Mary the Virgin, New 
York. Its morning liturgy differs only 
slightly from the Roman Catholic mass, 
where the sermon always precedes the 
Credo. It is essentially a Eucharistic 
service, centering around the Holy Com- 
munion. Practically everything is sung or 
chanted. At high mass: Prelude, hymn, 
[Continued on page 34.] 
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BRANTFORD CENTRE—“The Status of 
the Organist’”’ was the subject of the address 
by George T. Veary, director of music at 
Christ’s Church Cathedrai, Hamilton, at a 
dinner meeting March 19 when members of 
the Brantford Centre entertained their min- 
isters at Zion United Church. The speaker 
was introduced by Miss E. I. Muir, chairman 
of the centre. Mr. Veary has served as or- 
ganist of churches in Toronto, Kitchener, 
Moose Jaw and at the Brant Avenue and 
Zion United Churches in Brantford, as well 
as in Hamilton. His address was followed by 
discussion of such tovics as security, re- 
muneration, musical facilities and minister- 
organist-congregational relations. George 
Smale thanked Mr. Veary for his interest- 
ing address. The Rev. R.C.S. Crysdale ex- 
pressed his appreciation to the organists on 
behalf of the clergymen. More than fifty 
clergy, organists and friends attended.— 
Donatp Ciusrne, Secretary. 


TORONTO CENTRE—The final meeting of 
the season was held March 28 in St. John’s 
Lutheran Church with T. M. Sargant pre- 
siding. This meeting concluded a series in 
which the organs in four churches have been 
described and demonstrated. The organ in 
St. John’s is a small two-manual Casavant. 
Douglas Bodle displayed its adaptability to 
music of various periods. Muriel Gidley 
Stafford, who organized this series of meet- 
ings, took charge of the choral portion of the 
evening, outlining the requisite qualifications 
of a choral conductor and discussing her ap- 
proach to the interpretation of music. Mrs. 
Stafford had a number of her choristers 
from the Park Road Baptist Church present 
and displayed her methods as she rehearsed 
them.—Joxun Depricx. 


ST. CATHARINES CENTRE—A recital in 
aid of the C.C.O.B.F. was given in St. 
George’s Church March 28 by Lewis Jones, 
A.C.C.O., assisted by Miss Jessie Horne, so- 
prano. The centre’s regular meeting was held 
April 3 at the home of Mr. and Mrs. R. D. 
Hunter. A recorded program was provided, 
illustrating the qualities of the high-fidelity 
phonograph equipment in the Hunter home. 
Refreshments were served by the hosts.— 
Dr. F,. R. C. Crarke, Press Secretary. 


HAMILTON CENTRE—Despite a heavy 
snowstorm on the previous day, many in- 
terested members and guests gathered in 
Melrose United Church Mar. 27 for a recital 
by Gordon Douglas, F.C.C.O. He was assisted 
by the choir of the church under the direc- 
tion of Cyril Hampshire, F.T.C.L., A.T.C.M. 
The organ numbers were “Fantasia” from 
Sonata in D flat, Rheinberger; ‘Musette,” 
Rameau; ‘Miniature,’ Rossi; “The Earl of 
Salisbury,” Byrd, and “Introduction and Toc- 
cata’ Walond. James Bechtel, baritone, 
sang the plainsong version of “Ye Choirs 
of New Jerusalem” and Mr. Douglas played 
the Festival Prelude on “Ye Cheirs of New 
Jerusalem” by Florence’ Clark. Miss 
Clark is a member of the Hamilton Centre. 
The offering was in aid of the Canadian 
College of Organists building fund. Refresh- 
ments were served by the Melrose United 
Church choir.—Dwicut Muncer, DIAPAsoNn 
Reporter. 


HALIFAX CENTRE—The Halifax Centre 
has had a busy and interesting year. A meet- 
ing on voluntaries was held at St. Andrew’s 
Church Jan. 31 with Murray Vanderburgh, 
the church organist, as host. It took the form 
of a talk illustrated with voluntaries which 
Mr. Vanderburgh has found to be good 
“menus” for service playing. After the 
talk members were invited to contribute 
ideas. A meeting on ‘‘Music in Worship” was 
held Feb. 14 at St. Matthew’s Church Hall, 
with the Rev. Dean Davis of All Saints’ 
Anglican Cathedral and the Rev. Morman 
Slaughter of St. Matthew’s Church as guests. 
An interesting meeting ensued, with clergy 
and organists discussing the purpose of 
church music and ways in which the quality 
of hymn singing might be improved. There 
was considerable discussion on ways which 
might enable us to make a more fitting of- 
ferring to God and contribute to the spiritual 
life of the congregations of our churches.— 
Eric G. TENNANT, Secretary. 


SARNIA CENTRE—Mr. A. E. Harris, 
A.T.C.M., played a recital on the three- 
manual organ in St. Andrew’s Presbyterian 
Church for the Sarnia Centre. His program 





started with Mendelssohn’s Sonata No. 1, 
which was followed by ‘‘Folktune” and “Fi- 
delis,” by Percy W. Whitlock, and two chor- 
ale preludes of Bach, “O Man, Thy Grievous 
Sin Bemoan” and ‘“‘Humble Us by Thy Good- 
ness.” He then played “Dreams,” by Hugh 
McAmis, “Prayer,” by Jongen, “A Gothic 
Cathedral,” Pratella-Weaver, and Karg-El- 
ert’s “Clair de Lune.’ He concluded his 
program with Chorale in A minor, by Cesar 
Franck. At the business meeting Mr. Harris 
was highly commended by all the members 
for his work. Refreshments were served by 
Mrs. Harri$ and the ladies of the church, 
with Mrs. A. W. Mills pouring coffee. 


VANCOUVER CENTRE—The spring pro- 
grams of the Vancouver Centre have proved 
of great benefit to all who have attended 
them. On Feb. 19 Lawrence Cluderay, 
F.R.C.O., A.R.C.M., played a brilliant pro- 
gram of church music suitable for different 
seasons of the church year. Mr. Cluderay 
played this recital in his own church, St. 
Andrew’s-Wesley, Vancouver. On March 19, 
in St. Mary’s Church, Kerrisdale, Ian Do- 
cherty, well-known C.B.C. commentator and 
authority on recorded music, gave a 
splendid program of recorded music on hi-fi 
equipment. He first played several different 
types of organ recordings, then illustrated 
several choral groups. Refreshments were 
served by the hospitality committee. ...A 
current series of noon recitals every 
Wednesday is held in St. Michael’s Angli- 
ean Church, which has a Casavant organ. 
Organists in this series are all members of 
the Vancouver Centre and include Herald 
Keefer, Clayton Wilson, Leonard Wilson, 
Lawrence Cluderay, Sheila Kirkwood and 
Thomas Jenkins. The church feels that by 
thus providing an opportunity for school 
children to hear different organists the chil- 
dren will appreciate the instrument more. 
An average of fifty parents and children 
attend. On Sunday, March 27, seventeen 
church choirs, and a large audience got 
together in St. Andrew’s-Wesley Church for 
a festival of hymns, some with descants, 
some with fauxbourdon. This program was 
directed by Burton Kurth, chairman of the 
Vancouver Centre, and Herbert Fraser 
played the organ accompaniments. An un- 
usual feature was the performance of a 
hymn-tune, picked as a result of a contest 
held by the Vancouver Centre, and written 
by Gordon Stubbs of Vancouver. To augment 
this, a member from Bellingham, Wash., 
David B. Schaub, played a program of organ 
music.—G. HERALD KEEFER, Drapason Sec- 
retary. 


MONCTON CENTRE—The last meeting of 
the Moncton Centre took the form of a 
Sunday evening recital by Robert Charlton 
Bayley, L. T. C. L., chairman of the centre, 
in the First Baptist Church. This recital was 
sponsored jointly by the choir of the church 
and the centre. G. D. Skeffington, vice-presi- 
dent for New Brunswick, served as chair- 
man. Two new membership applications 
have been received. A series of interesting 
programs has been planned for the remainder 
of the season. 


OSHAWA AND DISTRICT CENTRE—The 
March meeting of the Oshawa Centre was 
held at Adelaide House and was devoted to 
reviews of books on musical topics of interest 
to members. Mrs. G. K. Drynan reviewed 


Archibald T. Davison’s book “Bach and 
Handel,” written in 1950. Kelvin James 
summarized ‘Ninth Symphony,” by Ralph 


Vaughan Williams, and “London Music in 
1889-90,”" by George Bernard Shaw. A recent 
biography of Sibelius was reviewed by 
C. H. Osbourn. Miss Mary Attwood, music li- 
brarian in the beautiful new McLaughlin 
Library, displayed new books and records 
now available... . The Oshawa Centre spon- 
sored a series of Lenten recitals in St. 
George’s Anglican Church on Sunday eve- 
ning. Recitalists were Kelvin James, 
A.T.C.M.; Henry Vandergaast, Leon B. Nash, 
Matthew Gouldburn, the Canterbury Singers, 
under the direction of Mrs. G. K. Drynan; 
Leon Nash, Dr. S. L. Osborne, Miss Mary 
Harper and Kelvin James. The proceeds were 
given to the building fund . . .A splendid 
performance of Handel’s ‘‘Messiah” was spon- 
sored in the Simcoe Street United Church 
March 21 by the centre. A choir of seventy- 
five voices drawn from choirs in Oshawa, 
Bowmanville, Whitby, Ajax and Orillia was 
under the direction of Reginald Geen. The 
soloist and the organist, Kelvin James, did 
outstanding work. The large audience was 
visibly moved by the fine performance. Pro- 
ceeds will be sent to the building fund.— 
Mrs. G. K. Drynan, Secretary. 


KITCHENER CENTRE—Two Lenten organ 
recitals were sponsored by the Kitchener 
Centre on the three-manual Casavant in 
St. Mary’s Church. Raymond Massel of St. 
Louis’ Catholic Church and Edgar Merkel 
of St. Paul’s Lutheran Church played March 
13. James Hopkirk, organist of St. John’s 
Anglican Church, and Miss Anna Pond of 
Guelph were heard March 20.—ELEANOR 
SINGLEHURST, Diapason Secretary. 


CHATHAM-KENT COUNTY CENTRE—The 
membership of the Chatham-Kent County 
Centre attended the Good Friday presenta- 
tion of the Passion and Easter portions of 
Handel’s ‘‘Messiah”’ in the Park Street United 
Church, Chatham, Ont., by the choir under 
the direction of Wilfred Woolhouse.—BeErt 
WeeEs, Secretary-Treasurer. 













Console of the organ 
built by Casavant for 
St. Paul’s Church, Detroit. 


A CASAVANT... 


If you were to get an organ for your church... 
®@ because of its precise and subtle mechanism 
© because of the perfect equilibrium of its harmonious 
sounds 
®@ because of its rich quality of timbre .. . 
For these are reasons why the name Casavant has become synonymous 
to great organ music. 


Representatives in the United States: 


R. G. MOREL 154 Park Avenue, Arlington, Mass. 
W. LAVALLEE 325 College Road, New York, N. Y. 
F. A. BURNESS 10 Harvey Street, Philadelphia, Pa. 
J. AL. DELORME 551 East Genesee St., Fayetteville, N. Y. 
J. A. HEBERT 9583 Mansfield Ave., Detroit, Mich. 
A. R. TEMPLE 3952 West Lake St., Chicago, Ill. 


HAROLD L. TURNER 
ARTHUR J. FELLOWS 


1677 N. College St., Decatur, Ill. 
1996 Marshall Ave., St. Paul 4, Minn. 


H. J. MILLIMAN 3806 West 69th St., Des Moines, lowa 
C. H. BRICK 5502 Vickery Bivd., Dallas, Texas 
C. D'AUTREY 3730 N.E. 23rd Ave., Portland, Oregon 


J. H. ANDREATTE 
R. A. MARKHAM 
HENRY A. GOTTFRIED 


907 E. Valencia Ave., Burbank, Calif. 
1900 South Twelfth St., Waco, Texas 
P.O. Box 2991, Wet Palm Beach, Fla. 
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JULY 17-22 


Dr. Roberta Bitgood, ‘Conducting and Repertoire” 
Mrs. Madeline Ingram, ‘‘Children’s Choirs’’ 
Robert Elmore, ‘The Church Organist’ 

Howard Jarratt, ‘‘Choral Voice”’ 

Hans Vigeland, ‘‘Hymns and Hymn Festivals"’ 

R. Leroy Moser, Chaplain 


Tuition, Room and Board, $50.00 


Lois Boren Scholes, Director 
Box 752, Alfred, New York. 
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Another Reisner Achievement... 


See ors ees ot ad 


SUPERIOR QUALITY AT A COMPETITIVE PRICE 


Us 


The all new Model RE-200 console con- 
forms to all A-G-O. standards and is avail- 
; able in a choice of woods and finishes. The 
‘i =. attractive semi-conventional styling is sure to 
) 
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complement the beauty and decok of any 
} church, large or small. 
‘ "Improved all-electric Reisner action Will 
: bring to the organist the full resources of, 
your organ, and with the name of Reisner 
behind the product, you can be assured of 
AN years of perfect playability and the maxi- 
~~ mum of service-free performance. 
URY 
——— 
—_— Inset: The Reisner recorder type 


combination action, one of three 
types of combination actions avail- 
able in the new Model RE-200 
) console. 
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Old Mexican Organs 
Offer Interesting 
Study to a Visitor 





By BENJAMIN I. HARRISON 


To visit the organs of Mexico one needs 
to be a fairly accomplished Alpinist. 
Winding stone stairs with steps worn 
down in the course of the centuries and 
often with very faint illumination, wood- 
en stairs with occasional steps missing, 
piles of debris and holes in the floor to be 
circumnavigated—these are more or less 
normal features of the ascent to the organ 
gallery. At the end of such a journey you 
naturally expect to be rewarded. Nine 
times out of ten you are disappointed. 

Mexico possesses many fine old organ 
cases. Time and again, as you stand in the 
nave and look up at the west gallery, 
your hopes rise. Here at last is what you 
have been looking for. Then you find a 
sexton, a cleaning woman or a priest and 
begin to make inquiries and once again 
you hear the standard response: “Ya no 
sirve’—‘It no longer plays.” And then 
you perceive, in the gallery or the chancel 
or a transept, a lonely harmonium, looking 
very small and inadequate in the midst of 
the surrounding grandeur. Or perhaps 
your informant tells you that the old 
organ has been replaced by an electronic. 
This will very likely turn out to be true. 
But no matter what he tells you, it is very 
important not to believe him. 


In Guanajuato, for example, I was told 
by an otherwise very intelligent and well- 
informed citizen that the old Spanish or- 
gan in the parroquia (or parish church) 
did still function and could be heard any 
Sunday. I had admired, from a distance, 
the exquisite gold, silver and white case 
of this organ and was delighted to learn 
that it still played. The next day, however, 
I happened to run into a wedding at the 
parroquia, and what I heard, played in 
conjunction with a not too accurate string 
ensemble, was an electronic. Later, in 
the gallery, I found that the beautiful old 
case had been pretty well eviscerated and 
served only as a backdrop for the console 
of the electronic. The manuals of the old 
organ were on the back of the case, so 
that the organist faced toward the sanctu- 
ary. There were two manuals (four oc- 
taves plus, from C to D), but no pedals. 
There were some twelve drawstops on 
each side of the manuals, the names quite 
illegible. A set of trumpet pipes en chamade 
projected from the rear of the case, over 
the organist’s bench—not, as one would 
expect, from the front of the instrument 
and aimed toward the high altar. This 
organ was said to be Spanish and to date 
from the seventeenth century. As the 
building was erected between the years 
1671 and 1696 (Terry’s “Guide to Mex- 
ico,” p. 142), a seventeenth century organ 
would pretty surely be the original in- 
strument. Such may well be the case, 
though it is also possible that I was mis- 
informed. 

In the nearby Jesuit church, the Iglesia 
de la Compafiia, is another Spanish or- 
gan, which dates, according to the priest- 
in-charge, from about 1785. This instru- 
ment also is out of commission. The names 
of the stops are written in longhand on 
slips of paper pasted above the various 
drawknobs. This is evidently the usual 
arrangement in the old Spanish organs and 
it explains why the names are often il- 
legible. There is only one manual, con- 
sisting of four and a half octaves, C to 
G; no pedals. The manual is apparently 
divided, in the usual Spanish fashion. A 
set of reed pipes, presumably the trompa 
real, projects horizontally from the front 
of the case, as in nearly all of the old 
instruments made in Spain. The stoplist, 
with translations in parentheses and with 
pitch notations provided by the writer, 
is as follows: 

BASS STOPS. 
Flautado Mayor (Open Diapason), 8 ft. 
Segundo Flautado Mayor (Second Open 
Diapason), 8 ft. 

Violén (Violone), 8 ft 

Octava (Octave), 4 ft. 

Docena (Twelfth), 235 ft. 

Quincena (Fifteenth), 2 ft. 

Diez y Septena (Seventeenth), 1535 ft. 

Diez y Novena (Nineteenth), 115 ft. 

Diez y Novena en Octava (Octave nine- 

teenth), 24 ft. 

Lleno (Full mixture). 

Trompa (Trumpet), 8 ft. 

Clarines (Clarion), 4 ft. 

Clarines en Quincena (Clarion fifteenth), 

2 a. 


b 


TREBLE STOPS. 

Flauto Mayor (Open Diapason), 8 ft. 

Violon (Violone), 8 ft. 

Octava (Octave), 4 ft. 

Docena (Twelfth), 235 ft. 

Quincena (Fifteenth), 2 ft. 

Diez y Septena (Seventeenth), 135 ft. 

Quincena . . . ava (illegible) (Octave Fif- 

teenth?), 1 ft. 

Gran Lleno (Great full mixture). 

Tolosana (Cornet?). 

C...de Ecos (illegible) (Echo Cornet?). 

Trompa Real (Royal Trumpet) 8 ft. 

Clarines (Clarion), 4 ft. 

Tambores (Drums). 

Campanas (Bells). 

It is sad to think that such a fine old 
instrument as this, complete with drums 
and bells, in all probability will never be 
heard again. Nowhere did I hear any sug- 
gestion of the possibility of restoring an 
old organ. In most cases, thanks to time 
and neglect, and to rats and revolutions, 
it would seem to be extremely difficult, 
or indeed impossible, to undertake restor- 
ation. Many of the pipes are badly dam- 
aged; many are missing. 

In a quite ruinous condition is the organ 
in the ‘templo del Oratorio, or Church of 
San Felipe Neri, at San Miguel Allende. 
Here I was fortunate enough to find the 
organist, who turned out to be a very 
friendly and cordial young seminarian 
barely out of his teens. The case of the 
old organ, at which I had gazed from the 
nave, was beautiful. But it turned out that 
the organ to which my guide was conduct- 
ing me, the console of which he uncovered 
with the greatest pride, was a new elec- 
tronic. Whereupon it was a bit difficult 
to suggest that it might be worth while to 
take a look at the antique instrument 
which had served for so many years be- 
fore vacuum tubes and loudspeakers had 
been heard of. We did, however, take a 
look at it, and the seminarian was amused 
to discover that the drawknobs came out 
of their square holes to the extent of five 
or six inches, and that some of them, no 
longer attached to their sliders, came out 
several feet and remained in his hand. 

As the key to the manual was not avail- 
able, one could only conjecture that it was 
no more than three octaves in length. At 
all events it was very short, and there 
was only one manual, and no pedals. An 
inscription stated that the organ had been 
rebuilt in 1859: “José Maria Suarez me 
redificé el afio 1859.” In most instances 
the names of the stops could be deciphered, 
dim as they were, and the pitch of some 
of the registers was indicated in the quaint 
old Spanish fashion. Under the name 
“Trompa Nacional” appeared another one 
of the ancestors of G. Donald Harrison’s 
“state trumpet”. The manual was clearly 
divided, with bass stops to the left and 
treble stops to the right. Pitch notations 
given in the right-hand column have been 
supplied by the writer: 

BASS STOPS. 
Flautado de 13 Abierto (Open Diapason), 


8 ft. 
Flautado de 13 Abierto (Second Open 
Diapason), 8 ft. 
Viol6én (Violone), 8 ft. 
Flautado de 5 Abierto (Octave?), 4 ft. 
Docena Nasarda (Twelfth), 226 ft. 
Quincena Nasarda (Fifteenth), 2 ft. 


Diez y Cetena Nasarda (Seventeenth), 

135 ft. 

Diez y Novena Nasarda (Nineteenth), 
114 ft. 


— y 12 Nasarda (Twenty-second?), 
Bajoncillo (Bassoon), 8 ft. 
Octava Clara (“Bright octave’’) 
reed?), 4 ft. 
Trompa Nacional (National Trumpet), 8 ft. 
TREBLE STOPS. 
— de 36 (26?) (Double Diapason), 
1 ; 
— de 13 Abierto (Open Diapason), 
8 ft. 
Flautado de 6 Abierto (Octave?), 4 ft. 
Violén de .. . (illegible) (Violone?), 8 ft. 
Octava Nasarda (Octave?), 4 ft. 
Docena Nasarda (Twelfth), 234 ft. 
Quincena Nasarda (Fifteenth), 2 ft. 
Diez y Cetena Nasarda (Seventeeth), 
135 ft. 
Tolosana (Cornet?). 
Corneta de Ecos (Echo Cornet). 
Trompa Nacional (National Trumpet), 8 ft. 
Clarin de Campana (Bell Clarion), 4 ft. 
Certain curious items in this very in- 
teresting stoplist bring up questions which 
the present writer is not competent to an- 
swer. Two things, however, are certain: 
(1) that the names of the stops are very 
hard to make out, so much so that the 
accuracy of the above version cannot be 
guaranteed, and (2) that whoever in- 
scribed the names (perhaps the José 
Maria Suarez, who rebuilt the organ) 
spoke Spanish with an American (most 
likely Mexican) accent and that he was 
not altogether literate. Witness his very 
interesting spelling “cetena” for “septena”. 


(4 ft. 


(In Castilian “ce” would be given a “th” 
sound, while in American Spanish it is 
pronounced the same as “se”.) Conse- 
quently one wonders whether the inscriber 
of the stop labels was not perhaps as 
ignorant of organ terminology as he was 
of Spanish orthography. (This implies 
no slur upon his ability as an organ build- 
er. I am told on good authority that many 
of our best organ men in the U. S. pro- 
nounce Plein jeu either “plain G” or 
“plain Jew’.) For instance, the name 
“Veinte y 12 nasarda” must almost surely 
be an erroneous abbreviation for “Veinte 
y dosena nasarda,” which would indicate 
a “twenty-second” and would very plau- 
sibly fit into the tonal scheme. On the 
other hand, “Viente 12” (literally 
“twenty and twelve”, or “32”) would sug- 
gest an excruciating fourth-sounding rank. 

As to the term “nasarda” used here and 
in the names of seven other stops, it is 
clear that it does not refer to a fifth- 
sounding rank. One may _ conjecture 
(though not with much assurance) that 
it is used loosely of a stop that is fairly 
high in pitch (octave and above), hence 
more or less shrill, and hence, vaguely— 
very vaguely—nasal. 

Puzzling also are the “Flautado de 5 
abierto” and the “Flautado de 6 abierto”. 
On the authority of William Leslie Sum- 
ner (The Organ, New York, 1953, p. 95), 


a 


we take the “Flautado de 13 abierto” tp 
be an 8-ft. stop (though it was Pretty 
certainly a diapason, however fluty jp 
tone, and not a flute as Mr. Sumne, 
states). On the basis of this reckopj 
the “Flautado de 36” should almost surely 
be read as “Flautado de 26” and equate 
with the 16-ft. of our modern terminology, 
By the same reckoning an octave diapason 
would be a “Flautado de 642 abierto,” or 
in round numbers, a 16-ft. open “Flay. 
ado”. What then is the 5-ft? A twelfth? 
Or a misprint for 6-it.? The ‘“Tolosang” 
(same name in stoplist of the organ oj 
the Compafiia at Guanajuato) evidently js 
short for “Corneta Tolosana” (see Sum. 
ner, op. cit., p. 94). 

One wonders, finally, whether it is not 
quite likely that an original “royal trum. 
pet” (again compare the Guanajuato or- 
gan) was rechristened with the democra- 
tic name “national trumpet” by the patri- 
otic Mexican rebuilder! Mexico had won 
her independence from Spain in 1820 after 
an eleven-year struggle. 

Another of the many old Spanish organs 
that can be seen but not heard is that of 
the wonderful sixteenth century monastery 
of Actopan. It is an instrument of one 
manual (four and a half octaves, C to G) 
and pedals (one octave, C to C). It js 
said to date from the 18th century. 

[To be continued] 
















Insist on bell 


Sf Carillonic Bells” 


IS A TRADEMARK 


FOR BELL INSTRUMENTS OF 
SCHULMERICH CARILLONS, INC. 


Schulmerich pioneered the development of pure bell 
tone, providing the unique color, timbre and char- 
acter of traditional cast bells. 


The Schulmerich trademarks protect you who want 
proof of this tonal beauty. Other companies imitating 
the “*Carillonic Bells” name flatter our tone engineer- 
ing, but betray your confidence in Schulmerich quality 
and performance. 


instruments trademarked with the 


greatest name in bells —‘*Carillonic Bells.” 


SCHULMERICH CARILLONS, INC. 
22E 22A Carillon Hill, SELLERSVILLE, PA. 





HENRY L. ROXBEE & SON 


MANUFACTURER OF 


ORGAN PIPES 


Also 
RECONDITIONING AND REVOICING 


REED PIPES . . . FLUE PIPES 


YOUR INQUIRIES CORDIALLY WELCOMED 


ROBBINSTON, MAINE 











S. G. BULLIONS & CO. 
Anything Concerning Pipe Organs 
We Specialize in 
Rebuilding—Overhauling—Servicing 
211 YORK AVE. WEST PITTSTON, PA. 
An Established 
Eastern Pennsylvania Concern 








HALE ORGAN WORKS 
Artistic Maintenance & Rebuilding 
CAMDEN, ARKANSAS 
Rural Reute 5 Telephone 4-4786 





GOTTFRIED 


ORGAN REBUILDING 
MAINTENANCE 


GUARANTEED NEW 
AND USED ORGANS 
CHIMES — HARPS — BLOWERS 


HENRY A. GOTTFRIED 


P.O. BOX 2991 
WEST PALM BEACH, FLA. 
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P.O. BOX 522, OLEAN, N. Y. 








PIPE ORGAN SERVICE 


REBUILDING RELEATHERING 
ALL MAKES OF PIPE ORGANS 


FERENCZ NAGY 
234 E. 81 ST., N.Y.C., 21 - REgent 7-2555 








GARRETSON 
HELEN TOWNSEND, A.A.G.O., Ch.M. 
St. John’s Episcopal Church 
HOLLYWOOD—FLORIDA 
DEWITT C., A.A.G.O., Ch.M. 
All Saints’ Episcopal Church 
FORT LAUDERDALE—FLORIDA 
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there's an 


CALLEN 


model for 
every organ requirement 


... large church, small church, resi- 
dence or practice studio. Write for 
descriptive literature. 


SUSTAIN 
CONTROL 





YES, ALLEN ORGANS ARE AVAILABLE WITH 
PERCUSSIONS .... AND ALWAYS HAVE BEEN 
—SINCE THE VERY FIRST ALLEN MODELS 
WERE INTRODUCED IN 1940. 


When the first Allen Electronic Organ models were introduced in 1940, 
they were available, complete with percussive stops—Harp String, Harp 
Celeste, Harpsichord, Glockenspiel, etc.—all-electronic percussion. Later 
models, introduced since 1950, also include all-electronic Carillon. Allen 
Organs were the first to present all-electronic stop-key percussions for easy, 
quick control. 


The Allen Organ creates percussion tones electronically, without the use 
of hammers or extra mechanical devices. The same tubes that generate the 
organ stops are able to generate the percussive tonalities when the proper 
stop tablets are depressed. Each of the various stops is a distinctly different 
voice. Combinations, of course, are also possible. 


In many church installations, outdoor amplification of the Allen Per- 
cussion Group has resulted in tower or steeple systems that are conveniently 
operated and controlled direct from the organ console. This feature has 
proven of considerable interest to many churches—because the various per- 
cussion tonalities mentioned can be easily and inexpensively amplified through 
an outdoor speaker system without the purchase of an entirely separate carillon 
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—AILEN ORGAN COMPANY 


INCORPORATED 
MACUNGIE + PENNSYLVANIA 
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AN EARLY MODEL CONSOLE BUILT BY KLANN 
AND STILL GIVING ENVIABLE SERVICE TO THE 
CHURCH FOR WHICH IT WAS DESIGNED, MANY 
YEARS AGO... 


A TRIBUTE TO THE QUALITY AND DURABILITY 
OF THE KLANN CONSOLE 
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A THREE MANUAL DRAWKNOB WITH BUILT-IN REMOTE 
COMBINATION ACTION COMPLETED IN MARCH 1955 


FOR OVER 40 YEARS WE HAVE BEEN CUSTOM BUILDING CONSOLES EXACTLY 
TO THE SPECIFICATIONS OF EACH ORGAN BUILDER TO FIT PRECISELY IN THE 
CHURCH FOR WHICH IT WAS DESIGNED. WHETHER IT BE THE GREATEST CA- 
THEDRAL OR THE SMALLEST CHURCH EACH ORGAN CONSOLE HAS THE SAME 
METICULOUS CARE IN ITS CONSTRUCTION. 
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An Important Industry 

The making of automobiles evidently 
is not the only American industry that has 
reached great strides in these days. The 
demand for organs never will quite equal 
that for motor transportation but it is 
of sufficient size and commands enough 
attention to be noticed by so prominent a 
financial paper as the Wall Street Journal. 
Of course the job of building pipe organs 
never will rank with the manufacture of 
automobiles, or steel, but at any rate it is 
not negligible. 

The man who made a study of organ 
construction and its history before he 
wrote the analysis for the Wall Street 
Journal published last month discovered 
many interesting facts. He learned, as we 
did some years ago, that those who de- 
vote themselves to building organs are as 
much artists as artisans, and that the pro- 
fession is a peculiar one, in which love for 
their work is as important a motive as its 
temporal rewards. 

On delving into the record of organ 
construction in the last century in the 
United States the writer of the article 
found much that fascinated him, though to 
readers of THE DIAPASON most of it has 
been known. Since the early days of track- 
er action instruments there have been 
various developments and cycles. There 
were the days in which the theater organ 
attained its popularity and made work for 
many organ factories. With its decline and 
passing a number of manufacturers also 
passed. Then twelve to fifteen years ago 
the electronic period came and some of 
its overenthusiastic advocates became re- 
sponsible for the propaganda that the or- 
gan with wind and pipes was headed for 
the desuetude of the dodo. They managed 
to get their ideology published in such 
conservative magazines as the Atlantic 
Monthly. 

But there has been a pronounced come- 
back, sufficient to attract the world of fi- 
nance. As a consequence the standard or- 
gan builders are so busy today and so em- 
barrassed by the lack of competent help 
that their contracts run into late 1956. 

The causes of this are not far to seek. 
The United States is prosperous and its 
people are ready to spend for those things 
they deem worth while. Many organs have 
reached the point where they require mod- 
ernization and reconstruction. Such de- 
velopments as new oil fields have made 
many new sections of the country wealthy. 
And churches have grown in all parts of 
the land. 


We have always felt pride in being con- 
nected with the making of works that are 
indeed the king of instruments. To have 
them and their makers receive the recog- 
nition of the business world and to be 
placed in the niche in which they belong is 
therefore a subject of satisfaction. 








Comments of Yesteryear 





Forcing It on Us by Air. 
[From The Diapason of May, 1945.] 


It has always been our belief that any- 
thing that is forced on people, even if it 
is as good a thing as church music, be- 
comes a nuisance. A recent dispatch 
from Rochester, N. Y., contains a story 
that illustrates the point. 

The Brighton town council granted 
permission, so it is reported, to the Ridge- 
land Community Church to install an 
amplifying system to carry its Sunday 
music over the countryside, to the benefit 
or irritation—as the case may be—of 
those who cannot or will not go to church. 
But the countryside failed to appreciate 
the favor. People living near the church 
appeared at a council meeting to protest, 
charging that the amplified music “would 
destroy the Sabbath quiet.” The council 
reversed its decision, the report states. 

Several thoughts suggest themselves 
after comtemplation of this case. The first 
is that if you cannot draw people to 
church services and church music there 
is little use in running after them. A 
wise young woman knows that the right 
man will be attracted by a little reserve, 
whereas he will run away from anyone 
who runs after him. Is not this true like- 
wise of musical art in religion? Caveman 
methods hardly are suitable or fruitful 
in promoting the cause of the organ solo 
or the anthem. 

Another thought that arises is that 
music really can disturb one’s devotions. 
In any case it is something to be sought 
after, not to have blared at you from a 
belfry. If, as the old song goes, “there’s 
music in the air,” let it be the music of 
nature, and not an artificial noise made 
possible through the abuse of a modern 
invention. As free American citizens we 
should retain the privilege of selecting 
what we wish to hear and be able to walk 
out of a church and get away from it 
all if we do not approve the music. 

When once we shall have been com- 
pletely regimented perhaps we may be 
told that we must take our weekly dose 
of such church music as our dictators 
may impose on us, in a day when even 
the air will no longer be free or uncon- 
taminated. 








New Organ Music 


By JAMES S. DENDY 

An increasing amount of music for or- 
gan with other instruments has appeared 
on recital programs in recent years. Many 
have found that they also can add beauty 
to church services by performing ensemble 
works. A valuable contribution has been 
made by the Associated Music Publishers 
in issuing a group of Bach numbers edited 
by E. Power Biggs. “Two Christmas Cho- 
rales and Doxology,” for organ and two 
trumpets, contains “All Glory Be to God 
on High,” “How Brightly Shines the 
Morning Star” and the Doxology. “Three 
Wedding Chorales,” also for organ and 
two trumpets, makes use of “What God 
Hath Done Is Rightly Done,” “Now 
Therefore Bless the Lord of All” and 
“Now Thank We All Our God.” In the 
collection “Two Fanfares and Chorale,” 
for organ, three trumpets and timpani, we 
find “Praise to the Lord,” “To Thee Alone 
Be Glory” and “Praise God from Whom 
All Blessings Flow.” All of these numbers 
are within the reach of players of average 
ability. All are good church music and 
they should add to any great occasion. 

On every side more is being said about 
wedding music, and many authorities are 
in agreement that the traditional marches 
leave something to be desired. We would 
like to call the attention of our readers to 
Two Bridal Fanfares, by Albert Barkus. 
These are published by Edwin Ashdown, 
Ltd., and are available from the British 
American Music Company in Chicago. 
Though not long enough for a full bridal 
procession, they would be really fine in- 
troductions to some great processional 


hymn. They shoud be in your library 
awaiting a suitable occasion. 

John Blackburn has displayed particular 
interest in writing organ compositions 
based on hymn-tunes. His latest is a Cho- 
rale Prelude on “Croft’s 136th.” Since 
chorale preludes do not actually follow a 
set form or style we fail to see why com- 
posers and publishers insist upon calling 
pieces based upon psalm-tunes, Negro 
folktunes, plainchant and other melodies 
“chorale preludes.’”’ Nevertheless, this mis- 
nomer has nothing to do with the quality 
of the music and we can assure our readers 
that Mr. Blackburn has made no mistakes 
in his musical nomenclature! He treats 
the tune with musical integrity, using an 
introduction in the style of a fantasy, and 
then gives us skillfully written counter- 
point over a pedal cantus firmus. The pub- 
lisher is Concordia. 

J. Fischer & Bro. chose four contempo- 
rary men to write a set of six pieces pub- 
lished under the title “Sequentia.” The 
titles and composers are: “Sequentia: 
Gigue” and Prelude on “O Splendor 
of God’s Glory Bright,” Garth Edmund- 
son; “Deirdre of the Sorrows,” Cyril Jen- 
kins; “Under the Olive Trees,’ W. A. 
Goldsworthy; “Ave Maris Stella,” an in- 
terlude, and “Magnificat,” a postlude, by 
Raymond A. Keldermans. We recommend 
that organists examine this collection. 


The same publisher issues Dom Paul 
Benoit’s latest contribution, “Le Chant 
Interieur,” a collection of small pieces for 
organ or harmonium. These numbers, most 
of which are written on two staves, follow 
the well-established pattern of this com- 
poser, who has contributed so much serv- 
ice music. His devotees will be anxious to 
obtain this volume. 
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W. CLIFFORD FRAINE IS DEAD; 
HELD DAYTONA BEACH POST 


W. Clifford Fraine, organist of St. 
Mary’s Episcopal Church in Daytona 
Beach, Fla., died March 25 after a long 
illness. Mr. Fraine moved to Daytona 
Beach thirty years ago from Detroit, 
where he was a professional musician. 
At 16 he was organist of St. Andrew’s 
Episcopal Church, Dayton, Ohio. 

Mr. Fraine was a teacher in the Volu- 
sia County schools from 1927 to 1950, 
when he retired because of poor health. 
He was an oboe soloist with the Day- 
tona Beach municipal band for twenty 
years and was conductor of the band 
for two years. Mr. Fraine was promi- 
nent in A.G.O. activities and organized 
the Daytona Beach Branch Chapter. 
He was conductor of the Daytona 
Beach Handel Chorus. 

Mr. Fraine is survived by his widow, 
Katherine L. Fraine; a son, W. Clif- 
ford, Jr., three brothers and a sister. 
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C. S. SEUBOLD RETIRES AFTER 
38 YEARS IN LOUISVILLE, KY. 


Dr. C. S. Seubold has retired as or- 
ganist and choir director of the St. John 
Evangelical Church in Louisville, Ky., 
after thirty-eight years of service to 
churches in that city. He had served the 
St. John Church since 1949. 

Dr. Seubold began his musical career 
at the insistence of his parents, lovers of 
church music. At 17 he held his first posi- 
tion as organist at Zion Reformed 
Church. Four years later he left to play 
for the Market Street Methodist Church, 
staying there four and a half years. Then 
he studied chiropractic at Davenport, 
Iowa, and practiced in Chicago for sev- 
eral years. He returned to Louisville in 
the fall of 1928 and became organist at 
the Market Street Methodist Church, re- 
maining there for twenty years. 

Dr. Seubold has an organ from a 
Louisville church in the basement of his 
home. The console is in the dining-room 
and he frequently entertains friends with 
informal recitals. 
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WORKSHOP ON CHURCH MUSIC 
TO BE CEDAR CREST FEATURE 


The spacious wooded campus of Cedar 
Crest College, Allentown, Pa., will be the 
setting for the third season of the Cedar 
Crest College summer music workshop 
and festival, held June 20 to July 9. The 
campus is well equipped for concerts, 
classroom space and practice facilities. 





————____ 


Looking Back into the Pag 





Forty-five years ago the following news 
was recorded in the issue of May | 
1910— 
Francis Hemington 

cital at the Church 

Chicago. 

John G. Pfeffer, a pioneer organ builder 
died in April at_his home in St. Louis 
He was born in Prussia and was 87 year; 
old. Mr. Pfeffer built organs in St, Louis 
from 1860 until 1900. 

A receiver was appointed for the Hope. 
Jones Organ Company of Elmira, N. Y 
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Twenty-five years ago the following 
news was placed on record in the issue 
of THe Diapason of May 1, 1939 

Four-manual organs were purchased or 
completed for the following places: (4). 
vary Baptist Church, New York City 
(Welte-Tripp) ; Temple Sholom, (hj. 
cago (Wurlitzer); Catholic Church of 
the Incarnation, New York (Moller) ; 
American Academy of Arts and Letters, 
New York, (Skinner Organ Company): 
Atlanta, Ga., First Baptist Church 
(Pilcher) ; Memorial Auditorium, Cedar 
Rapids, lIowa (Skinner); Concordia 
Lutheran Church, Rochester, N. Y. (Kil- 
gen); Shadyside United Presbyterian 
Church, Pittsburgh (Moller) ; Cortland, 
N. Y., First Baptist Church (Moller); 
= N. H., St. Paul’s School (Skin- 
ner). 

Seven three-manual Estey organs were 
ordered for the public schools of New 
York, all with self-players. 

The United States Circuit Court of 
Appeals in New York on April 7 granted 
an injunction to a group of organ build- 
ers restraining the Piano, Organ and 
Musical Workers’ International Union 
from causing strikes in buildings where 
organs not built with union labor were 
installed. 

R. Huntington Woodman observed his 
fiftieth anniversary as organist and choir- 
master of the First Presbyterian Church 
of Brooklyn on April 30. A_ festival 
service was held, with an augmented 
chorus singing several of Mr. Wood- 
man’s compositions, 
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gave his 150th 
of the Epiphany, 


Ten years ago the following news was 
recorded in the issue of May 1, 1945— 
The Casavant Society of Montreal 

closed its eighth season with a festival 

unique in the musical annals not only of 

Montreal but probably of the North 

American continent. Building on the re- 

searches of two eminent Bach scholars, 

Philipp Spitta and Charles Sanford Ter- 

ry, the entire liturgy for the Easter ves- 

pers on April 9, 1724, in the Church of 

St. Thomas, Leipzig, was reproduced in 

the Church of St. Andrew and St. Paul 

April 10, 1945. ; 
Warrant Officer Richard I. Purvis, 

American organist and composer, who 

was reported missing in action in Europe, 

was a war prisoner in Germany. After 
three months in which no word came to 

his parents, Mr. and Mrs. George T. 

Purvis, Oakland, Cal., whom the War 

Department had informed that their son 

was missing, a letter directly from him 

reached his parents March 29. 














There are many vacation attractions neaf- 


"The church music workshop is held 
daily and allied courses in choral conduct- 
ing, score reading, improvisation a 
counterpoint are given, with special_at- 
tention to the requirements of the A.G.0. 
examinations. Single week enrollment will 
be possible. of 

The faculty is made up of musicians 
who are equipped in several fields. In- 
cluded are Ludwig Lenel, A-A.G.0.; 
Wilbur Hollman, M.S.M.; William Rees¢, 
Ph.D.; Vernon Hammond, Enrique Set- 
ratos, Dominic de Gangi and_ others. 
festival series of concerts will be give" 
as a natural outgrowth of workshop at 
tivities. 


RUSSELL BROUGHTON’S new compos!- 
tion, ‘Bourgeois Memento,” received its first 
performance April 17 when it was played 
Leslie P. Spelman in a vesper recital at the 
University of Redlands, Redlands, Cal. The 
work is based on three hymn-tunes from 
“The Hymnal 1940”: Fugue on ‘Nunc ope 
tis,” Interlude on “O Esca Viatorum” am 
Finale on “Rendez a Dieu”. Mr. Brough’ 
is director of music at St. Mary's College 
in Raleigh, N. C. 
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VOTABLE LENTEN SERIES IS 
"GIVEN IN WANAMAKER STORE 


Easter shoppers and visitors to the John 
Wanamaker Store in Philadelphia were 
treated to a series of Lenten musical pro- 
grams in the grand court on Wednesday 
evenings. On Ash Wednesday a mixed 
wartet sang anthems of the Lenten and 
Easter seasons. Highlighting this program 
was a concert by a trumpet trio. The boy 
choir of Calvary Episcopal Church, Ger- 
mantown, under the direction of James E. 
Bryan, F.A.G.O., gave a program March 
2 Mr. Bryan, who is dean of the Pennsyl- 
vania Chapter of the Guild, directed from 
the console. 

An outstanding program, heard March 
9 included piano, organ and voice. Robert 
Elmore, Philadelphia concert organist and 
composer, was at the console of the grand 
court organ. “Songs of Praise” were sung 
by the combined choirs of the Episcopal 
Church of the Holy Apostles and Mediator 
March 16. Joseph Parcell directed and 
Mr. Elmore was at the organ. The 
Treble Clef Choir of the Philadelphia 
High School for Girls, under the direction 
of Marguerite M. Goll, presented a pro- 
gram of Psalms March 23. Excerpts from 
famous Lenten oratorios were sung by the 
choir of the Baptist Temple under the 
direction of Maxwell R. Noack March 30. 

The men and boys’ choir of St. Monica’s 
Roman Catholic Church was heard April 
6, Anselmo Inforzato, choirmaster, di- 
rected and Carmen Giordano accompanied 
on the organ. On Good Friday at noon 
selections from Wagner’s “Parsifal” were 
played by Mary E. Vogt, organist and di- 
rector of music at the Wanamaker Store. 
At 4:45 p.m. Gaul’s “Holy City” was sung 
by the choir of the Messiah Lutheran 
Church, under the direction of Robert 
Woodside. Dr. Alexander McCurdy was 
at the console of the organ. 

a Ss 

MUSIC-ORAMA, THE TITLE of the 1955 
music industry trade show and convention, 
isa word coined to describe the spectacular 
view of music that dealers and other visi- 
tors attending this event will enjoy. Music- 
Orama combines shows featuring high fi- 
delity, radios, television, phonographs, rec- 
ords, sheet music, pianos, organs and other 
musical instruments. All of these displays 
will be housed under one roof at the Palm- 
er House in Chicago. 








PALM SUNDAY CANTATA SUNG 
BY CHOIR IN JACKSON, MISS. 


The chancel choir of the First Christian 
Church of Jackson, Miss., sang Bach’s 
cantata for Palm Sunday, “King of Heav- 
en, Ever Welcome”, at a vesper service 
April 3. The choir was under the direction 
of Charles McCool, M.Mus. Opening the 
program was the solo cantata “Make a 
Joyful Noise unto God,” by Julius Wei- 
land. Soloists for the performance were 
Marie Van Hecke, soprano; Mary Eliza- 
beth Sanderson, contralto; Charles Mc- 
Cool, tenor; and Russell Hackman, bass. 
Members of the Jackson Symphony Or- 
chestra who assisted in this service were 
Theodore Russell and Armand Coullet, 
violins; Bina Ruth Brown, viola; Marie 
Russell, ’cello; Jean Hunter, flute, and 
Rebecca Simmons, organ. 


a 
ANNUAL WA-LI-RO FESTIVAL 
IN CLEVELAND THIS MONTH 

The eighteenth annual Wa-Li-Ro choir 
festival service will be held at Trinity 
Cathedral, Cleveland, Sunday evening, 
May 8, at 8 o'clock. Owen P. Adams of 
Steubenville will play the prelude, Edwin 
D. Anderson, A.A.G.O., the postlude, and 
Warren Miller will be at the organ for 
the service. Paul Allen Beymer will direct 
the choir of 250 boys and men who repre- 
sent many Ohio parishes. Anthems being 
sung are: Magnificat and Nunc Dimittis 
in B flat, Stanford; “Richard de Castre’s 
Prayer to Jesus,” Terry; “O How Sweet, 
O Lord,” Willan; “God Be in My Head,” 
Davies; “Let Thy Merciful Ears,” Weel- 
kes, and “Alleluya, Salvation, Glory and 
Honour,” Emery. 
GILBERT PIROVANO TO PLAY 

FOR DRAMA BY PAUL GREEN 

Gilbert C. Pirovano, minister of music 
at the First Community Church of Dal- 
las, Tex., has been named staff organist 
for the centennial drama “Wilderness 
Road”, to be presented by Berea College 
at Berea, Ky. The outdoor drama was 
written by Paul Green and will run from 
June 29 through Labor Day at the Indian 
Fort Theater in Berea College Forest. In 
addition to his duties as organist, Mr. 
Pirovano has been commissioned to ar- 
range the score of Appalachian folk songs 
and ballads for the organ. 
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FRIEDA ANN MURPHY 


Frrepa ANN Murpny, organist of the 
First Christian Church in San Francisco, 
received high praise when she gave a 
recital Feb. 27 at St. Paulus Lutheran 
Church under the sponsorship of the 
Northern California Chapter of the 
A.G.O. Miss Murphy received her early 
training in organ and piano from LeRoy 
V. Brant it? San Jose, Cal., and was ac- 
companist for the Municipal Chorus and 
the Choral Guild in that city. In 1952 and 
1953 she studied privately with Flor 
Peeters and was awarded high honors and 
the diploma in organ from the Royal 
Flemish Conservatory in Antwerp. Miss 
Murphy now studies with Harold Mueller 
and the picture shows her at the console 
of the organ in Trinity Episcopal Church, 
San Francisco, where Mr. Mueller is or- 
ganist. Her program Feb. 27 was as fol- 
lows: Prelude and Fugue in E major, 
Lubeck; Passacaglia in D minor, Fugue 
in C major and “How Brightly Shines 
the Morning Star,” Buxtehude; Prelude 
and Fugue in B minor, Bach; Fugue and 
Chorale, Honegger ; “Flemish Rhapsody,” 
“Monastic Peace ” and Finale, Peeters. 
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De ioe 
pR. AND M&S. CURRY ANNOUNCE 

BUSY SCHEDULE FOR SUMMER 

Dr. and Mrs. W. Lawrence Curry of 
the First Methodist Church, German- 
town, Philadelphia, Pa., are planning a 
busy spring and summer. Dr. Curry has 
heen invited to conduct the May festival 
of music held at the Zion Lutheran 
Church, Lancaster, Pa., sponsored by the 
Lancaster Chapter of the American 
Guild of Organists, Richard W. Harvey 
dean. The theme of the festival is “Christ, 
the Hope of the World”. ae 

The week of June 19 will find the 
Currys in Denver, Colo., where they 
have been invited to conduct a church 
music institute for five days. This insti- 
tute is sponsored by the Rocky Moun- 
tain Chapter of the Guild. The program 
will consist of classes in church service 
playing, organ repertory, choric speech, 
junior choir and senior choir materials. 
The Currys plan to give candlelight recit- 
als of readings and organ music. 

In June and July the Currys will be at 
the Presbyterian leadership training 
schools, where they will conduct the mu- 
sic sections of these schools—June 12 to 
18 at Maryville College, Maryville, Tenn., 
and July 11 to 22 at Wooster College, 
Wooster, Ohio. Louise Curry will hold 
two drama workshops, one at Maryville 
and the other at Wooster. In these will be 
presented pageants and plays for particu- 
lar use in the church and church school. 

+ 
DR. PEAKER, MR. SILVESTER 
HEARD IN TORONTO SERIES 

Dr. Charles Peaker’s recital April 2 at 
St. Paul’s Church, Toronto, where he is 
organist, was the last of three Lenten 
programs. The first was played by Dr. 
Peaker March 19 and was devoted to 
compositions before the time of Bach. 
Frederick Silvester was heard March 26 
in a Bach recital. Dr. Peaker chose music 
after Bach for the last program, which 
was as follows: Fantasie in F, Mozart; 
“A Gigg,” Stanley; Grave and Adagio 
from Sonata 2, Mendelssohn; Prelude 
and Fugue in E minor, Coutts; “ O Sa- 
cred Head, Now Wounded, ” Brahms; 
Introduction, Passacaglia and Fugue, 
Willan. 


LAUREN B. SYKES TO GIVE TIME 
TO PACIFIC BIBLE COLLEGE 


Lauren B. Sykes has resigned as di- 
rector of music at Multnomah School of 
the Bible, Portland, Ore., so that he may 
devote more time to the choral and organ 
department of Pacific Bible College, al- 
so of Portland. Mr. Sykes pioneered 
the music work at the Multnomah 
School, having been with the school 
sixteen years. The a cappella choir 
there has attracted particular attention 
and music critics up and down the 
Pacific coast have commented favor- 
ably on its concerts. Pacific Bible 
College is the Church of God (not 
Pentecostal) seminary and liberal arts 
college of the Pacific coast, where Mr. 
Sykes has been on the faculty since 1946. 
He returned recently from having taken 
the Pacific Bible College a cappella choir 
on a Pacific coast tour extending from 
Seattle to San Diego. In May the 100- 
voice oratorio society of Pacific Bible 
College will be conducted by Mr. Sykes 
in a presentation of Rogers’ “The Rais- 
ing of Lazarus.” 


——— a 


WALTER BERRY, 80 YEARS OLD, 
DIES IN NORTH TONAWANDA 


Walter Berry, 80 years old, died in the 
Carolina Nursing Home, Buffalo, March 
7. Mr. Berry, born in England, had re- 
sided in North Tonawanda, N. Y., for the 
last forty years. He was self-employed as 
an organ builder for that period. Survivors 
include three daughters—Miss Hilda 
Berry, Mrs. Fred C. Root, wife of the 
city judge, and Mrs. Richard S. Baxter, 
all of North Tonawanda. Mr. Berry 
was a member of the First Church of 
Christ, Scientist. 


=e 


THOMAS TALBERT, M.S.M., ORGANIST 
and choirmaster of the Central Baptist 
Church, New York City, directed a series 
of choral performances at that church in 
Lent. Works performed were Bach’s “Christ 
Lay in the Bonds of Death,” Stainer’s “Cru- 
cifixion,” Schubert’s Mass in G, Dubois’ 
“Seven Last Words’? and Brahms’ Requiem. 
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_ But what are you waiting for? Are you going to be one of the people who 
Write to us three weeks before Christmas, wondering idly whether we have some 
easy Christmas music that your choir can learn fast? 


Or are you going to do something new and invigorating and start it in 


September? 
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Programs of Urgan Hecitals of the Month 

Roger Hauenstein, Kingsville, Tex.—A Scientist, April 3, Mr. Nye played the follow- March 13 at Hastings College. He played: First Symphony, Maquaire; Siciliano ay 


faculty recital was given by Mr. Hauenstein 
March 15 at the Texas College of Arts and 
Industries. He played: Overture to “Alcina,” 
Handel; Theme and Variations from Sonata 
7, Martini; “Awake Us, Lord, We Pray,” 
“I Call to Thee, Lord Jesus Christ” and 
Prelude and Fugue in D major, Bach; 
Canon in B minor, Schumann; Fantasia in 
F minor, Mozart; Lebhaft from Sonata 2, 
Hindemith; Prelude in D minor, Miguel Ber- 
nal Jimenez; “The Fair Hills of Eire, O,” 
Beach; Scherzo and Allegro Risoluto from 
Symphony 2, Vierne. 


Harriette Slack Richardson, Springfield, 
Vt.—A Lenten recital was given by Mrs. 
Richardson March 27 at St. Mark’s Church. 
She played: Toccata, Adagio and Fugue, 
Bach; Chorale in B minor, Franck; “Lit- 
anies,” Alain; Fugue, Honegger; “Tumult in 
the Praetorium,” de Maleingreau; “The 
Candle of Our Lord” and “The Praying 
Joshua,” Leach; “Thou Art the Rock,” 
Mulet. A group of works by Bach was 
played by Mrs. Richardson at a_ perfor- 
mance of the cantata “Christ lag’? March 
20 in the First Baptist Church of Rutland, 
Vt. Her numbers were: Toccata, Adagio and 
Fugue in C major; “O Man, Bemoan Thy 
Grievous Sin”; “Christ Came to the Jor- 
dan”; “We All Believe in One God.” 


Albert Alfred Taylor, Warren, Ohio—The 
First Presbyterian Church sponsored Mr. 
Taylor in the following recital March 20; 
“Soeur Monique,” Couperin; Toccata and 
Fugue in D thinor, Bach; Largo, Dvorak; 
“Spring Song,” Macfarlane; Three Preludes 
on Old Hymn-tunes, Purvis; “Christ in the 
Tomb,” “Vesper Meditation” and “The 
Brook,” Albert Alfred Taylor; Praeludium, 
Jarnefelt; ‘‘Within a Chinese Garden,” 
Stoughten; Concert Overture in C minor, 
Hollins. The “Vesper Meditation,” com- 
posed by Mr. Taylor, was published in April 
by J. Fischer & Bro. 


Edmund Soreno Ender, Clearwater, Fla.— 
For a recital March 13 at the Church of the 
Ascension Mr. Ender chose the following: 
Toccata and Fugue in D minor and “Sheep 
May Safely Graze,” Bach; Allegretto from 
Violin Sonata, Franck; “Romance sans Pa- 
roles,” Bonnet; “Folktune,” Whitlock; Min- 
uet, Beethoven-Ender; “Dedication,” Ender; 
“Clair de Lune,” Karg-Elert; “The Cuckoo,” 
d’Aquin; Sketch in F minor, Schumann. 


John Rodgers, Ridgewood, N. J.—The 
Northern New Jersey Chapter of the A.G.O. 
sponsored Mr. Rodgers in a recital March 
13 at the West Side Presbyterian Church. 
His program: Rigaudon, Campra; Aria, Loe- 
illet; “Blessed Jesus, We Are Here” and 
Fugue in G minor, Bach; Meditations on the 
Seven Last Words of Jesus, John Huston; 
“Divertissement,” Vierne; ‘Dialogue on the 
Mixtures,” Langlais; Elevation in E major, 
Dupré; “So Now As We Journey” and Fi- 
nale, Dupré. 


Edwin Arthur Kraft, D.S.M., F.A.G.O., 
Cleveland—For his recital March 20 at 
Trinity Cathedral Dr. Kraft chose: Finale 
from Symphony 2, Barnes; Aria, Swinnen; 
Sonata No. 5. Op. 111, Rheinberger; Caprice, 
Guilmant; “Legend,” Thatcher; Scherzo 
from Symphony in D minor, Lemare; “Lon- 
donderry Air,” arranged by Coke-Jephcott; 
Festival Postlude, Van Hulse. 


J. Earl Ness, Jr., A.A.G.O., Philadelphia— 
The Southern New Jersey Chapter of the 
A.G.O. sponsored Mr. Ness in a recital 
March 14 at the Presbyterian Church of 
Deerfield, N. J. He played: Concerto in A 
minor, Vivaldi-Bach; “If Thou but Suffer 
God to Guide Thee,” “We All Believe in 


One God” and “O Sacred Head,” Bach; 
Prelude and Fugue in B minor, Bach; 
Sketch in F minor, Schumann; “Rejoice, 


All Ye Christians,” ‘“‘Take Thou Me, O Arm 
of God” and “Our Sun and Shield.” Pep- 
ping; “La Nativite’” and “Te Deum,” Lang- 
lais; Scherzetto, Vierne; Chorale in A mi- 
nor, Franck; Toccata, Andriessen. 


Arthur Poister, Syracuse, N. Y.—Mr. 
Poister was heard in the following program 
April 10 at Duke University, Durham, N. C.: 
“Benedictus,” Couperin; Vivace from the 
Sixth Trio-Sonata, Chorale Prelude, “From 
God Shall Naught Divide Me” and Passaca- 
glia and Fugue in C minor, Bach; Sketch in 
D flat major, Schumann; “Elegie,” Peeters; 
Intermezzo from the Sixth Symphony, Widor: 
Fragments from “The Stations of the Cross,” 
Dupré; Fantasie on “B-A-C-H,” Reger. 


Mrs. Annie Mae Norton, Atlanta—Mrs. 
Norton gave a recital on the new four-man- 
uai Reuter organ at the First Methodist 
Church March 22. The program: Toccata and 
Fugue in D minor, Bach; Pastorale, Clokey; 
“Benedictus,” Reger; Chorale Prelude on 
“Lux Benigna’’, Schmutz; Chorale Prelude on 
“Jewels”, Bitgood; Chorale Prelude on 
“Truro”, Bingham; “The French Clock,” 
Bornschein; “Humoresque Fantastique,” Ed- 
mundson; “La Nativite,”” Langlais; “Elves,” 
Bonnet; “Carillon,” Sowerby; “Thou Art the 
Rock,” Mulet. 


Eugene M. Nye, Seattle, Wash.—Preceding 
a lecture at the First Church of Christ, 


ing numbers: Pastorale, Franck; “Benedic- 
tus,” Reger; “When in the Hour of Deep- 
est Need,” Bach; Second Sonata, Mendels- 
sohn. 


LeRoy Hanson, Springfield, Mass.—On 
March 20 Mr. Hanson, minister of music at 
Hope Congregational Church, played the fol- 
lowing recital: Toccata and Fugue in F ma- 
jor and “Now Pray We to the Holy Spirit,” 
Buxtehude; Rondo for the Flute Stop, Rinck; 
Prelude and Fugue in B minor, Bach; Fan- 
tasie and Fugue on ‘“‘B-A-C-H,” Liszt; “La 
Nativite,”” Langlais; ‘‘Tu Es Petra,” Mulet. 


Virginia Cox, San Diego, Cal.—A recital 
was played by Miss Cox April 3 at the First 
Presbyterian Church. She was assisted by 
Lucille Mayer, soprano. Organ numbers 
were as follows: Prelude in F minor and 
“Lord, Hear the Voice of my Complaint,” 
Bach; Concerto No. 2, in B flat major, Han- 
del; “Lord Jesus Walking on the Sea” and 
“The Last Supper,” Weinberger; “Invoca- 
tion,” Castelnuovo-Tedesco; Toccata, Andri- 
essen 


Elizabeth Stephens, Victoria, Texas—The 
Cuero Music Club sponsored Mrs. Stephens 
in a recital March 23 at the First Methodist 
Church, Cuero. Her numbers were: “Psalm 
19,” Marcello; “Erbarm dich mein, O Herre 
Gott,” Bach; Prelude and Fugue in B minor, 
Bach; “The Last Supper,” Weinberger; 
“Pax Vobiscum,” Edmundson; Adagio and 
Chorale, Peeters; Pastorale, Clokey. She was 
assisted by Mrs. J. A. McCallister, soprano. 
Mrs. Stephens also gave three recitals on the 
series of noonday Lenten recitals at Christ 
Church Cathedral in Houston. 


Walter Marcuse, Portland, Maine—Mr. 
Marcuse, head of the music department of 
Gould Academy, Bethel, Maine, was spon- 
sored by the Portland Chapter of the 
A.G.O. in a recital Feb. 20 at St. Luke’s 
Cathedral Church. The recital was repeated 
at the Universalist Church of South Paris, 
Maine, and a tape-recording of the Portland 
recital was broadcast by radio station 
WRUM of Rumford, Maine. The program was 
as follows: Prelude, Fugue and Chaconne 
and “Our Father in Heaven,” Buxtehude; 
Prelude and Fugue in B minor, Bach; Pas- 
torale from Second Symphony, Widor; Cho- 
rale, Honegger; Pastorale, Milhaud; “Clair de 
Lune” and “Carillon de Westminster,” 
Vierne. 


Myrtle Regier, South Hadley, Mass.—Miss 
Regier, assistant professor of music at Mount 
Holyoke College, gave a recital in Christ 
Chapel, Gettysburg College, March 27. The 
numbers played included: Prelude and 
Fugue in G minor, Buxtehude; Preludio 
from Violin Sonata 9, Corelli; Allegro Vi- 
vace, Sammartini; Fantasie in F minor, 
Mozart; “Herzlich thut mich verlangen,” 
Brahms; Chorale in B minor, Franck; “The 
Tumult in the Praetorium,” de Maleingreau; 
“Arietta Piacevole,” McKay; Finale, Litaize. 


Grace Davene Olert, Decatur, Ga.—Miss 
Olert, a pupil of Raymond J. Martin at 
Agnes Scott College, was heard in her senior 
recital March 8 at Presser Hall. She played: 
Chromatic Fugue, Pachelbel; “In dich hab 
ich gehoffet, Herr’? and Canzona in D minor. 
Bach; Chorale Improvisation on “O Gott, 
du frommer Gott,” Karg-Elert; Sonata 2, 
Mendelssohn; Gavotte, Martini; Adagio from 


Symphony 4, Widor; Three Elevations, 
Dupré; Toccata, Farnam. 
Patty Hamilton, Decatur, Ga—The de- 


partment of music at Agnes Scott College 
presented Miss Hamilton in her senior re- 
cital March 2. The program was as follows: 
“Grand Jeu,” Du Mage; “Ach Herr, mich 
armen Siinder,’”” Kuhnau; Prelude and Fugue 
in G major, Bach; ‘“Herzlich thut mich 
erfreuen,” Brahms; Pastorale in E major, 
Franck; Scherzo from Symvhony 2, Widor; 
“Comes Autumn Time,” Sowerby; Varia- 
tions and “‘Litanies,” Alain. 


Preston Rockholt, Augusta, Ga.—Mr. 
Rockholt, on leave of absence from his post 
at Moody Bible Institute, was in Chicago to 
play at the dedication March 20 of the four- 
manual Moller organ in the new Torrey- 
Gray Auditorium. His program included: 
Chorale in B minor, Franck; Prelude and 
Chaconne, Buxtehude; ‘I Call to Thee, Lord 
Jesus,’”’ Buxtehude; Toccata and Fugue in D 
minor, Bach; Prelude on “Yea Though I 
Walk,”’ Howells; Meditation on ‘Jesus, Thy 
Name I Love,” Doane-Rockholt; Sonata on 
Psalm 94, Reubke; Fantasy on “To God Be 
the Glory,’’ Doane-Rockholt. 


Alfonso Vega Nunez, Morelia, Mexico— 
The Church of the Good Shepherd in Cor- 
pus Christi, Tex., sponsored Mr. Nunez in 
a recital March 20. His program was as fol- 
lows: Fantasie and Fugue in G minor, 
Three Chorale Preludes and Prelude and 
Fugue in D major, Bach; Concerto in A 
minor, Vivaldi-Bach; Canon 5, Schumann; 
“Estudio de Concierto” (for the pedals), 
Manari; Scherzo from Symphony 2, Vierne; 
Toccata from Symphony 5, Widor. 


Warren Berryman, Hastings, Neb.—A fac- 
ulty recital was given by Mr. Berryman 


Concerto 6, Handel; ‘Come, God Creator, 
Holy Spirit,” ‘Have Mercy upon Me” and 
Fantasie and Fugue in G minor, Bach; Pre- 
lude and Fugue on “B-A-C-H,” Liszt; “The 
Shepherds,” Messiaen; “Te Deum,” Langlais; 
“Elegie,” Peeters; ‘‘Carillon-Sortie,” Mulet. 


Laurel Everette Anderson, Independence, 
Kan.—Mr. Anderson gave the dedicatory 
recital March 20 on a Moller at the First 
Methodist Church. The program: ‘Point 
d’Orgue sur les Grands Jeux,” de Grigny; 
“Elevazione,” Zipoli; Gagliarda, Galilei-An- 
derson; Prelude, Fugue and Chaconne, Bux- 
tehude; Chorale in E major, Franck; “A 
Rose Breaks into Bloom,” Brahms; ‘David, 
the King, Was Grieved and Moved,” Gardner 
Read; ‘‘Carillom,” Vierne. 


Edmund S. Ender, Baltimore—A recital 
was played by Mr. Ender April 3 at the 
United States Military Academy. His pro- 
gram: Toccata and Fugue in D minor and 
“Sheep May Safely Graze,” Bach; “Allegretto 
from Violin Sonata, Franck; “Romance sans 


Paroles,” Bonnet; ‘Folktune,” Whitlock; 
Minuet, Beethoven-Ender; ‘Dedication,” 
Ender; “Clair de Lune,” Karg-Elert; “The 


Cuckoo,” d’Aquin; Sketch in F minor, Schu- 
mann. 


Tom McBeth, Kingsville, Tex.—Mr. Mc- 
Beth, a pupil of Roger A. Hauenstein, gave 
the dedicatory recital on a Pels organ April 
3 at the Presbyterian Church in Sinton, 
Tex. He played: Prelude, Fugue and Cha- 
conne, Buxtehude; Elevation, Couperin; 
Gavotte, Wesley; Two Chorale Preludes, 
Bach; Sonata 3, Mendelssohn, Antiphon 3, 
Dupré; Berceuse, Vierne; Canon, Bingham: 
Two Chorale Preludes, Brahms; Toccata in 
D minor, Reger. 


William Teague, Shreveport, La.—The St. 
Joseph, Mo., Chapter of the A.G.O. sponsored 
Mr. Teague in a recital March 5 at the First 
Baptist Church. He played: Allegro from 
Concerto 10, Handel; “My Heart Is Filled 
with Longing” and “To God on High Be 
Praise,” Bach; “Fugue alla Gigue,” Bach; 
Fantasie in F, Mozart; Chorale in A minor, 
Franck; Roulade, Bingham; ‘“Patterakis,” 
Perry; “Chollas Dance for xou,” Leach; 
“Nombres,” de Maleingreau. 


Lindsay Smith, New York City—Mr. Smith, 
a candidate for the doctor’s degree at Union 
Seminary, gave a recital April 19 in James 
Memorial Chapel, playing the following: 
Concerto 2, Handel; Two Chorale Preludes 
and Trio-Sonata 6, Bach; Sonatina, Sower- 
by; Prelude and Fugue on “B-A-C-H,” Liszt. 


Raymond G. Giauque, Salt Lake City, 
Utah—Mr. Giauque, a pupil of Dr. Frank W. 
Asper, was heard in a recital March 26 at 
Assembly Hall. He played: Toccata and 
Fugue in D minor, Buxtehude; “My Heart 
Is Filled with Longing” and Prelude and 
Fugue in E minor, Bach; ‘Benedictus,” 
Reger; Cantabile, Franck; “Suite Gothique,” 
Boellmann; A Mighty Fortress,” Peeters; 
“O My Father” and “Come, Come, Ye 
Saints,” arranged by Giauque; First Move- 
ment, Symphony in D, Weitz. 


William Birdwell, Denver, Colo.—Sunday 
evening, March 13, at Messiah Lutheran 
Church Mr. Birdwell, director of music, 
and John Dyar, baritone, gave an orga~- 
vocal program before a large audience. 
Mr. Birdwell’s selections included: Pre- 
lude and Double Fugue in E minor, Bruhns; 
“A Mighty Fortress,” Walther; ‘Lord God, 
Our Christ,” Krieger; “Lord God, Be 
Merciful to Me,” Bach; Sonata 2, Hinde- 
mith; Toccata on “Creator Alme Siderum,” 
Yon. 


Roma Page Lynde, Toronto—A recital was 
played by Miss Lynde March 22 at Eaton 
Auditorium. She was assisted by Olive 
Rankine, soprano. The organ numbers were: 
Toccata, Adagio and Fugue in C major, 
Bach; “I Pastor Fido,’’ Handel-Biggs; Con- 
certo in G minor, Handel; “Carillon,” Sow- 
erby; Toccata in C, Phillips. 


Marshall Bidwell, Pittsburgh—For his pro- 
gram March 20 at Carnegie Music Hall Dr. 
Bidwell chose the following: Allegro from 


Fugue in G minor, Bach; Variations and 
Toccata on “Ave Maris Stella,” Dupré; 4p. 
dante con Moto, Boely; Fantasie on “Ad No 
ad Salutarem Undam,” Liszt; “Dreamy” 
Stoughton; “Toy Trumpet,” Scott; Seve, 
Irish Folk Songs, arranged by Bidwell; Oye. 
ture to “William Tell,’’ Rossini. 


Paul L. Reynolds, M.S.M., Metuchen, yj 
—The Middlesex County Chapter of th 
A.G.O. sponsored Mr. Reynolds in a regitaj 
March 8 at the Reformed Church. His pro- 
gram was as follows: Concerto in G majo 
“My Heart Is Filled With Longing” aj 
Prelude in B minor, Bach; “Jesus, My Sue 
Defense,” Walther; Prelude and Fugue jn 
F major, Buxtehude; First Movement fron, 
Sonata 1, Hindemith; “Folktune,” Whitlock: 
“Litanies,” Alain. ‘ 


Miriam Tretheway, Scranton, Pa—For , 
recital March 16 at St. Luke’s Episcopal 
Church Miss Tretheway chose: Concerto 2 
Bach; Andante from “Grand Piece Sym. 
phonique,” Franck; Toccata on “Thou Art 
the Rock,” Mulet. 


Ruth A. White, A.A.G.O., Scranton, Pa— 
A noonday recital was given by Miss White 
March 23 at St. Luke’s Episcopal Church, 
She played: “Praise God, Ye Christians,” 
Buxtehude; “O God, Thou Faithful God,” 
Karg-Elert; Prelude and Fugue in F major, 
Bach; “Communion,” Purvis; “The Fifers,” 
d’Andrieu; Aria, Peeters; ‘‘Suite Gothique,” 
Boellmann. 


Dorothy J. Yahn, Houghton, N. Y.—Miss 
Yahn gave her junior recital March 25 at 
Houghton College, where she is a pupil of 
Charles H. Finney. The program was as fol- 
lows: Sarabande, Corelli; Toccata in F, Bach; 
Pastorale, Clokey; ‘‘Adeste Fideles,” Karg- 
Elert; “Pageant of Autumn,” Sowerby; “The 
Squirrel,” Weaver; Variations on a Noel, 
Dupré. 


Lois Lillie, Houghton, N. Y.—Miss Lillie, 
a junior pupil of Charles H. Finney at 
Houghton College, was heard Feb. 25 ina 
joint recital with Beverly Behringer, con- 
tralto. Organ numbers were: ‘When in the 
Hour of Utmost Need” and Prelude and 
Fugue in C minor, Bach; Trio in E flat 
minor, Beethoven; Air for the G String, 
Mattheson; Prelude and Fugue on a Theme 
of Vittoria, Britten; “Joy to the World,” 
Whitney; Toccata from Symphony 5, Widor. 


Aileen Adams, Laguna Beach, Cal—A 
program of organ and piano music was 
presented by Mrs. Adams and_ Dorothy 
Ellen Ford March 17 at the Neighbor- 
hood Congregational Church. The follow- 
ing numbers were included: Allegro Mod- 
erato and Allegro from Concerto in C 
minor for piano and _ orchestra, Saint- 
Saens; Concerto No. 2, in C minor, Rach- 
maninoff; “In Summer,” Stebbins; Inter- 
mezzo,  Callaerts; “Fountain Reverie,” 
Fletcher; Concerto in E flat major, Liszt. 


A. Eugene Ellsworth, A.A.G.0., S.MD., 
Dallas, Tex.—The Fort Worth Chapter of 
the A.G.O. sponsored Dr. Ellsworth in a 
recital March 7 at the Broadway Baptist 
Church. This was the annual exchange 
program with the Dallas Chapter. Dr. Ells- 
worth played: Variations on the Milanese 
Galliard, de Cabezon; Dorian Toccata and 
Fugue and Allegro from Sonata 5, Bach; 
Rondo, Rinck; Prelude, Fugue and Varia- 
tion, Franck; ‘Toccata Basse,’”’ Bedell; Toc- 
cata Prelude on “St. George’s, Windsor 
and Chromatic Scherzino, ‘The Mosquito,” 
Ellsworth; Four Pieces Founded on Anti- 
phons, Dupré. The same _ program was 
played by Dr. Ellsworth March 6 at the 
East Dallas Christian Church, where he is 
minister of music. : 


Stata C. McKay, Nassau, N. P.—Miss 
McKay was heard in a recital March 13 at 
St. Andrew’s Presbyterian Kirk. She played: 
Andante con Moto from Sonata 5, Mendels- 
sohn; “The Fifers,” d’Andrieu; Concerto n 
F major, Handel; “Romance sans Paroles, 
Bonnet; “Adoration,” Borowski; Prelude 00 
“Aberystwyth,” Penick. 
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... Fitting the Budgets of the Smallest Chapels. . . 


Increased manufacturing facilities create opportu- 
nities for representatives with organ experience. 
sales or service. 






Contact: Mr. Martin Wick, President 
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DREW UNIVERSITY TO HOLD 
MUSIC CONFERENCE MAY 14 


Drew University will hold its second 
annual one-day church music conference 
at Madison, N. J., on Saturday, May 14. 
te The program, which begins at 10 a.m., 

a will include a choral workshop conducted 


ns 2 : 

6; ba by Lester W. Berenbroick; a lecture on 
Ad Nox, new uses for the hymnal by Alfred B. 
reams,” Haas; a junior choir lecture-demonstra- 


. tion by Walter N. Hewitt and the junior 
i Ov. choir of the Prospect Presbyterian 
Church, Maplewood; a study of Bruck- 








Music in Philadelphia. 

Mrs. Kelly had served two terms as 
dean of the Daytona Beach Branch Chap- 
ter of the A.G.O. She devoted her ability 
to numerous civic causes and for many 
years was accompanist for the Mainland 
High School glee club. 

Mrs. Kelly had served two terms as 
Dr. James J. Kelly, three sons, a daughter 
and seven grandchildren. 

——— + —_— 
HAROLD Hé#.UGH OF THE School of 


Music of the Jniversity of Michigan was 
narrator in a production of the Bach “St. 
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mn, NJ, ner’s church sappniet by Dr. Dika Newlin, yatthew Passion” in a Lenten vesper service 
Of the and an organ recital by Dr. Charlotte March 20 at the First Presbyterian Church 
Tecita] Garden. The conference is sponsored by of Youngstown, Ohio. Nelson Llewellyn of 
i Lo the university as a community service. Warren, Ohio, also was a guest soloist. The 
pa B There is no registration fee. For addition- part of Christ was sung by Haldean Polley, 
7 Sat | alinformation write: Lester W. Beren- ititone solos of the chureh andthe alia 
om in broick, ee, or mage Direc- and Mrs. D. Bruce Ramage. The choruses 
i tor, Drew University, Madison, N. J. and chorales were sung by the church 
; © motet choir and the junior and high school 
MRS. JOHN J. KELLY IS DEAD; choirs. The work was accompanied by Mr. 
For : i ' e and Mrs. Alvin Myerovich, violinists, of 
el DAYTONA BEACH ORGANIST Dana School of Music, Youngstown College; 
Mw di : ,. David Huebert, ’cellist; Mrs. Orpha Towers, 
gs a = aug yaya fo ot pianist, and Mary Lu Perkins, organist. The 
a het tona beach, Pye , ourt€en work was under the direction of Chester 
years she had been organist and director §. Morsch, M.S.M., minister of music of the 
of the First Methodist Church there. Mrs. First Presbyterian Church, with Vivian S. 
Pe Kelly was born in Shenandoah, Pa., in Morsch conducting the youth choirs. 
White 1899 and received her early education at THE ORATORIO SOCIETY of New York 
hurch, the Immaculate Heart Academy. She was sang Bach’s Mass in B minor March 15 at 
ped a graduate of the Combs Conservatory of the Hunter College Auditorium. 
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MRS. LOUIS DWORSHAK Kraft, Frederick Marriott, Earl Barr and ‘ 
Russell Saunders. Recreational features Harry Wilkinson 
will include boat rides. 
nm F.A.G.0. 
eames S .: 
RICHARD AND CLARA ENRIGHT CHURCH OF 
TO PLAY, SING IN EVANSTON ST. MARTIN-IN-THE-FIELDS 
Richard G. Enright, organist, and his | CHESTNUT HILL PHILADELPHIA 





Mrs. Louts DworsHAkK is the capable 
and active dean of the Arrowhead Chap- 
ter of the Guild in Duluth, Minn., which 
will be host June 28 to 30 for the regional 


convention for Jowa, Minnesota, Mis- 
souri, North Dakota and South Dakota. 
Mrs. Dworshak has announced that five 
outstanding recitalists will appear on the 
program—Claire Coci, Edwin Arthur 


wife, Clara Mae Enright, soprano, will 
give a joint recital Sunday afternoon, 
May 8, at 4:30 o’clock in the First Pres- 
byterian Church, Evanston, Ill. The organ 
numbers will be as follows: “Grand Plein 
Jeu,” Clerambault; “The Cuckoo,” 
d’Aquin; Fantasie and Fugue in G minor, 
Bach; Two Chorale Preludes, Armin 
Knab; “Song of Peace” and “Incantation 
for a Saint,” Langlais. Mrs. Enright will 
sing compositions by Maurice Greene, 
Bach, Haydn and Mozart. 


—_—..—_—_. 


STEUTERMAN CONDUCTS 74th 
ORATORIO IN MEMPHIS, TENN. 


When Adolph Steuterman, F.A.G.O., 
conducted Haydn’s “The Creation” March 
20 at Calvary Episcopal Church in Mem- 
phis, Tenn., it was the choir’s seventy- 
fourth oratorio presentation with a pro- 
fessional orchestra. This was the fourth 
time that the Haydn work had been heard 
under Mr. Steuterman’s direction in that 
church. Harry J. Steuterman, brother of 
Adolph, was at the organ. 








— 











Helov Westbrook 


CONCERT ORGANIST 


Chicago 











CLARENCE 
MADER 


Recitalist - Teacher 
Immanuel Presbyterian Church 
Los Angeles, Calif. 











Catalogue “B” 
Pamphlets, books and Magazines 
on 
Organs, Organists, 

Organ Building, ete. 
available free on application. 
Nashua, N. H. 

The Organ Literature Foundation 








A. G. O. Regional Convention 
DULUTH, MINN., June 28, 29, 30 


Recitalists 
COCI, KRAFT, MARRIOTT, HEAPS, SAUNDERS, BARR 

Subjects 
Impact of Acoustics & Architecture on Music......... BERRY 
Choral Literature Workshop................esceee0¢ JONES 
Organ ‘Technique Today’ es s...3.60. 0c .ceccsiwcaceeds KELSEY 
Chatlonge of a Boy Chol «o.oo oases ceccceacneees WYTON 
Music in Religious Education.........'. 0... .3..60s00000008 HOHF 
ROR Ne cls Rabie S ae ies we Ns NSe yee ba caawaseene MARRIOTT 
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Mrs. Deminc H. Lucas has served 
forty years as organist of the Rogers Park 
Presbyterian Church in Chicago. She was 
honored April 7 at a reception held in the 
church parlors and was presented with a 
purse containing a sizable sum of money 
and a book of letters written by members 
of the congregation. Mrs. Lucas went to 
the church in March, 1915, and for some 
time she was both organist and choir di- 
rector. Her husband is an officer in the 
church. 

Mrs. Lucas was a pupil of Harrison 
Wild. For many years she has belonged 
to the Chicago Club of Women Organists 
and is a member of the board of that or- 
ganization. She is a past president and 
board member of the Lake View Musical 
Society and a member of the Illinois 
Chapter of the American Guild of Orga- 
nists. 


>—— 





THE UNITED TEMPLE CHORUS an- 
nounces its ninth annual Ernest Bloch award 
competition for a work for three-part wom- 
en’s chorus. the text to be taken from or 
related to the Old Testament, with or with- 
out incidental solo. The award offers an 
honorarium of $150, publication by the Mer- 
cury Music Corporation and a_ premier 
performance by the United Temple Chorus 
at its spring concert. Deadline for all en- 
tries is Nov. 15. For information write: The 
oe Temple Chorus, Box 84, Woodmere, 
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University of Minnesota 


It is most interesting 
to read what 
Ralph Vaughan Williams 
has to say about 


The Baroque Organ 





a 























ERDBALE, CALIF. 


1955 -L)— THE DIAPASON 
ee 
MRS. DEMING H. LUCAS 
rs JUILLIARD 
; SCHOOL OF MUSIC CHURCH MUSIC WORKSHOP and ALLIED COURSES 
Complete Training Cedar Crest College Summer Music Workshop 
for the Church Musician 1955 Season... JUNE 20... JULY 9 
Diploma, Postgraduate Diploma, a ee 
: aculty: Ludwig Lenel, ur Hollman 
—— is — ps sine William Reese, Vernon Hammond & Others 
Special Studies , * DAILY CHURCH MUSIC WORKSHOPS 
a ee TE Choral Problems - Liturgies - Multiple Choirs - Early and Contemporary Music 
and Church Music in the Church - Instruments in the Church - Rehearsal Techniques, etc. 

Lilian Carpenter, Organ ¢ ALLIED WORKSHOPS 

Bronson Ragan, Organ Organ - Piano - Voice - Conducting - Keyboard Harmony - Score Reading - Com- 

and Keyboard Courses position - Counterpoint, etc. 

Catalog on Request ¢ ACTIVITIES 

120 Claremont Avenue Festival Chorus and Orchestra - Madrigal Groups - Instrumental Ensembles. 

New York 27, New York ¢ Preparation for AAGO Exams * Weekly Rates 
¢ Publisher Displays * Dormitory Facilities 

SUMMER MUSIC WORKSHOP, CEDAR CREST COLLEGE 
> Allentown, Pennsylvania 
y 








Distinctive 
CHOIR ROBES 


PULPIT ROBES— 
ALTAR HANGINGS 


FINEST QUALITY 


Low cosT 
We prepay transportation on 
orders of 12 or more gowns. 





IRELAND NEEDLECRAFT 


822 E. COLORADO ST., GLENDALE, CALIF. 











Estey Organs 
SALES REPRESENTATIVES 


a eee 


Pipe Organs 
Chimes—Public Address 
Recording Equipment 


BOHN ORGAN CO. 


Fort Wayne 8, Indiana 








CASTLELIGHT 
A fluorescent lamp for all makes of 
Pipe and Electronic Organs. Reflects 
light on music as well as the stop 
controls. Allows the top to be closed 
without removing the light. 
Write for free booklet giving us the 
name of your organ. 
MURLIN MANUFACTURING CO., 

Quakertown, Pa. 








Robert Lodine, M.M., F.A.G.O. 


American Conservatory of Music, 
United Evangelical Lutheran Church 
Oak Park 


Temple Isaiah Israel 
Chicago 








William S. Bailey, F.A.G.O. 


Capital University 
Columbus, O. 


St. James Episcopal Church 
Zanesville, O. 

















<> (ee 


JOSEPH W. CLOKEY 
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LYNNWOOD FARNAM PLAYS AGAIN 


"AN ORGAN RECITAL 
BY LYNNWOOD FARNAM"” 
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BACH MASS SUNG BY BROWN a 
MEMORIAL CHORAL SOCIETY REED ORGANS GOWN S 
For the first time in approximately electrified , WILLIAM u BARNES 
twenty years the Mass in B minor by Quiet electric suction unit ‘Pulpit and Choir: ® 
Bach - gripe in —— agi Easily installed inside any ‘ Headquarters for 
22 as the third annuai presentation o Vi 
Bach’s music at Brown Memorial Church. . reed organ "| RELIGIOUS SUPPLIES MUS. D. 
The sixty-voice choir, newly named the Complete instructions & All parts ORGAN ARCHITECT 
Brown Memorial Choral yoge — Write for full details. RECITALS 
formed several years ago by the late Organists Robes 
Richard Ross and is being carried on by SYLVAN K. KETTERMAN _Wiste for Prove AUTHOR OF 


Eugene Belt, 


successor to Mr. Ross at 


the church. Guest conductor for the per- 


formance was 


Paul Callaway, organist 


and choirmaster of the Washington Ca- 


thedral. / 
Baltimore Syr 
chestral part. 


Twenty-three members of the 


nphony provided the or- 
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Katharine E. Lucke, F.A.G.O. 
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Instruction in Written 
and Keyboard Harmony, 
Modulation and Improvisation. 
Coaching: Guild Tests, A.A.G.O., F.A.G.0. 














W. GERALD WHITE 
M.Mus., F.A.G.O. 

St. Luke’s Church (Episcopal) 
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Recitals and Instruction 

Coaching in Guild Tests: 
A.A.G.O., F.A.G.O. 





JOSEPH L. SULLIVAN 
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GRAND RAPIDS CATHEDRAL 
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C. ALBERT SCHOLIN, M.Mus. 
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M.S.M. 
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San Francisco Symphony Orchestro 
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M. Mus. A.A.G.O. 
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Houston 2, Texas 














CHOIR GOWNS 





Satisfaction in Every Stitch since 1912 


SUPERIOR WORKMANSHIP 

QUALITY FABRICS 

LASTING BEAUTY 
Write for catalog B19 





BENTLEY 


7 WEST 36 ST * NEW YORK 18, N.Y. 












& SIMON : 


W.D. HARDY 


REPRESENTING 
AEOLIAN-SKINNER ORGAN COMPANY 
J. C. DEAGAN, INC. 
ORGAN SERVICE 
P. O. Bex 241 St. Petersburg, Fla. 





IRENE ROBERTSON 

















PAUL 


KOCH 


Carnegie Hall 
St. Paul’s Cathedral 





Pittsburgh, Pa. 


C. GORDON 
Mus. D. F.A.G.O. 
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M. Mus., A.A.G.O. 
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Compositions and Arrangements 


LINDSAY NORDEN 


Published 


Associated Publishers, New York City 
First Symphony—Andante sostenuto, Organ Solo, Brahms 


Praise Jehovah, from Bach; mix. vcs., organ acc. 
Four Serious Songs, Brahms; male vcs., organ 
(Orch. by N. L. N.) 


C. C. Birchard & Co., Boston 
The Lord God Is Merciful, arr. Hebrew; mix. vcs. with Tenor Solo, ac. 
May Our Petition, arr. Hebrew; mix. vcs., with Tenor Solo, ac. 


Our Father, Our King, mix. vcs., organ acc. 


“On Music’’ Saint-Saens; mix. vcs., with Violin obb. 
(Choral parts for ‘‘Aria'’ from ‘‘The Deluge’’) 


Boston Music Co., Boston 
Lord Thou Art God, mix. vcs., with sop. solo, org. acc. 
Lord, Let Me Know Mine End, mix. vcs., sop. solo, org. acc. 
Te Deum, in A, mix. ves., org. acc.; also orchestrated. 
Benedictus, in A, mix. ves., org. acc.; also orchestrated. 
(Performed with orchestra-Reading Choral Soc. and Phila. Orch., Men) 
Jubilate, in A, mix. vcs., org. acc.; also orchestrated. 


A Prayer, mix. vcs., with Tenor Solo, ac. 
Five Songs For Children, voice and piano. 
To Music, mix. vcs., ac. 

The Christmas Tree, Grieg, mix. vcs., ac. 
Christmas Song, Grieg, mix. ves., ac. 


* Russian Choral Music 


Gretchaninoff, A. 
Communion Verse 
Credo 
Cherubim Song (in F) 
Come, Let Us Worship 
Lord's Prayer 
Nunc Dimittis 
Fatyeff 
Credo 
Ippolitoff-lvanoff, M. 
Cherubim Song 
Bless the Lord, O My Soul 
Kastalsky, A. D. 
O Gladsome Light 
Nikolsky, N. 
Praise Ye the Name of the Lord 
Rachmaninoff, S. 
Cherubim Song 
Roobitsa, A. 
Cherubim Song (Men's vcs.) 


Sokoloff, N. J. 
Nunc Dimittis 


Schvedoff, C. 
We Praise Thee 
We Have no other Guide 


Tenyakoff, A. 
We Praise Thee 


Tschaikowsky, P. |. 
Hymn to the Virgin 
(Ave Maria) 


Totschesky, I. 
Heavenly King 
We Praise Thee 


Tschesnokoff, P. 
O Lord God (adapted text) 
Cherubim Song (E flat) 


Yesaooloff, A. 
Gladsome Light 


Broadcast Music, Inc.—New York City 


Lift Up Your Heads, mix. ves.; org. acc. 
The Shepherds, Cornelius, mix. vcs.; org. acc. 


Four Serious Songs, Brahms, male vcs.; piano acc., 


(Score by N. L. N. and parts for rent) 
Praise Jehovah, Bach, arr. from Toccata in D 
minor. mix. vcs. organ solo. 
Once On A Time, Cornelius, mix. ves., ac. 


full orch. 


Bloch Publishing Co., New York City 


Festival Morning Service, mix. vcs., org. acc. 
Sabbath Morning Service, mix. ves., org. acc. 


Clayton Summy Co., Chicago 


A Song of The Night, org. solo. 


The Righteous Shall be in Everlasting Remembrance, Tschesnokoff, mix. vcs., ac. 


Forever Is It Meet, Schvedoff, mix. vcs., a c. 


Save Me, O God, (Randegger) mix. vcs., org. acc. 


God is My Strength (Bach, Prelude in E flat minor) mix. vcs., org. or piano acc. 
Teach Me, O Lord, mix. vcs. (arr. from Hebrew) org. acc. 


Oliver Ditson Co., Philadelphia 


As With Beasts, arr. Brahms, mix. vcs.; piano acc., 


also orchestrated. 


O Death, arr. Brahms, mix. vcs.; piano acc., also orchestrated. 
So | Returned, arr. Brahms, mix. vcs.; piano acc., also orchestrated. 
Yet, Though | Speak, arr. Brahms, mix. vcs.; piano acc., also orchestrated. 


(First performance—Brahms Chorus, Phila., 


(Orch. parts may be rented) 


Phila. Orch., Men) 


Elkan-Vogel Co., Philadelphia 


The Swan of Tuonela, arr. Sibelius, organ solo. 
Out of the Depths, mix. vcs., org. acc. 


J. Fischer & Bro., 


Arkhangelsky, A. 
The Brook 

Arkhangelsky, A. 
Dusk of Night 


Kastalsky, A. D. 
Glory 


Arkhangelsky, A. 

Cherubim Song 

Day of Judgment 

Evening Choral Responses (No. 2) 

Hear My Prayer 

Now the Powers of Heaven 

Nunc Dimittis 

O Gladsome Light, F min. 

O Gladsome Light, B min. 

O Gladsome Light, No. 3 
Balakireff, M. A. 

In the Lord Doth My Soul Rejoice 


ORGAN 


St. Cecilia Mass (Gounod) special organ part 
made from the wind parts of the orchestra, 
for use with strings, harp and timpani. 

Requiem (Verdi) same as above. 

e Deum (Dvorak) same as above. 

Requiem (Brahms) same as above. 

Mass in B Minor (Bach) same as above. 

(The above may be rented: the Brahms’ 
Requiem'' may be purchased.) 


CHORAL 
Sabbath Morning Service, mix. vcs., org. acc. 
For Rodeph Shalom Syn. 
Sabbath Evening Service, mix. ves., org acc. 
For Rodeph Shalom Syn. 
honatopsis, chorus and orchestra. Perf. Fair- 


New York City 


Bortnyansky, D. 
Cherubim Song (in F) 
O Praise Ye the Lord, No. 2 
Save Thy People (women's voices — text 
adapted) 
Gretchaninoff, A. 
As the Woves of the Sea 
O Be Joyful in the Lord 
O Gladsome Light 
Only Begotten Son 
O Praise the Name of the Lord 
Ippolitoff-lvanoff, M. M. 
Glory Be to God 
Ivanoff, P. 
Praise the Name of the Lord 
Kastalsky, A. D. 
Evening Choral Responses 
(No. 3—text adapted) 


Kastalsky, A. D., (cont.) 

From My Youth 

God Is With Us 

God Is With Us (Women's voices) 

We Praise Thee (Women's voices) 

A Mercy of Peace (Women's voices) 

Nunc Dimittis 

Nunc Dimittis (Women's voices) 

O Gladsome Light No. 1 

O Gladsome Light No. 2 

Only Begotten Son 

Only Thou Art Immortal 

O Praise the Name of the Lord 

Praise Thou The Lord 

We Praise Thee 
Kopyloff, A. 

Forever Is It Meet 
Kompaniesky, N. 

Praise the Name of the Lord 
Lvoff, A. F. 

Of Thy Mystical Supper 
Lvovsky, G. V. 

Lord, Our God, Have Mercy 

(Gospodi Pomilui) 

On This Day A Virgin 
Malashkin, L. D. 

Open Unto Me the Door 
Musitcheskoo, C. 

Cherubim Song 
Sakhnovsky, J. 

The Piume Grass 
Rimsky-Korsakoff, N. 

Song of India 
Tschaikowsky, P. |. 

The Sparrow 
Nikolsky, A. 

The Earth Is the Lord's 

The Lord Said Unto My Lord 

When Israel Went Forth 
Pavloff, P. 

Cherubim Song 


Plain Song 
Kyrie Eleison (6th Tone) 
Lord's Prayer 


Rachmaninoff, S. 

May Our Mouths Be Filled 

Praise the Lord From Heaven 

We Praise Thee 
Rimsky-Korsakoff, N. 

The Bridegroom Cometh 

Cherubim Song (in F) 

Thy Lovely Dwelling Place 
Smirnoff, H. 

Cherubim Song 
Smolensky, S. V. 

Easter Verses 

Evening Choral Responses 

(text adapted) 

Sofronoff, V. 

Nunc Dimittis (Women's voices) 
Sokoloff, N. J. 

O King of Heaven 
Tolstyakoff, H. 

The Song of the Archangel 

Unto Her . . . Shine Forth O New Jerusalem 
Tschaikowsky, P. I. 

Blessed is the Man 

Kyrie Eleison (text adapted) 

O Come, Let Us Worship 

We Praise Thee 
Tschelishcheff, A. 

Cherubim Song 
Tschesnokoff, P. 

The Beatitudes 

Bless the Lord 

Cherubim Song 

He Doth Create 

Let Thy Blessed Spirit 

No Other Guide Have We 

Nunc Dimittis 

Praise the Name of the Lord 

Salvation Is Created (also Male) 

Their Voice is Gone Out 

The Thief on the Cross 

Thus Saith the Lord 
Veflyaeff, H. 

Gladsome Light 
Yesaooloff, A. 

Praise the Name of the Lord 


**Show Me Thy Ways, O Lord" (arr. from Rimsky-Korsakoff) 


**O Come, Let Us Sing'’ (arr. from Musitcheskoo) 


**| Have Set the Lord'’ (arr. from Bortnyansky) 
Christmas Portion of *‘Messiah'’, Handel 


(Special organ part made from the woodwind and the brass 


of the score, for use with strings and timpani) 


"Song of Destiny’', Brahms 
(Special organ part as above) 

**The Seven Last Words'’, Dubois 
(Special organ part as above) 


Thine O Lord Is The Greatness, mix. vcs., org. acc. 


Lift Up Your Heads, mix. ves., org. acc. 


To Whom Then Will Ye Liken God, mix. vcs., organ acc. 
**Benedictus Es Domine'’ in F minor, mix. ves., org. acc. 


Harold Flammer, Inc.—New York City 


The Three Holy Kings, Gliere 


Arr. for mix, ves., sop. solo, text translated 


Jubilate Deo, mix. vcs., org. acc. 
Sanctus, mix. vces., org. acc. 
Gloria, mix. vces., org. acc. 


H. W. Gray Co., New York City 


Christ and the Children, high voice, piano or organ acc. 
How Lovely Is Thy Dwelling Place, high voice (violin and harp parts ad lib) piano or ogan acc. 


Benedictus Es, Domine, mix. vcs.; organ acc. 
Who Is Like Thee?, mix. vcs. a c. Tenor solo. 
Benediction, mix. vcs. a c. Tenor solo. 

The Lord Is My Shepherd, mix. ves.; a c. 


Charity, motet for mix. vcs. and sop. solo; org. acc. also orchestrated. (Performed by the Brahms 
Chorus and Phila. Orchestra men, also by the Reading Choral Art Soc. and Federal Symph. 
Orchestra at Mitten Hall, Phila.) Violin and harp parts ad lib. published. 

Hear Us, O Father, Boellman, voice, org. acc.; with harp and violin ad lib. 


Prayer, Cappellen, mix. vcs., sop. solo, a c. 
Arietta Graziosa, violin, harp and organ. 
Song Without Words, violin, harp and organ. 


Hall & McCreary Co., Chicago 


Now The Day Is Over, Barnby, mix. ves. 


O That Heavenly Music, from Bach, mix. ves., violin obb. ad lib. 


A. P. Schmidt Co., Boston 
Praise the Lord From the Heavens, mix. vcs. sop. and alto solos, org. acc. 


Thy Servant, Lord, mix. ves., sop. solo, org. acc. 


Benedictus Es, Domine, in B minor, mix. vcs., org. acc. 


Ed. Schuberth Co.—New York City 


A Song of Spring, Organ Solo 
Vision de Jeanne d'Arc, Gounod, Organ Solo 
Prelude, Lecocq, Organ Solo 


Shawnee Press, Inc., Delaware Water Gap 
Praise The Name of the Lord, Arkhangelsky, mix. vcs., ac. 





PERFORMED BUT NOT PUBLISHED COMPOSITIONS 


Partial List 


mount Dell Concerts, the composer conduct- 
ing-Reading Choral Society and Dell Orches- 
tra: twice at the Reading concerts: Memorial 
Program to Victor Herbert at Willow Grove, 
—Strawbridge & Clothier Chorus, Herbert 
Orchestra—composer conducting. 


ORCHESTRA 

Clouds of the North, Perf. Rochester Sym. 
Orch. under Iturbi. 

Images in the River. Perf. National Sym. Orch., 
under Kindler. 

A Garden. Perf. Federal Sym. Orch., composer 
conducting: broadcast, Federal Sym. Orch., 
Rich conducting: Chicago Civic Orch., at 
Ravinia Park, DeLamarter, conducting. 


* All arrangements made from original Russian copies. Some so-called ‘‘arrangers’’ have copied 
a few of these publications, and, in order to avoid copyright penalties, have changed harmonies, 


The White Swan. Perf. Germantown Sym. 
Orch., composer conducting. 

Silver Plume. Perf. Philadelphia Orch. (2) 
composer conducting: also Reading Choral 
Concerts. 

Romanza, solo ‘cello and orch. Perf. Federal 
Sym. Orch., composer conducting. 

Seng Without Words, solo violin and orch. 
Perf. Federal Sym. Orch., composer con- 
ducting. 

A Holiday, Perf. Federal Sym. Orch., com- 
poser conducting. 

Music for A Tragedy 

Happy Boyhood 

Music For Children (also arr. piano solo) 


og 
Seven Last Words (Dubois) orchestra score, 


reproduced from carefully prepared manu- 
script. May be rented or purchased. 


OPERAS 


t Nebrahma, short opera, or cantata. Perf. 
with members of the Phila. Orch. and solo- 
ists, composer conducting. 

t Through A Glass Darkly, short opera, or can- 
tata. Perf. with members of the Phila. 
Orch., and soloists, composer conducting. 

t The Little Match Girl, short opera or can- 
tata. (New) 

t The Little Match Girl, short opera, or can- 
tata. (New) 

(Score and parts available: also arranged 
for two piano accompaniment. Special or- 
gan part available for use with strings, harp 
and timpani.) 


or Inserted extra bars, etc. The above are original, authentic arrang ts. 
t For information about loan of parts of the three Operas, address, Churchville, Bucks Co., Pa. 
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MARJORIE BRADBURY, PRIZE 
WINNER, TO PLAY IN CHICAGO 

The American Society of Musicians will 
sponsor Marjorie Bradbury, 1954 winner 
of the young artist contest held by 
the society, in an organ recital May 22 
at 3:30 p.m. in the First Unitarian 
Church, Fifty-seventh Street and Wood- 
lawn Avenue, Chicago. 

The program will include music of the 
early English and Italian schools, the 
Bach Second Trio-Sonata; Chorale in E 
major, Franck; “Pageant of Autumn,” 
Sowerby, and the Toccata from “Modal 
Suite,” by Peeters. The recital is under 
the management of Bertha Ott and tick- 
ets are available through her or Mrs. 
Bradbury. 

Mrs. Bradbury is a graduate of North 
Park College and the American Conser- 
vatory of Music. She studied organ with 
Winston Johnson, Emily Roberts, Freder- 
ick Marriott and Leo Sowerby. She was 
the winner of the 1953 organ competition 
at the American Conservatory and played 
at Orchestra Hall in the commencement 
concert. Mrs. Bradbury is organist at the 





Redeemer Covenant Church, Beverly 

Hills, and accompanist and recitalist at 

radio station WMBI. She plays a half- 

hour radio recital every Sunday from 

12:30 to 1 p.m. 

ea 

NEW ELECTRONIC DESIGNED; 
YOU CAN BUILD IT YOURSELF 


A complete electronic organ in the form 
of build-it-yourself kits has been made 
available by the Schober Organ Cor- 
poration, New Hyde Park, N. Y. The 
Schober organ can be built by even a 
complete novice, it is stated, yet is a full 
concert instrument with two manuals, 
thirty-two pedals, nineteen stops and six 
couplers, suitable for use in the home, 
church or auditorium. Its operation is 
completely electronic, with no moving 
parts except the keys and_ controls. 
Among the many features which make 
construction simple and technical knowl- 





edge unnecessary are 130 printed circuits, 


Kits for the separate components, such as 
each of the twelve tone generators, or pre- 
amplifiers, stop filters, etc., may be pur- 
chased separately to make budgeting easy. 











a 


Donald D. Kettring 
Frederick Marriott 


The Michigan and Detroit Councils of Churches 
in cooperation with the 
Department of Music and Continuing Education Service 
of Michigan State College 


announce 


A SUMMER WORKSHOP IN CHURCH MUSIC 
JULY 10 through 16, 1955 
at Michigan State College, East Lansing 


FACULTY: 


Gomer LI. Jones 
Nellie Huger Ebersole, Consultant 


For further details, write 
James P. Autenrith, Department of Music, 


Michigan State College, 
East Lansing, Mich. 


Ruth Krehbiel Jacobs 
Gean Greenwell 
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SCIENCE AIDS ART 


OFFICE and FACTORY 
HARTFORD, CONNECTICUT 


FREDERIC B. AUSTIN President 
PERCIVAL STARK Vice President 


RICHARD J. PIPER’ Tonal Director 








THE ORGOBLO ~~ 
at Rochester, Minnesota 


This Reuter organ in the First Presbyterian Church of Rochester, Minnesota is 
powered by a Spencer 5 horsepower Orgoblo. 

To get the utmost in performance from your organ and your organist, be sure 
it’s an Orgoblo. 

The Orgoblo is like an enclosed fan. Light-weight impellers are mounted on an 
oversized motor shaft which has only two bearings. There are no belts or geors. 
It's all steel, compact and requires no special foundation. Operates efficiently 
at all loads without vibration or disturbing noise. 

Wide clearances, low peripheral speeds, extra large shafts, and built like o 
bridge—with all metal, rust resistant and reinforced construction—the Orgoblo 
gives satisfactory service for a lifetime. Ask for the bulletins. 
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“GEORGE WRIGHT 
plays the 


MIGHTY WURLITZER PIPE ORGAN” 


NEW RELEASE 


available on both “HIFlItape” pre-recorded tapes 
and “HIFlrecord” long playing 12” records 


George Wright is best known as Organist of the New York Para- 
mount Theatre where for several years his artistry entertained 
throngs of New York theatregoers. More recently he’s doing Radio 
and TV work in Hollywood. The organ recorded is among the 
largest theatre pipe organs ever built by Wurlitzer with five man- 
uals. Has tremendous dynamic range to show off your own “Hi Fi” 
equipment. An 8” x 10” photograph of both Mr. Wright and the 
Organ will be included with each order. 


MR. WRIGHT PLAYS 


Jalousie The Boy Next Door 
Ebb Tide Brazil 

Caminito Stella by Starlight 
Boogie Love for Sale 

Angela Mia Dancing Tambourine 


Roller Coaster Stars and Stripes Forever 
SEE YOUR LOCAL DEALER, OR ORDER BY MAIL 


1. on 12” long playing HIFlIrecord $ 4.95 
2. on 15 ips full track HIFItape 12.95 
3. on 15 ips half track HIFItape 8.95 
4. on 7% ips full track HIFItape 8.95 
5. on 7% ips half track HIFItape 6.95 


above Album prices include all 12 selections in forty minutes 
playing time, post paid and tax free. Dealer prices upon request. 


to order 

simply enclose check or money order for correct amount with refer- 
ence to above numbered High Fidelity Recording you want— 
orders will be filled in the order they are received. 


address 


HIGH FIDELITY RECORDINGS, INC. 


6087 Sunset Boulevard 
Hollywood 28, California 
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ARTHUR HOWES 





ArtHur HowEs, as he arrived home in 
Andover, Mass., after completing a re- 
cital tour of 10,099 miles which took him 
from the Atlantic to the Pacific and from 
Minnesota to Texas. Mr. Howes will re- 
turn to the Midwest to give recitals and 
conduct master classes in May. He will 
fly to Europe in July to lead a tour spon- 
sored by the Organ Institute and will re- 
turn to America in time for the opening 
of the institute summer season. 
>— 

H. W GRAY WILL AWARD $200 
PRIZE FOR BEST ORGAN WORK 





Under the auspices of the American 
Guild of Organists a prize of $200 has 
been offered by the H. W. Gray Company 
to the composer of the best organ compo- 
sition submitted by any musician resid- 
ing in the United States or Canada. 
Works in the larger forms such as sona- 
tas, suites, etc., will not be considered, 
since the aim of this contest is to find a 
composition that combines musical ex- 
cellence with practical length and use- 


fulness. If in the opinion of the judges the 
desired standard is not reached, the 
award may be withheld. 

The board of judges will be: M. Searle 
Wright, F.A.G.O., chairman; Dr. Jos- 
eph W. Clokey and Paul Creston. The 
winning piece will be published by H. W. 
Gray on a royalty basis, The manuscript, 
signed with a nom de plume or motto 
and with the same inscription on the 
outside of a sealed envelope containing 
the composer’s name and address, must 
be sent to the American Guild of Organ- 
ists, 630 Fifth Avenue, New York 20, 
N.Y., not later than Jan. 1, 1956. Return 
postage must be enclosed. 
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No standards are higher than those the 


master craftsman imposes on himself. At 
Hillgreen-Lane, these standards of quality 
and precision are built into every pipe organ 
we produce. 


HILLGREEN-LANE and COMPANY 


ALLIANCE, OHIO 







































Tremendous Tonal Resources 
with Hammonds Harmonic Drawbars 


For YEARS, organists have been reading about the versatility 
of the Hammond Drawbar System of registration. 


Yet to those unacquainted with the Hammond Organ, the 
claims of ‘‘thousands of different tones” still sound like a tall tale, 
fabricated by the imagination of some advertising copywriter. 


The real meaning behind Harmonic Drawbars is just this. 
When you play a selection on the Hammond, you can use any 
type of organ tone you wish . . . baroque, romantic, church, or 
even theater. 


For example, you can play the TOCCATA by 
Pachelbel, and have as your resources the equiv- 
alent of a baroque organ. 


Or, you can play the lovely VISION by Rhein- 
berger, and have the resources equal to a roman- 
tic organ. 


Or, you can play the works of Widor, Dupre, 
Messiaen—and call upon all the tone colors of 
a concert organ. 


Thousands of organists, including many of the world’s greatest 
musicians, say that the Hammond Harmonic Drawbar is the 
greatest single advance in organ construction since the very 
beginnings of the organ over two thousand years ago. 


You are invited to see and play 
the Concert Model Organ at your nearest Hammond dealer 


HAMMOND ORGAN COMPANY 


4227 W. Diversey Avenue, Chicago 39, Illinois 








Hammond Organ Company, 4227 W. Diversey Ave., Chicago 39, Illinois 
Without een. eee send me information on the Hammond Organ and its 
Harmonic Drawbar System. 

Name 

Address 

City Zone___State 
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Starting a New Job? 
Familiar with the 


Order of Worship? 


By SETH BINGHAM 

[Continued from page 15.] 
antiphon (Asperges Me), introit, Kyrie 
and Gloria, collect and Epistle, gradual, 
alleluia, Holy Gospel, Credo; sermon, of- 
fertory, motet, hymn; preface, Sanctus, 
Benedictus and Agnus Dei; communion 
(choir) ; Holy Gospel, hymn, postlude. At 
evensong: Prelude, hymn, Psalm, Magnif- 
icat, Nunc Dimittis; motet, address, hymn 
(Tantum Ergo), antiphon, postlude. 


LUTHERAN. 


Most Lutheran churches hold an early 
Sunday service called matins, with or 
without communion. (St. Luke’s Evang- 
elical Lutheran, Chicago, features an early 
service in German.) The musical part of 
matins is simple and might readily be sung 
by a good junior choir. 

The early Lutheran church retained only 
the Kyrie and Gloria in Excelsis from the 
music of the Catholic mass. But the in- 
troit, Epistle, Gopspel, creed and sermon 
are all descendants from the church in 
which Luther grew up. Today Lutherans 
recite the creed and the Sanctus, and other 
portions of the mass are sung as anthems 
at regular morning or evening services. 
Other features—organ prelude and post- 
lude, scripture lessons during matins, the 
collects, processional and recessional—re- 
call the Episcopal liturgy. ; 

In the Lutheran morning service lists 
cited here are a regular order of worship 
with seven choral items, and a communion 
service. The evening vespers at Holy Trin- 
ity Evangelical Lutheran, New York, are 
predominately musical, including at least 
one large choral work, with most of the 
liturgy sung. ; 

Holy Trinity, New York, morning 
service: Prelude, choral invocation, pro- 
cessional, invocation and confession, in- 
troit and collect for the day, anthem, Epis- 
tle and gradual, Gospel and Apostles’ 
Creed; offertory and anthem, hymn, ser- 
mon; offertory 2, prayer, Lord’s Prayer 
and choral response; benediction, amen 
and silent prayer; postlude. Vesper serv- 
ice, Prelude, processional, versicles, Psal- 
ter and Gloria Patri; anthem, Scripture 
lesson, offering; large choral work; ver- 
sicles, Nunc Dimittis (chant); prayer, 
Kyrie, Lord’s Prayer, collects, benedic- 
tion; recessional, postlude. 

St. Luke, Chicago, Holy Communion: 
Prelude, hymn of faith, liturgy (prepara- 
tory for communion—spoken), introit 
(chant) (Gloria in Excelsis omitted dur- 
ing Passiontide); Epistle, sentence for 
Passion season (choral), Holy Gospel; 
Nicene Creed, anthem, hymn of obedience, 
sermon, offertory (organ), communion 
call and hymn, benediction, postlude. 

The complete service for matins (pages 
29-39), Communion (pages 9-28) and 
vespers (pages 40-46) may be found in 
the Common Service Book and Hymnal of 
the Lutheran Church.) 


° Sl e 


In contrast to Episcopal and Lutheran 
services, the music of the Baptist, Dutch 
Reformed, Methodist, Presbyterian and 
Unitarian cults is not so integral a part 
of the worship. To be sure, it is often 
approximately chosen to underline various 
features of the service—the particular 
season or occasion, the Psalter for the day, 
sermon, Scripture reading, etc. But the 
worshiper does not always feel in the 
music the definite spiritual aim and drive 
of the Episcopal and Lutheran ritual. 
Rather, many of the musical items seem 
arbitrarily placed at given points for con- 
trast and variety. But this tends to destroy 
a most valuable asset in any religious 
service: the opportunity for personal de- 
votions and meditation. Those who plan 
the worship seem to fear an interval of 
silence as something embarrassing and 
psychologically wrong. They attempt to 
fill in every moment with something spok- 
en, played or sung, like the “continuous 
vaudeville”. The result is distraction 
rather than spiritual concentration. 

Some forms of worship give the impres- 
sion that everything including music is 
planned as a build-up for the preacher. 
While few would deny the importance of 
the sermon, a powerful force in itself, 
the idea of subordinating other valuable 
elements to it seems open to question. Be 
it said that the orders of worship are not 
necessarily works of the devil, but when 


used in a reverent spirit they can combine 
to promote rather than hinder spiritual 
growth, Music naturally plays a vital role 
in beautifying and unifying the worship in 
such churches. 

BAPTIST. 

The amazing variety of Baptist sects 
with their divergent points of view makes 
it difficult to class any order of worship 
or the music in it as typical. One, calling 
itself Independent Baptist, says: “This 
church sustains no relation whatsoever 
with the American Baptist Convention, 
the National Council of Churches or any 
other organization in which _ infidelity 
abounds.” The musical element is negli- 
gible, the organist’s name not even men- 
tioned. New York’s Riverside Church is 
no longer listed as Baptist but “Interde- 
nominational”; its elaborate musical set- 
up is exceptional in any case. 

The latter part of both morning and 
evening service at Calvary Baptist, New 
York, is “on the air’. It includes the ser- 
mon, choral and organ music and consid- 
erable straight old-fashioned evangelism 
aimed at visitors and members. Morning: 
Prelude, call to worship, responsive read- 
ing and Gloria; invocation and response, 
hymn, prayer, anthem, pastoral counsel, 
hymn. Radio time: Signature (choral), 
prayer, hymn, anthem, offertory solo, ser- 
mon, hymn, benediction. Evening: “Symn, 
prayer, anthem, song service. Ra¢ » time: 
same as morning. 

More nearly typical would be the orders 
of worship at the First Baptist Church, 
Washington, D. C., or Emmanuel Bap- 
tist, Brooklyn. The latter holds no regu- 
lar evening worship except for an occa- 
sional musical service. The morning wor- 
ship: Prelude, hymn, call to worship, in- 
vocation, children’s sermon, hymn, respon- 
sive reading and Gloria Patri, Scripture 
lesson, anthem, pastoral prayer and chor- 
al response, offertory anthem, Doxology 
and offertory prayer; hymn, sermon, ben- 
ediction, postlude. The Communion serv- 
ice simply adds to the foregoing a Com- 
munion meditation (instead of sermon), 
hand of fellowship and fellowship offer- 
ing, church covenant, the Lord’s Supper 
and fellowship hymn. There are approxi- 
mately the same number of musical items 
(twelve) in both services. 

Washington’s First Baptist morning list 
has no children’s sermon, but otherwise 
is much the same as that of Brooklyn. We 
give only the musical items: Prelude and 
chimes, choral call to worship and Dox- 
ology, hymn, choral response to morning 
prayer, hymn, Gloria (after covenant), 
organ offertory and anthem, sermon hymn, 
choral response to benediction, postlude. 
At vespers: Prelude, call to worship, 
hymn, Scripture lesson, solo, evening 
prayer and choral response, hymn, before 
tithes and offerings), offertory and an- 
them, Doxology, hymn and postlude. 

The morning service at the First Baptist 
(Southern), Shawnee, Okla., closely 
parallels the above, but omits the church 
covenant. Its regular evening service: 
Prelude, song service, offertory service 
(hymn, offering, organ meditation) ; 
hymn-anthem, message, hymn, benediction, 
postlude, carillonic bells. When a large 
choral work is given, the remainder of 
the service is shortened. 

[To be continued] 
——_ 

MISS ELIZABETH ANN ROSS of Abilene 
and Miss Mary Elizabeth Taylor of Long- 
view, gave a joint recital in Lois Perkins 
Chapel at Southwestern University, George- 
town, Tex., April 3. They are organ pupils 
of Dr. H. E. Meyer, dean of the South- 
western School of Fine Arts. 
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DREW UNIVERSITY Church Music Conference 
MADISON, N. J. SATURDAY MAY 14,1955 


“New Music, New Techniques, New Solutions to 
Problems affecting the Volunteer Choir” 
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Choral Workshop and Organ Recital 
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SERIES OF BUXTEHUDE AND 
PACHELBEL IN N. Y. CHURCH 
An extended series of recitals devoted 
to the complete keyboard works of 
Dietrich Buxtehude and Johann Pachelbel, 
with selected works in other media, is 
being carried out by James Boeringer, 
organist of St. Matthew Lutheran Church 
in New York City. Assisting artists have 
been Grace Nocera and Darrell Mat- 
thews, violinists; Amelia Quinn, ’cellist ; 
John Person, tenor; Carol wWeity, harpsi- 
chordist, and Ruth Uffleman, alto. The 
first three recitals took place on the Sun- 
day evenings of Jan. 30, Feb. 27 and 
March 27, The next program, Sunday 
evening, May 1, wiil feature three singers 
from the New York Pro Musica Antiqua, 
sopranos Betty Wilson and Jean Wither- 
wax and bass Brayton Lewis, who will 
sing two Buxtehude vocal works—a 
cantata for the fourth Sunday after Easter, 
“Cantate Domino,” and a wedding aria, 
“Klinget fiir Freuden”. Liturgical usage 
is emphasized in the programs, and there 
is much congregational singing of Bach 
harmonizations of the chorales. 
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MARY LEE READ FEATURES 
MUSIC OF U. S. IN TERMINAL 
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ROWE 


“True tuning” has made Maas-Rowe Chimes and Bells the choice 
of the professional musician, year after year. 


Octamonic Tuning, an exclusive Maas-Rowe process which elimi- 
nates “false octaves” in chimes, has removed many of the musical limitations formerly 
associated with bells and chimes. 


Whether you prefer the minor-third quality usually associated with 
cast bells, or the major tuning of tubular chimes, Maas-Rowe produces the finest 
sounding instruments in either class. 


Maas-Rowe will never claim that all chords and harmonies can be 
played without limitations on bells with minor-third tuning or on those tuned to 
include a major-third. Every musician knows that a minor-third will not serve where 
a major-third is required and vice versa. 


The famous Maas-Rowe Symphonic Carillon is the only chime or 
bell instrument which gives the organist a choice of major or minor tuning for each 
note. In this great Carillon, the limitations which have plagued chimes and bells since 
their invention have finally been removed. All chords minor, major, diminished and 
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presents the facts 
about bell tuning! 


Music week, April 29 to May 8, was 
marked at Grand Central Terminal in 
New York City by programs of organ 
music played by Mary Lee Read, organist 
and music director. Miss Read’s recitals 
featured music by American composers. 
Some of the selections she played were 





augmented, can be played without limitations. 


Hearing is Believing! 


Compare the Symphonic Carillon with any 
other bell instrument, regardless of cost. Let 
your own ears be the judge! 


Write for complete details... 
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Kinder’s “A Song of the Stars” and Pro- 
cessional March, Dickinson’s Berceuse, 
James Rogers’ “Joyous March” and Hol- | 
lins’ “Spring Song.” 








** MAAS-ROWEZ, ,,, 


Dept. 29, 3015 Casitas Ave., Los Angeles 39, Calif. 
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NORMAN COKE-JEPHCOTT 


Variations and Fugue on a Theme by Beethoven for the organ. (G. Schirmer Inc.) 


In his review of this work in THe Diapason Dr. William Lester said: “ ... the 
experienced and canny composer first made certain of a flexible and potent theme, 
a succulent root by Beethoven, pregnant with possibilities, branchings and blossom- 
ings cleverly noted and brought out by the deft technique of an adept creative 
artist. On this fertile basis he built a set of eight diversified and attractive varia- 
tions, all culminating in a fugue, which is not a dry scholastic essay, but a brilliant 
tour de force, musical and rhythmically exhilarating. Of pedagogical subtleties 
there are plenty; of tricks of the trade, many illuminating examples. Above all this 
technical aspect, however, loom the musical values, the interpretative inner pulse 
and drive. The result is a large-scale work that is in the masterwork class.” 
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HELEN B. BRYANT AND CHOIR 
GIVE PASSION IN SCRANTON 


The choir of thirty-five men and boys 
at St. Luke’s Episcopal Church, Scranton, 
Pa, was led by Helen Bright Bryant in 
4 erformance April 8 of Charles Wood’s 
“The Passion of Our Lord According to 
st. Mark.” This was the last of a Lenten 
series of musical services which attracted 
large numbers of people to the church. 
Noonday organ recitals were given on 
Wednesdays by Mrs. Bryant, Ruth A. 
White, Miriam Tretheway and Robert 
Rosenkrans. 

Mrs. Bryant’s program March 30 was 
4s follows: “Priere,” Ropartz; Prelude in 
A minor, Bach; “O World, I Now Must 
Leave Thee,” Karg-Elert; Gavotte from 
Concerto 3, Handel; Psalm Prelude No. 1, 
Howells; Prelude on “Adoro Devote,” 


Edmundson. 
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M.S.M. 
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THE INSTANT-MODULATOR 


SIXTH EDITION—Keyboard modulation from 
ANY key to ANY OTHER at a glance—INSTANT, 
COMPLETE, and MUSICAL. Used by organists 
and accompanists in ALL 48 States. An amazing 
time-saver for the busy organist! Price, complete 
with Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 


THE MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, N.J. 
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The Associated Pipe Organ Builders of America 


An organisation striving to improve the pipe organ through exchange of ideas 
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your new organ. 
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FREE BOOKLET 
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Mr. Lewis C. Odell, Secretary 
Associated Pipe Organ Builders of America, 
1404 Jessup Avenue, New York 52, N. Y. 

















ERNEST E. HARDY 


Church of the Redeemer 
CHESTNUT HILL 67, MASS. 








C. GRIFFITH BRATT 
Mus. M— A.A.G.0. 


St. Michael’s Episcopal Cathedral 


Boise Junior College 
BOISE, IDAHO 








| CHARLES G. SMITH. JR. 


Grace Episcopal Church 





Sandusky, Ohio | 





CORA CONN REDIC. 


Mus. Doc. A 


Organ Department 
ST. JOHN’S LUTHERAN COLLEGE 
WINFIELD, KANSAS 











ROBERT H. BARNEY 


Sales and Service Representative 


M. P. MOLLER, -INC. 
5137 Malinda Lane, Fort Worth, Texas 


Lockwood 9817 





le 











TRANSPOSING $1.00 Postpaid SAVE TIME 


It you can read music, you can write accurate Transpositions. No longer must you 
igure out the interval for each note. Once you write th 


e music in its original 


ay = the Quinby forms, you simply ‘“‘slide” it into any new key without mental 


QUINBY MUSIC TRANSPOSITION SYSTEM 
30 Blackburn Road, Summit, N.J. 











ORGELECTRA 


The first 
and only 
key action 
current 
designed and 
engineered 
specifically 
for pipe 
organ use 





55 pounds of accurately controlled voltage 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 
voltage for the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA 
booklet. 


6525 Olmsted Ave. Chicago 31, Ill. 














THE DIAPASON 





WHEN THE HARVARD GLEE CLUB sang 
at the three-hour Good Friday service in 
the Washington Cathedral the club con- 
ductor, G. Wallace Woodworth, began his 
twenty-first year as the man on the podium. 
He took over his duties in 1934 after having 
served as assistant conductor for two years 
while a Harvard graduate student in 1932 
and °33. The Harvard Glee Club and the 
Radcliffe Choral Society are only two of 
the many musical activities in which Mr. 
Woodworth has been engaged. A member 
of the Harvard music department since 
1925, he is now professor of music and uni- 
versity organist and choirmaster. In 1954 he 
replaced Dr. Archibald T. Davison as lec- 
turer in Music I, which has an annual en- 
rollment of 400 students. In 1947 he gave 
the Lowell lectures in Boston on “Choral 
Music of the Renaissance and the Baroque.” 


THE BOARD OF TRUSTEES of the 
Church of the Covenant in Erie, Pa., has 
announced the gift of a carillon to the 
church. D. Angus Currie, chairman of the 
board of the Erie Foundry Company, donor 
of the carillon, has made a contract with 
Schulmerich Carillons, Inc., Sellersville, Pa. 
It is anticipated that construction and in- 
stallation will be completed in time to per- 
mit dedication ceremonies to be held on 
Easter Sunday. The carillon will consist of 
a sixty-one-note Flemish type ‘Carillonic 
Bells” instrument—the ‘‘Arlington” caril- 
lon—and a twenty-five-note English type 
“Carillonic Bells’’ instrument—the ‘Coro- 
nation” carillon. 


DR. ALEXANDER McCURDY, famus con- 
cert organist and teacher, gave a special 
recital on the large Schulmerich “Arlington” 
carillon at the Cathedral Church of the Im- 
maculate Conception, St. Cloud, Minn., April 
14. His recital on the carillon from the 
tower preceded his previously scheduled 
recital on the organ of the cathedral the 
same evening. The five-octave ‘“Carillonic 
Bells” instrument installed at the Church 
of the Immaculate Conception is one of 
the largest in the country. It is described 
as the only modern bell instrument having 
the sub-octave hum tone which identifies 
the Flemish type tuning. 


CHERUBINI’S REQUIEM IN C MINOR 
was performed in New York on Palm Sun- 
day by the choir of St. Luke’s Chapel, Trin- 
ity Parish. Clifford Clark was the conduc- 
tor and Carolyn Hawkins assisted at the 
organ. 











Minister of Music 
Organist 

Director 
Carillonneur 


CENTRAL METHODIST CHURCH 
Lansing, Michigan 
DETROIT INSTITUTE OF 
MUSICAL ART 








SCHLICKER ORGANS 


Schlicker Organ Co., Inc. 


1530 Military Rd. 


Buffalo 17, New York/ 
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CASIMIRO DELLO-JOIO 
Organist-Composer-Recitals 


ORGAN 
Notturno Napoletano (Schuberth) 
Andante and Chorale (Lorenz) 
VOCAL 
Serenata Sulitaria (Ricordi) 
(Solitary Serenade) 


Our Lady of Good Council Church 
New York 


Thomas H. Webber, Jr., A.A.G.O. — 
Idlewild Presbyterian Church — 


MEMPHIS, 


TENNESSEE 

















loved form of music. 


mental to our needs. 


6525 N. Olmsted Avenue 





ESSENTIALS 


In our small, compact organ world, which just 
now is torn by conflicting views as to whether the 
organ should return to the days of Bach, or go on 
in the romantic trend, one fact emerges, which is 
that music is a fundamental need in human life. 
In a comprehensive poll taken some years ago, 
church hymns were the most popular and best 


A friend having spent several years in a Japa- 
nese prisoner of war camp stated that after food, 
music was the thing most craved by these men. 


Of one thing our organ world may be certain and 
that is that music is a necessity which is funda- 


Our broad experience in the field of pipe organs 
is at your disposal to provide these essentials. 


LA MARCHE BROTHERS 
Organ Builders 


NEwcastle 1-207] 


Chicago 31, Ill. 


A Chicago concern since 1919 


HESCO 


formerly 


HAGERSTOWN ENGRAVING 
& STAMPING COMPANY 
Manufacturers of 
Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and all 
other Ivory and Imitation Ivory 
parts for the Organ Builder, and 
repairman. 


Plastic Injection Moldings. 
Quotations on any quantities. 


720 North Mulberry 
HAGERSTOWN, MD. 











Dennison Organ Pipe Co. 
Reading, Mass. 


We Specialize in 
Manufacturing Wood. Metal. Flue and 
Reed Pipe Organ Stops 








ORGANISTS 


TOUR of EUROPE 
An Invitation a 
TO JOIN “THE KEYNOTER” — 
and Musicians sy 
Designed especially for organists 
church musicians. Visit the cathedrals of 
Europe, hear especially arranged organ’ 
concerts and meet the organists, Ba 
quets with organists as guests. ) 
Salzburg festivals. By air and chartered} 
coach, 
Send for Free Brochure 
CHRISTIAN TRAVELS 
Division of Continental Travels 
2317 Derbyshire Dr., Lakeland, Fla, 











Schoo! of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


Organists—Recitalists 











ROBERT V. CLOUTIER 


The Ladue Chapel 
ST. LOUIS 17, MISSOURI 


DR. H. ALEXANDER MATTHEWS 


Composers’ Manuscripts  Criticised 
and Edited by Correspondence or 
Tape Recorder 
27 Waterbury Avenue, 
Madison, Connecticut. 


— 








JOHN GLENN METCALF 


B.A. M.Mus. A.A.G.0. 


Trinity Episcopal Cathedral 
LITTLE ROCK, ARKANSAS 








MAURICE GARABRANT 
M.S.M. — F.T.C.L. — MUS. DOC 


Organist and Director of Music 
Christ Church Cranbrook 


Bloomfield Hills, Michigan 


— 








JULIAN 


WILLIAMS 


Sewickley Pennsylvania 





Katharine Fowler, M. Mus} 
McKinley High School 
Washington, D. C. 





——— 














Benjamin Hadley 
St. Clement’s Church 


CHICAGO 
Address: $32 Deming Place 





RICHARD W. LITTERST 
M.S.M. ‘ 
Minister of Music 
The Presbyterian Church 
Westfield, New Jersey 

















aa aa ek eg annie te RR Gel 


